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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: His Majesty THE KiNG. 


M.V.O., Mus.D. 


Conductor: Sir FREDERICK BRIDGE, 


There are now VACANCIES in the CHOIR for Sopranos, 
Contraltos, Tenors, and Basses. Only those who have Goop and 
POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT FIRST SIGHT, 
will be accepted. Address, The Secretary, Royal Choral Society, 
Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious Majesty THE KING. 
President: H.R. rg THE Duke oF CONNAUGHT, K.G. 
Principal : Sir A. C. MAcKENz1g, Mus.D., LL.D., F.R.A.M. 


MICHAELMAS TERM begins Thursday, September 22. Entrance 
Examination, Monday and Tuesday, September 19 and 20. 

TWELVE SCHOLARSHIPS and EXHIBITIONS will be offered 
forcompetition inSeptember. Subjects: Singing (Female Voices and 
Tenors), Pianoforte, Organ, Violin, Violoncello, Viola, Double Bass, 
Flute, Oboe, Clarinet, or Bassoon. Particulars ‘and Entry Forms can 
be obtained on stating the subject chosen. 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 

Telegrams—"' Initiative, London." Telephone—‘ 1160, Western."’ 
Patron: HIS MAJESTY THE KING. 

President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Hupert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mortey, Esq., M.P. 

The NEXT TERM will commence on September 22. Entrance 

Examination, September 19. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 
ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


THE 


Patron: His Majesty THE KING. 
PRESIDENT: H.R.H. THE Prince oF WALES, K.G. 


LOCAL CENTRE EXAMINATIONS (Syttasus A). 

Examinations in Theory held annually in March and November at 
all Centres. In Practical Subjects in March-April at all Centres, and 
in London and district in November-December also. Entries for the 
November-December Examinations close October 12, 1904. 


SCHOOL EXAMINATIONS (Sytrasus B). 

Held three times a year—viz., March-April, June-July, and October- 
November. Entries for the October-November Examinations close 
October 12, 1904. 

Copies of Syllabuses A and B, for 1904 and 1905, will be sent Post-free 
on application to the Secretary. 

heory papers set in Local Centre and School Examinations of 
past years can be obtained on application. Price 3d. per set, per 
year, Post-free. 

The Board gives annually Six Exhibitions tenable for Two or Three 
Years. JAMES MUIR, Secretary. 

14, Hanover Square, London, W. 

Telegraphic address: ‘‘ Associa, London.’ 


UNIVERSITY OF DURHAM. 


The Examinations for ean in’ in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 





LONDON | 
CHORAL 
SOCIETY. 


QUEEN'S HALL. 


ARTHUR FAGGE. 


CONDUCTOR 


Applications tor Active Membership of this Society next season, 
from SOPRANOS, CONTRALTOS, MALE ALTOS, TENORS, 
and BASSES, possessing good Voices, earnestness, enthusiasm, and 
reading ability, can now be entertained. 

The REHEARSALS will be held from 7 o'clock till 8.30, on 
THURSDAY Evenings, at MEMORIAL HALL, FARRINGDON 
STREET, E.C. (a few yards from Ludgate Circus). Regular and 
punctual attendance at these is insisted upon. Occasional extra 
Rehearsals, of which good notice will be given, will doubtless be held 
from time to time to meet the exigencies of the works selected for 
performance. These will be of the nature that the Society was 
formed to produce, viz. :—new works, or those unjustly neglected, 
though it is possible that one work established in public favour will be 
given. 

Application (by mo to be made to the ConpucTor, 92, London 
Road, Forest Hill, 


BIRMINGHAM AND 


SCHOOL OF MUSIC. 


MIDLAND INSTITUTE. 





Sir Epwarp ExaGar, Mus. Doc. 
GRANVILLE BANnTOCK. 
SESSION 1903-04. 

The Session consists of Autumn Term (September 14 to Decem- 
ber 19), Winter Term (January 18 to April 9), Summer Term (April 11 
to June 18). 

Instruction in all branches of music. Students’ Selected Choir, 
Students’ Orchestra, Fortnightly Rehearsals, and Students’ Concerts. 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 


GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 4, 6, 7, 8, and 9, 1904. 


Patrons: T.M.G.M. THE KING AND QUEEN ALEXANDRA, AND 
T.R.H. THE PRINCE AND PRINCESS OF WALES. 


Visitor 
Principal 


PRINCIPAL SOLOISTS: 
ALBANI, Madame EMILY SQUIRE, Madame 
SOBRINO, Miss HILDA WILSON, Miss MURIEL FOSTER, 
Miss MILDRED JONES, Mr. JOHN COATES, Mr. WM. 
GREEN, Mr. FFRANGCON-DAVIES, Mr. PLUNKET GREENE, 
Mr. DALTON BAKER. 
CONDUCTOR ... => Mit 


Madame 


A. HERBERT BREWER. 


IN THE CATHEDRAL: 

SUNDAY, at 3, Great Opening Service. 

TUESDAY, at 11.30, ‘‘ Elijah.” 

TUESDAY EVENING, at 8, 
‘‘Gerontius "’ (Elgar), ‘‘ A Festival Hymn” 
(Stanford), Handel Selection. : 

WEDNESDAY MORNING, at 11.30, Concerto (Lloyd), New 
Work (Hubert Parry), ‘‘ Requiem "’ (Brahms). 

THURSDAY MORNING, at 11.30, ‘‘ The Apostles’ (Elgar), 
Symphony in F (Beethoven). 

THURSDAY EVENING, at 8, ‘‘ The Holy Innocents "’ 
Brewer), ‘‘ Hymn of Praise."’ 

FRIDAY MORNING, at 11.30, ‘‘ Messiah."’ 


Prelude and Angel's Farewell, 
(Lee Williams), Te Deum 


(Herbert 


In THE SHIRE HALL. 
WEDNESDAY EVENING, at 8, GRAND MISCELLA 
CONCERT. 


NEOUS 


Apmission: Reserved Seats, 15s. to 1s. 6d. Set of Tickets (trans- 
ferable) to all Performances in Cathedral and Rehearsals, Nave Seats, 
£3 38., £2 7s. 6d., and £2 2s. Aisle Seats, to all Performances in 
Cathedral (excluding Rehearsal), £1 5s. and 15s. 6d. Applicants for 
these tickets have priority of choice. Concert Seats, ros. 6d. and 7s. 6d. 

For Programmes, Tickets, &c., apply Minchin and Gibbs, Westgate 
Street, Gloucester. 


P. BARRETT COOKE, Secretary, Gloucester. 
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CARDIFF 
TRIENNIAL MUSICAL FESTIVAL, 


SEPTEMBER 2ist, 22nd, 23rd, and 24th, 1904. 
‘“Hymn of Praise,”’ 
Gerontius,"’ ‘‘ Eve,’’ ‘‘ Faust ’’ (Schumann), ‘‘ Requiem” (Verdi), 
** Lohengrin "’ (Act 3), ‘‘ The Desert,’’ ‘‘ Midsummer Night's Dream,” 
“Elijah,’’ ‘‘John Gilpin,’ ‘‘ Victory of St. Garmon,’' ‘‘ Welsh 
Rhapsody "’ (German), ‘‘ In the East "’ (Hervey). 
Vocalists: Madame BLAUVELT, Miss AGNES NICHOLLS, 
Miss MAGGIE PURVIS, Madame DRINKWATER, Miss AMY 
EVANS, Miss MAUDE WAITE, Miss ADA CROSSLEY, Miss 
MURIEL FOSTER, Miss MARGARET LEWYS, Miss MARGARET 
SAMBROOK, Mr. BEN DAVIES, Mr. JOHN COATES, Mr. 
ALFRED DUNLOP, Mr. HAROLD GREEN, Mr. FFRANGCON- 
ee Mr. DAVID HUGHES, Mr. IVOR FOSTER, Mr. HARRY 
MILLER 
ener ki. ianist : Miss ADELA VERNE. Reciter: Miss HENRIETTA 
COW 
BAND AND CHORUS NUMBERING 375. 
Conductor Dr. FREDERIC COWEN. 
Prospectus, giving full details, will be forwarded, post-free, on 
application to the Hon. Sec., Glen Lyn, Cathedral Road, Cardiff. 


LEEDS MUSICAL FESTIVAL, 


OCTOPER 5, 6, 7, AND 8, Ig04. 





CONDUCTOR Str CHARLES STANFORD. 


WEDNESDAY MORNING.—“ Elijah"’ (Mendelssohn). 

WEDNESDAY EVENING. — New Cantata, ‘‘The Witch's 
Daughter ”’ (Alex. Mackenzie) ; Violin Concerto (Brahms) ; Concert 
Overture, ‘‘ In the South "’ (Ed. Elgar). 

THURSDAY MORNING. —Cantata, ‘‘ Song of De sstiny '’ (Brahms) ; 
Symphonic Poem, ‘‘ Death and Transtiguration "’ (Richard Strauss) ; 
Motet, ‘‘ The Voices of them that cry (Hubert Parry): Eight-part 
Motet,‘* Sing to the Lord”’ (Bach) : Symphony in C minor (G laxounow). 

THURSDAY EVENING.— New Cantata, ‘‘Everyman”’ (H. 
Walford Davies) ; Poem for Orchestra and Chorus (Joseph Holbrook. 2); 
Symphony in E flat (Mozart). 

FRIDAY MORNING.—From ‘ Lohengrin,” ‘‘ Parsifal,”’ and ‘‘ Die 
Meistersinger '’ (Wagner). 

FRIDAY EVENING.—Overture, ‘‘Euryanthe’’ (Weber); New 
Cantata, ‘‘A Ballad of Dundee’’ (Charles Wood); Violin Concerto 
(Stanford) ; Five Songs of the Sea (Stanford) ; Overture, ‘‘ Lustspiel ”’ 
(Smetana). 

SATURDAY MORNING.— 
in D (Beethoven). 

SATURDAY EVENING.—‘‘ The Golden Legend" (Sullivan) ; 
Sixth Chandos Anthem (Handel). 


Symphony in B flat (Beethoven); Mass 


SERIAL TICKET, admitting to the Eight Concerts ... ee eee 
SERIAL TICKET, admitting to Seven Concerts (excluding 

Saturday Night) ... ead ~ a $56 6 
First SEATS, SINGLE (Morning) psy Ra exe ae tr ro 


First SEATS i (Evening) es iss ee OREO 


All Seats are Numbered and Reserved : and all Tickets are 
transferable. 


Full Programmes can be had on application to the Music Sellers; 
or to— 
FRED. R. SPARK, Hon. Sec. 
38, Great George Street. 
ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Festival Office : 


Patroness : Her Majesty QuEEN ALEXANDRA. 
President : Sir W. H. Houtpswortn, Bart., M.P. 
Principal: Dr. ApoLpH Bropsky. 


The New College opens on Tuesday, October 4, 1904. 

Candidates ap ply on a Printed Form, obtainable from the Registrar 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 
tions, on application. 

STANLEY WITHERS, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The College Library is open daily from 10 to5. On Saturdays the 
College is open from ro to 1. 5 
Members desiring practice on the College organ may obtain 
particulars on application. 
E. H. TURPIN, Hon. Secretary. 


“Samson and Delilah,’’ ‘‘The Dream of 


OF THE 


WORSHIPFUL COMPANY OF 
MUSICIANS, 


UNDER THE PATRONAGE OF 
HIS MAJESTY THE KING, 
HER MAJESTY THE QUEEN, 
AND 
THEIR ROYAL HIGHNESSES 
THE PRINCE AND PRINCESS OF WALES, 


SIR HOMEWOOD CRAWFORD, 
Chairman of the Exhibition Committee, 
MR. ARTHUR F. HILL, F.S.A., anp MR.J.F. R. STAINER, M.A., 
Hon. Secretaries, 


AN ILLUSTRATED CATALOGUE 


is in course of preparation, and will be printed and 
published by Messrs. NovELLo AND Co,, to whom 
Subscribers’ names should be sent. 

PRICE ONE GUINEA NET. 


2 Berners Street, W. 
HE GUILDHALL ‘SCHOOL | OF MUSIC. 
Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 
Managed by the Corporation of the City of London. 
Principal: Witt1aM H.Cummincs, Mus.D , Dub., F.S.A., Hon. R.A.M. 
Individual tuition by eminent teachersat moderate fees. 
New Pupils can enter at any time. 
110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 
Victoria Embankment, E.C. Secretary. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 
42, BERNERS STREET, OXFORD STREET, Lonpon, W. 


PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 


BOARD OF EXAMINATION. 
. H. Lewis, Mus. Doc., D.C.L. (Principal). 
EORGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
PROFESSOR ELWIN. 
CuarLEs R. FIsHErR, Mus. Doc., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 

Hon. Director of Studies: CHURCHILL SIBLEY, Mus.D. 
Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, December, 1904. 

Local Theoretical Examination, December, 1904. 

Practical Examinations are now being held at the various Centres. 
Holders of the Victoria College Vocal Scholarships: Miss Lottie 
L. Wakelin, L.R.A.M.; Miss Audrey Willows, L.V.C.M 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office. 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OXFORD STREET, LONDON, W. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examinations, November and 
December, 1904. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Free Register for Organists requiring appointments. 

For new Calendar and further particulars, apply to 





Kensington Gore, S.W. 


Dr. LEWIS, 42, Berners Street, London, W. 


Music Loan EXHIBITION 
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For 
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PROFESSIONAL NOTICES. 
MISS MARJORIE EATON (Soprano). 


Concerts, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS ETHEL NETTLETON (Soprano). 


Oratorios, Concerts, &c. Stanley Road, Wakefield. 


MISS BLANCHE PARKINS (Soprano) 
(Also Solo Mandoliniste). 
Concerts, At Homes, &c. 32, Grantham Road, Clapham, S.W. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MR. DUDLEY MASTERS (Baritone) 
For Oratorios, Concerts, Banquets, &c., all new and standard works 
in repertoire. 
For terms, &c., address, 124, Moring Road, Balham, S.W. 











MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals, Pupils(Resident, &c.). Sharon, Ealing, W. 





NEW SEVCIK VIOLIN METHOD. 
Pror. SEVCIK (Master of KupeLtik and Kocia4n) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Srvéix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W. 


Miss ALICE TOLEMAN (Soprano Vocalist and 
Accompanist). ‘‘Has a well-trained high soprano voice.’’— 
Musical News. Oratorios, Concerts, &c. 89, Bermondsey Street, S.E. 


R. WALTER CHIPPINDALE (Baritone). 
Oratorios and Concerts. Rawdon, nr. Leeds. Engagements 
booked : Dec. 16, Berlioz’s ‘‘ Faust,’’ Bradford Subscription Cencerts ; 
an. 24, '05, Cowen’s ‘‘Rose Maiden,’’ Rochdale Choral Society ; 
Balfe’s ‘‘ Bohemian Girl,’’ Guiseley Operatic Society. ‘ 


~ MISS ELLEN CHILDS | 


(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals) ; also for Concerts, At Homes, &c. 17th Century 
and Early English Songs with Harp Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, 
Lyon and Co., 79-8c, Baker Street, Portman Square, W. 


MISS HONEYBONE 


(SOPRANO). 
Now BOOKING ENGAGEMENTS for next Season. 
Apply, 41, Hampden Street, Nottingham. 


MISS CONSTANCE LEE 


Concerts, Oratorios, Banquets, At Homes, &c. 
For press opinions, répertoire, &c., write, 17, Chaucer St., Leicester. 


MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO FOR ORATORIO). 


““Flryinc DuTCHMAN.’’—SHEFFIELD Musica Union (Conductor, 
Dr. Cowarp).—‘‘ Gave excellent rendering of Senta’s Ballad. In 
impassioned duet sang magnificently.'"’"—Shejfield Telegraph. 

Barnsiry.—‘ St. Ceciria"’ (Conductor, Dr. Cowarp). ‘‘ KING 
OLAF "(March 24, 1904).—‘‘Showed thorough musicianship in 
reading of her part, agreeable voice ; sang pleasantly, and without 
affectation.’’"—Yorkshire Post. 

35, Lancaster Road, S. Hampstead, N.W. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Road, N. 


MISS ADELAIDE LAMBE. 


(CONTRALTO). 
Queen’s Hall and Crystal Palace Concerts, &c. 
Address, ‘‘ Haileybury, ’ Headstone Road, Harrow. 





MISS ALICE NAPIER 


(CONTRALTO. Pupil of Miss Anna Williams). 





102, Hammersmith Road, W. 


MISS MAUD SANTLEY 


(CONTRALTO) 


(Of the Royal Albert Hall, the Queen’s Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 

DvorAx’'s ‘*Staeat MATER.” 

‘Miss Maud Santley’s .rich. voice and her appropriately dignified 
interpretation of the contralto music were keenly enjoyed. The fine 
air ‘Inflammatus et Accensus,’ could hardly have been more finely 
sung.’’—Sheffield Telegraph, Dec. 29, 1903. 

‘“ Miss Santley possesses a very rich contralto voice, and herrendering 
of ‘Inflammatus et Accensus’ left no doubts as to her artistic 
perception.’’—Sheffield Weekly News, Dec. 26, 1903. 

Repértoive of all standard oratorios and works, including: ‘‘ The 
Dream of Gerontius '’ and ‘‘ Sea Pictures'’ (Elgar), and ‘‘ Samson and 
Delilah ’’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Cavendish Square, London, W. 


MR. HENRY BEAUMONT. 


THE EMINENT ENGLISH TENOR 
For Oratorio. 





Now BOOKING for the coming season. The following important 
engagements already fixed :— 
BristoLt CHORAL, 
“THE DREAM OF GERONTIUS.” 
SHEFFIELD CHORAL, 
‘“*MESSIAH.” 
HuDDERSFIELD CHORAL, 
‘“*MESSIAH.” 
HARROGATE MUSICAL FESTIVAL, 
‘HYMN OF PRAISE,” ‘‘ DEEPER AND DEEPER,” Xc., 
ELGAR’S SONGS. 
All new and standard works. 
Address, 11, Warwick Road, Maida Vale, London, W.; 
or Principal Agents. 


MR. WRIGHT BEAUMONT 


ENOR). 
For vacant dates, apply, 17, Manchuria Road, Clapham Common, S.W. 


MR. GWILYM RICHARDS 
(TENOR). 
For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


MR. WILLIAM WILD 


(TENOR). 
(Pupil of Andrew Black, Esq.) 

Of the ‘‘ Sir Charles and Lady Hallé South African Concert Tour," 
1895; London (Queen’s Hall) Concerts, and principal Provincial 
Choral Societies; Manchester (Gentlemen's) and Richter Concerts. 
Also of the Constantinople Choral Society’s Concerts. 





‘The impersonation of Rinaldo has been sustained by Mr. William 
Wild, whom the Choral Society of Constantinople had especially 
engaged from England for this production. He possesses a fine tenor 
voice of sufficient strength, and above all, uses it very artistically.’’"— 
Stamboul Journal, March 19, 1904. 

‘Mr. William Wild, who has been specially engaged by the 
Constantinople Choral Society, is the possessor of a fine tenor voice 
of a very sweet quality, and entirely under command. His rendering 
of the important tenor solos was brilliant, while his artistic merits are 
enhanced by his modest demeanour.’’"—Levant Herald and Eastern 
Express, March 21, 1904. 

“The tenor, Mr. William Wild, who had come specially from 
London to sing ‘The Crusaders,’ proved a great acquisition to the 
Society. His voice is a pure and very sweet tenor, over which he 
has complete control. In his solo work and in connection with the 
chorus, he showed himself a true artist, and it is to be regretted that 
engagements in England prevented him from giving the public more 
opportunities of hearing him in this city."—Le Moniteur Oriental, 
March 26, 1904. 

For Terms, Vacant Dates, &c., address— 

Grosvenor Square, Stalybridge, Nr. Manchester. 


MR. FRED. AIRETON .R.4.m,) 
(BARITONE). 
20, Ossian Road, Stroud Green, N. 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (vide Press) 
(Soloist of the Leeds Festivals, Sir Charles Hallé's and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 


~ MR. JOHN RIDDING - 


(BARITONE). 
11, Southfield Road, Edgbaston, Birmingham. 
Or usual Agents. 


MR. ARTHUR WALENN 


(BARITONE). 
20, Ashworth Mansions, Elgin Avenue, London, W 
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CARDIFF 

TRIENNIAL MUSICAL 
SEPTEMBER 21st, 22nd, 23rd, and 24th, 1904. 

‘‘Hymn of Praise,’’ ‘‘Samson and Delilah,’’ ‘‘The Dream of 
Gerontius,"”’ ‘‘ Eve,’’ ‘‘ Faust ’’ (Schumann), ‘‘ Requiem" (Verdi), 
‘* Lohengrin "’ (Act 3), ‘‘ The Desert,’’ ‘‘ Midsummer Night's Dream,” 
‘Elijah,’ ‘‘John Gilpin,’ ‘‘ Victory of St. Garmon,’’ ‘Welsh 
Rhapsody’’ (German), ‘‘ In the East’’ (Hervey). 
Vocalists: Madame BLAUVELT, Miss AGNES NICHOLLS, 
Miss MAGGIE PURVIS, Madame DRINKWATER, Miss AMY 
EVANS, Miss MAUDE WAITE, Miss ADA CROSSLEY, Miss 
MURIEL FOSTER, Miss MARGARET LEWYS, Miss MARGARET 
SAMBROOK, Mr. BEN DAVIES, Mr. JOHN COATES, Mr. 
ALFRED DUNLOP, Mr. HAROLD GREEN, Mr. FFRANGCON- 
i Mr. DAVID HUGHES, Mr. IVOR FOSTER, Mr. HARRY 
MILLE 
wale — Miss ADELA VERNE. Reciter: Miss HENRIETTA 
OW 


FESTIVAL, 


BanD AND CHCGRUS NUMBERING 375. 
Conductor Dr. FREDERIC COWEN. 
Prospectus, giving full details, will be forwarded, post-free, on 
application to the Hon. Sec., Glen Lyn, Cathedral Road, Cardiff. 


LEEDS MUSICAL FESTIVAL, 


OCTOPER 5, 6, 7, AND 8, Ig04. 





CONDUCTOR .. Str CHARLES STANFORD. 


WEDNESDAY MORNING.—“ Elijah”’ (Mendelssohn). 

WEDNESDAY EVENING. — New Cantata, ‘‘The Witch's 
Daughter "’ (Alex. Mackenzie); Violin Concerto (Brahms) ; Concert 
Overture, ‘‘ In the South ’’ (Ed. Elgar). 

THURSDAY MORNING.—Cantata, ‘‘ Song of Destiny *’ (Bralims); 
Symphonic Poem, ‘‘ Death and Transtiguration’’ (Richard Strauss) ; 
Motet, ‘‘ The Voices of them that cry'’ (Hubert Parry): Eight-part 
Motet,‘‘ Sing to the Lord" (Bach) : Symphony in C minor (G lazounow). 

THURSDAY EVENING.— New Cantata, ‘‘Everyman"’ (H. 
Walford Davies) ; Poem for Orchestra and Chorus (Joseph Holbrooke) ; 
Symphony in E flat (Moczart). 

FRIDAY MORNING.—From “ Lohengrin,” ‘‘ Parsifal,’’ and ‘‘ Die 
Meistersinger '’ (Wagner). 

FRIDAY EVENING.—Overture, 
Cantata, ‘‘A Ballad of Dundee’ 
(Stanford) ; 
(Smetana). 

SATURDAY MORNING. 
in D (Beethoven). 

SATURDAY EVENING.—“ The 
Sixth Chandos Anthem (Handel). 


‘“*Euryanthe "’ (Weber) ; 
” (Charle s Wood) ; 
Five Songs of the Sea (Stanford) ; 


New 
Violin Concerto 
Overture, ‘‘ Lustspiel "’ 


—Symphony in B flat (Beethoven); Mass 


Golden Legend" (Sullivan) ; 





SERIAL TICKET, admitting to the Eight Concerts ... £6: 0:0 
SERIAL TICKET, admitting to Seven Concerts (e veluding 

Saturday Night) an” SOO 
First SEATS, SINGLE (Morning) oe seis ws eae j£s 
First Srats a (Evening) 015 0 


All Seats are Numbered and Reserved : and all Tickets are 


transferable. 


Full Programmes can be had on application to the Music Sellers; 
or to— 
FRED. 


38, Great George Street. 
ROYAL 
MANCHESTER COLLEGE OF 


R. SPARK, Hon. Sec. 
Festival Office : 


MUSIC. 


Patroness : Her Majesty QuEEN ALEXANDRA. 
President: Sir W. H. Houtpswortn, Bart., M.P. 
Principal: Dr. ApoLPpH Bropsky. 


The New College opens on Tuesday, October 4, 1904. 

Candidates apply on a Printed Form, obtainable from the Registrar 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 


tions, on application. 
STANLEY WITHERS, Registrar. 
THE ROYAL COLLEGE OF ORGANISTS. 


The College Library is open daily from 10 to 5. 
College is open from ro to 1. 
Members desiring practice on the College organ may obtain 
particulars on application. 
E. H. TURPIN, 


On Saturdays the 


Hon. Secretary. 


OF THE 


WORSHIPFUL COMPANY 
MUSICIANS. 


OF 


UNDER THE PATRONAGE OF 
HIS MAJESTY THE KING, 
HER MAJESTY THE QUEEN, 
AND 
THEIR ROYAL HIGHNESSES 
THE PRINCE AND PRINCESS OF WALES, 


SIR HOMEWOOD CRAWFORD, 
Chairman of the Exhibition Committee. 
MR. ARTHUR F. HILL, F.S.A., anp MR. J. F. R. STAINER, M.A,, 
Hon. Secretaries, 


AN ILLUSTRATED CATALOGUE 
is in course of preparation, and will be printed and 
published by Messrs. NovELLo AnD Co,, to whom 
Subscribers’ names should be sent. 

PricE ONE GUINEA NET. 


: Oe Berners Street, W. 


PHE GUILDHALL | “SCHOOL OF MUSIC. 
Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 
Managed by the Corporation of the City of London. 
Principal: Witt1amM H.Cummincs, Mus.D , Dub., F.S.A., Hon. R.A.M. 
Individual tuition by eminent teachers at moderate fees. 
New Pupils can enter at any time. 
110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, S ging, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing,and Opera. Lady Superintendent has 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 
Victoria Embankment, E.C. Secretary. 


VICTORIA COLLEGE OF MUSIC, 
LONDON, 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 
42, BERNERS STREET, OXFORD STREET, Lonpon, W. 






PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 





BOARD OF EXAMINATION. 
. H. Lewis, Mus. Doc., D.C.L. (Principal). 
EORGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Benttey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
ProFEssor ELwIn. 
CHARLES R. FISHER, Mus. Doc., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL SIBLEyY, Mus.D. 
eens awk? in all subjects, including the Diplomas 
of A.V.C.M., V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, December, 1904. 
Local Theoretical Examination, December, 1904. 
Practical Examinations are now being held at the various Centres. 
Holders of the Victoria College Vocal Scholarships: Miss Lottie 
L. Wakelin, L.R.A.M.; Miss Audrey Willows, L.V.C.M. 
Gold, Silver, and Bronze Medals are offered for competition. 
Local Secretaries required for towns not represented. 
All communications to be addressed as usual to the Central Office. 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.G.C.M., 





Seeeatatr. 


GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OXFORD STREET, LonDon, W. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examinations, November and 
December, 1904. 

Annual Membership Subscription, 1os. 6d. Life, £5 5s. 

Free Register for Organists requiring appointments. 

For new Calendar and further particulars, apply to 





Kensington Gore, S.W. 


Dr. LEWIS, 42, Berners Street, London, W. 


Music LoAN EXHIBITION — 
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PROFESSIONAL NOTICES. 
MISS MARJORIE EATON (Soprano). 


Concerts, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne. 


‘MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS ETHEL NETTLETON (Soprano). 


Oratorios, Concerts, &c. Stanley Road, Wakefield. 


MISS BLANCHE PARKINS (Soprano) 
(Also Solo Mandoliniste). 
Concerts, At Homes, &c. 32, Grantham Road, Clapham, S.W. 











MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 
MR. DUDLEY MASTERS (Baritone) 
For Oratorios, Concerts, Banquets, &c., all new and standard works 
in repertoire. 
For terms, &c., address, 124, Moring Road, Balham, S.W. 


MR. AND MRS. WALLIS A. WALLIS 


(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals, Pupils(Resident, &c.). Sharon, Ealing, W. 





eee —— ee rE Ses o 


_ NEW SEVCiK VIOLIN METHOD. 
Pror. SEVCIK (Master of Kusetik and Koci4n) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Sevéix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W. 


Miss ALICE TOLEMAN (Soprano Vocalist and 
Accompanist). ‘‘Has a well-trained high soprano voice.’’— 
Musical News. Oratorios, Concerts, &c. 89, Bermondsey Street, S.E. 


R. WALTER CHIPPINDALE (Baritone). 
Oratorios and Concerts. Rawdon, nr. Leeds. Engagements 
booked : Dec. 16, Berlioz's ‘‘ Faust,’’ Bradford Subscription Cencerts ; 
an. 24, '05, Cowen's ‘‘Rose Maiden,’’ Rochdale Choral Society ; 
Balfe’s ‘‘ Bohemian Girl,’’ Guiseley Operatic Society. 


MISS ELLEN CHILDS | 


(CHROMATIC HARPIST anp SOPRANO VOCALIST), 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals) ; also for Concerts, At Homes, &c. 17th Century 
and Early English Songs with Harp Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, 
Lyon and Co., 79-80, Baker Street, Portman Square, W. 


ar es! Py 
MISS HONEYBONE 
(SOPRANO). 
Now BOOKING ENGAGEMENTS for next Season. 
Apply, 41, Hampden Street, Nottingham. 


MISS CONSTANCE LEE 


Concerts, Oratorios, Banquets, At Homes, &c. 
For press opinions, répertoire, &c., write, 17, Chaucer St., Leicester. 


MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO FOR ORATORIO). 


“Fryinc DuTCHMAN.”’—SHEFFIELD Musica Union (Conductor, 
Dr. Cowarp).—‘‘ Gave excellent rendering of Senta’s Ballad. In 
impassioned duet sang magnificently.""—Sheffield Telegraph. 

Barns_try.— St, Cecitia"’ (Conductor, Dr. Cowarp). ‘ KING 
OtaF"’ (March 24, 1904).—‘‘Showed thorough musicianship in 
reading of her part, agreeable voice; sang pleasantly, and without 
affectation.’’—Yorkshirve Post. 

35, Lancaster Road, S. Hampstead, N.W. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Road, N. 


“MISS ADELAIDE LAMBE. 


(CONTRALTO). 
Queen’s Hall and Crystal Palace Concerts, &c. 
Address, ‘‘ Haileybury, ’ Headstone Road, Harrow. 





MISS ALICE NAPIER 


(CONTRALTO. Pupil of Miss Anna Williams). 
102, Hammersmith Road, W. 





MISS MAUD SANTLEY 


(CONTRALTO) 


(Of the Royal Albert Hall, the Queen’s Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 

DvorAx’s ‘“‘ STABAT MATER.” 

“Miss Maud Santley’s rich voice and her appropriately dignified 
interpretation of the contralto music were keenly enjoyed. The fine 
air ‘Inflammatus et Accensus,’ could hardly have been more finely 
sung."’—Sheffield Telegraph, Dec. 29, 1903. 

‘* Miss Santley possesses a very rich contralto voice, and her rendering 
of ‘Inflammatus et Accensus’ left no doubts as to her artistic 
perception.’’"—Sheffield Weekly News, Dec. 26, 1903. 

Repértoive of all standard oratorios and works, including: ‘‘ The 
Dream of Gerontius '’ and “‘ Sea Pictures’’ (Elgar), and ‘‘ Samson and 
Delilah’’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Cavendish Square, London, W. 


MR. HENRY BEAUMONT. 


THE EMINENT ENGLISH TENOR 
For Oratorio. 





Now BOOKING for the coming season. The following important 
engagements already fixed :— 
BristoL CHORAL, 
“THE DREAM OF GERONTIUS.” 
SHEFFIELD CHORAL, 
‘“*MESSIAH.” 
HuDDERSFIELD CHORAL, 
‘“*MESSIAH.” 
HarroGATE Musica FESTIVAL, 
“HYMN OF PRAISE,” ‘‘ DEEPER AND DEEPER," Xc., 
ELGAR’S SONGS. 
All new and standard works. 
Address, 11, Warwick Road, Maida Vale, London, W.; 
or Principal Agents. 


MR. WRIGHT BEAUMONT 


ENOR). 
For vacant dates, apply, 17, Manchuria Road, Clapham Common, S.W. 


MR. GWILYM RICHARDS 


For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


MR. WILLIAM WILD 


(TENOR). 
(Pupil of Andrew Black, Esq.) 

Of the ‘‘ Sir Charles and Lady Hallé South African Concert Tour,” 
1895; London (Queen’s Hall) Concerts, and principal Provincial 
Choral Societies; Manchester (Gentlemen's) and Richter Concerts. 
Also of the Constantinople Choral Society’s Concerts. 





‘The impersonation of Rinaldo has been sustained by Mr. William 
Wild, whom the Choral Society of Constantinople had especially 
engaged from England for this production. He possesses a fine tenor 
voice of sufficient strength, and above all, uses it very artistically.""— 
Stamboul Journal, March 19, 1904. 

‘“Mr. William Wild, who has been specially engaged by the 
Constantinople Choral Society, is the possessor of a fine tenor voice 
of a very sweet quality, and entirely under command. His rendering 
of the important tenor solos was brilliant, while his artistic merits are 
enhanced by his modest demeanour."’—Levant Herald and Eastern 
Express, March 21, 1904. 

‘The tenor, Mr. William Wild, who had come specially from 
London to sing ‘The Crusaders,’ proved a great acquisition to the 
Society. His voice is a pure and very sweet tenor, over which he 
has complete control. In his solo work and in connection with the 
chorus, he showed himself a true artist, and it is to be regretted that 
engagements in England prevented him from giving the public more 
opportunities of hearing him in this city."—Le Moniteur Oriental, 
March 26, 1904. 

For Terms, Vacant Dates, &c., address— 

Grosvenor Square, Stalybridge, Nr. Manchester. 


MR. FRED. AIRETON (.ra.M,) 


(BARITONE). 
20, Ossian Road, Stroud Green, N. 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (vide Press) 
(Soloist of the Leeds Festivals, Sir Charles Hallé's and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 


~ MR. JOHN RIDDING ~ 


(BARITONE). 
11, Southfield Road, Edgbaston, Birmingham. 
Or usual Agents. 


MR. ARTHUR WALENN 


(BARITONE). 


20, Ashworth Mansions, Elgin Avenue, London, W 
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MR. HERBERT TRACEY 


(BASS). 


Extensive répertotve. For terms, address, ror, Amesbury Avenue, S.W. 


FREDERICK MOORE (.8.4.M). 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. 


MR. HAROLD BONARIUS 


(SOLO VIOLINIST) 
Is now BOOKING ENGAGEMENTS for the Autumn and 
Winter Season. 
Large répertoire of Concertos and other Solos. Historical Violin 
Recitals suitable for Literary and Musical Societies. 





For terms, &c., address, ‘‘ Cremona," Ealing, W. 


The Times, Nov. 3, 1903.—‘‘In Bonarius we have an artist of 


exceptionally high attainment. Artist as he is, with him technique 
stands in its right place, and artistic considerations above it." 


MR. P. MAVON-IBBS | 


(ACCOMPANIST and COACH). For public and private work, 
Concerts, At Homes, &c. Lessons in Piano and Singing. For 
terms, &c., apply, care of Bechstein Hall, 40, Wigmore Street, W. 


MR. SIVEY LEVEY 


POETRY AND MUSIC COMBINED. 
RECITATIONS AT THE PIANO. 
‘*. . . Mr Levey possesses the poetic temperament in a marked 
degree, and is moreover blessed with an excellent sense of humour. 
. . Mr. Levey has an undoubted gift of dramatic expression, and 
that he is also a musician is proved by the appropriate and often 
striking themes with which he accompanies his recitations. He 
should be doubly welcome just now, when the gap left by the late 
Mr. Clifford Harrison, the reciter par excellence, is still waiting to be 
filled.""—Public Opinion, February 19, 1904. 
MR. SIVEY LEVEY, 

6, Oxford and Cambridge Mansions, Hyde Park, W. 
LONDON COLLEGE FOR CHORISTERS 
(Late Lonpon TRAINING SCHOOL FOR CHORISTERS), 
POLYTECHNIC, REGENT STREET, W. 

AND 
80, CAMBRIDGE TERRACE, HYDE PARK, W. 











Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the educational advantages of a first-class 
grammar school. 

Boys coached for Cathedral and other Choristerships. 

SOLO-BOYS supplied for Oratorios, Concerts, Organ Recitals, 
Festivals, &c. 

Organists, clergy, and others interested are invited to inspect the 
College, 80, Cainbridge Terrace, near Lancaster Gate (Tube) Station, 
Praed St. (Me:ropolitan), and Paddington (G.W.R.) Stations, Wednes- 
days, 9.30 to 12.30; other times by appointinent. 

Address, Mr. James Bates, 7, Blomfield Crescent, W. 

Telegrams—‘‘ Musicomane, London." Telephone—-490, Mayfair. 


STEDMAN’S MUSICAL AGENCY 
(Mrs. JOHN STEDMAN anp SYDNEY BAYNES) 
(Established 1877). 

Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 

Singing Lessons and Coaching. 

58, Berners Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corre- 
spondence. Terms moderate. Rushbrooke, Bury St. Edmunds. 


] R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.Mus.L C.M., A.R.C.M., F.R.C.O., and L.R.A.M. (Jan., 
1904). Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists; Gol 4 Meda!s, Silver Medals, 
Prizes, ‘‘ Honours,"' and Pass Certificates (of the Colleges of Music) to 
the number of seven hundred and seventy. Harmony, Counterpoint, 
Orchestration, and Analysis of Compositions, by Post, to corre- 
spondentsanywhere Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 

St. Paul’s Church, Forest Hill, PREPARES CANDIDATES 

for all Examinations, and receives Pupils for Pianoforte, Organ, 

Singing; also, Harmony, Counterpoint, and Composition, personally 

or by correspondence. Scores revised and comyositions scored. 
Ail letters to 37, Devonshire Road, Forest Hill, S.E. 


M R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c , by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence ; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 








VOICES TRAINED and SIGHT - SINGING 
and the PIANOFORTE TAUGHT, by Mr W. A. FROST 
(Vicar-Choral of St. Paul's Cathedral and Teacher of Alto Singing 
at the Royal College of Music), at 16, Amwell Street, Myddelton 
Square, E.C. Many of Mr. Frost's pupils have obtained cathedra} 
and other choir appointments. Latest succe-s at St. Mary, Alderinary, 

R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER. 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &e. 
Sheppard Street, Stoke-on-Trent. 


R. HOCH’S CONSERVATOIRE for all 
branches of Music, in Frankfort-on-the-Main. The Winter 
Termcommences September 1. Director, Professor B. Scholz. Tuition 
is given by Messrs. Director B. Scholz, L. Uzielli, E. Engesser, 
O. Hegner, Music Director A. Glick, Frl. L. Mayer, and Ch. Eckel 
(in Pianoforte); Mr. H. Gelhaar {in Organ) ; Professor H. Heermann, 
Professor Naret-Koning and F. Bassermann, A. Hess, A. Rebner, Anna 
Hegner, and F. Kichler (in Violin and Viola respectively); Professor 
B. Cossmann and Professor Hugo Becker (in Violoncello); Messrs. Ed, 
Bellwidtand S. Rigutini, Frl. Cl. Sohn, Frl. M. Scholzand Hr. A. Leimer 
(in Singing); Director B. Scholz and Messrs. Professor J. Knorr (in 
Theory and Composition), and Professor K. Hermann (in Declamation 
and Mimics); Frl. del Lungo (in Italian Language). Prospectus to be 
had, gratis and Post-free, from the Secretary of the Dr. Hoch's 
Conservatoire, 4, Eschersheimerlandstrasse. Applications for entry 
should be made immediately, as only a limited number of pupils will 
be accepted.—_THE MANAGEMENT. 


R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
1903, F.R.C.O., makes a speciality of COACHING for the 
Oxford, Durham, and R.C.O. Exams. In addition to the other Courses 
for the various Exams., Dr. Hull has now drawn up a legitimate 
‘Preparation '’ Course for the writing of the ‘‘ Exercise’’ required for 
the Mus. Bac. and the Mus. Doc. Degrees. 
*,* Dr. Hull’s Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C.O. PREPARATION.—-Dr. HULL will play or hear (by appoint- 
ment) R.C.O. pieces at the London Organ School. Six Successes 
January last. 
For Terms, &c., address :— 
DR. EAGLEFIELD HULL, BISHOP'S STORTFORD. 


M?:: DOC., DURHAM, 1903.—Two Candidates 

for this Degree were coached by DR. ATHELSTAN G. 
IGGULDEN, Mus. Doc., Dunelm, F.R.C.O., and both were success- 
ful. Many other recent successes, including R.C.O. Exams. Thorough 
preparation by Post for all bond-fide examinations. MSS. corrected 
and revised. The Dingle, Reigate, Surrey. 


D®: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, &c., and prepares for Musical 
Examinations. Recent successes: F.R.C.O., 1904; MUS. DOC., 
DURHAM, 1903; A.R.C.O., 1903; OX FORD FIRST and FINAL MUS. 
BAC., 1903, 1902, &c.; ASSOCIATED BOARD, Senior Harmony 
(Honours), Counterpoint, 1903; DURHAM, MUS. BAC., 1903, 1902, 
Igor, and all previous years; MUS. BAC., LONDON, 1902; L.R.A.M. 
(Composition and Pianoforte), 1903, 1902. rg01, &c. ; A.R.C.M. (Theory 
of Music, Composition and Pianoforte Teaching); CAMBRIDGE and 
DUBLIN, MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L. and 
A.T.C.L., 1903, 1902, &c. Special and individual attention given to 
Correspondents. Terms moderate. 

MSS. corrected for publication. Analyses of Classical Works for 
Examinations. 





70, Parkhill Road, London, N.W. 
D R. MARCHANT, Mus.D., Oxon., F.R.C.O. 


(Author of ‘'500 Fugue Subjects and Answers,'' Novello's 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


PECIAL COURSE for the FINAL EXAM. for the 
OXFORD and DURHAM MUS.B. and MUS.D. DEGREES. 





DR. MARCHANT, having satisfied himself from his experience for 
several years past as a Coach for the Oxford and Durham Mus.B. and 
Mus.D. Exans., that many candidates fail in the final exam. owing 
to their inability to write a Fugue in the time allowed, up to the 
standard required by the Examiners, is now prepared to forward to 
candidates models of Fugues and other special Tests for these Exams. 
‘* Much importance ts attached to the composition of the Fugue.’ For 
terms, &c., address as above. 


N R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 
pk L.R.A.M.,A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. L.R.A.M. 1897-1904, FORTY - EIGHT 
SUCCESSES; A.R.C.M., 1897-19094, ONE HUNDRED AND 
THIRTY-FIVE SUCCESSES. Equally good results in R.C.O. 
and other Examinations. 

Address, Hazelwood, Dollis Road, Finchley, N. 
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D R. W. JOHN REYNOLDS, D.Mus. Lond., 
4  L. Mus. T.C.L. (Organist and Director of the Choir, 
Biri ingham Parish Church), gives LESSONS personally or by 
post ‘n all branches of the SCIENCE, THEORY, and PRACTICE 
of MUSIC. Over 170 successes, including 25 Graduates and Under- 
graduates of English Universities. 30, Sandwell Road, Handsworth, 
Birmingham ; 66, Highbury Grove, London, N.; or at the Church. 








hae HAMILTON ROBINSON (Mus.D., Dunelm, 
A.R.A.M., F.R.C.O., Lecturer, King’s College, London Uni- 
versity ; Professor, Guildhall School of Music), PIANOFORTE and 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER- 
POINT, COMPOSITION, ORCHESTRATION, &c., personally or 
by correspondence. Preparation for University, R.A.M., R.C.M., 
R.C.O., and other Exams. 25, Palliser Road, West Kensington, W. 


OSTAL LESSONS, HARMONY, and 
COUNTERPOINT, Corrections and Examples given. Refer- 
ence past and present Pupils. Terms moderate. A. E. TAYLOR, 
Mus. Bac., Durham, A.R.C.O., 4, Brookfield, Lancaster. 
Ny R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


R. HERBERT WHITELEY gives practical 
HARMONY LESSONS by Correspondence. 209 Students 
recommend course. Inclusive and moderate fee. Dobcross, Oldham. 


R.PERCY WOOD,F.R.C.O.,teaches HARMONY, 
_COUNTERPOINT, &c., by correspondence, and Prepares for 
Examinations. R.C.O. exams. a specialty. Inclusive terms, {£1 15. 
or rolessons. Address, 60, Crownhill Road, Harlesden, London, N.W. 


VOICE, SONG, SPEECH. 
MR. W. H. GRIFFITHS, 


Author of ‘*‘ The Human Voice: its Cultivation and Preservation"; 
for Six Years Voice Lecturer to the Lancashire and Cheshire 
County Councils; late Speech Master at the Church of 
England Training College for Pupil Teachers, Liverpool; 
Voice Specialist to the Liverpool Throat Hospital; &c., 
Subjects: The Male Alto Voice—The Mixed Voice for Tenors and 
Baritones—Elocution—Defects of Voice and Speech— 
Stammering—Clergyman's Sore Throat. Booklet free. 
Address, 40, Wigmore Street, W. 


QUEEN’S COLLEGE CHOIR, OXFORD. 


CHORISTERS' EXHIBITIONS. 


TWO EXHIBITIONS, providing board and education for the sum 
of £15 a year, are offered to BOYS possessing the necessary musical 
qualifications. The Trial will be held on THurspay, AUGUST 25, 1904. 
Applications, with two testimonials, must be sent to Dr. Dopps 
Queen's College, Oxford. not later than Thursday, August 18. All 
Choristers receive, in addition, cash payments from £1 to £6 per 
annum, according to seniority. i 

A new School House for Masters and Boarders, with all modern 
requirements, has recently been opened. 


Bass (5 years’ experience) desires POSITION, 
+ Church Choir. Address, R. W. S., 297, Ivydale Road, S.E. 


Te CHORAL SOCIETIES, &c.—BASS-BARI- 
; TONE (big voice) wishing to obtain press notices, offers his 
SERVICES for Oratorios, &c., to Choral Societies in or near London 
for small fees to cover expenses. References to Conductors kindly 
permitted. Apply, by letter, to W., 3, Castellain Mansions, Maida 
Vale, W. 
T° VOCALISTS requiring PIANIST for study at 
their homes or in West-End, RUTLAND BOUGHTON, 
19a, Wellesley Road, Harrow. 
“The singer's accompaniments were played with spirit and 
sympathy.’’— 
Times’ criticism of Mr. Ffrangcon-Davies’s Recital. 


YOUNG German LADY, pupil of Prof. Sirt, 
: Leipzig, seeks POSITION as VIOLIN TEACHER at a High 
School. Cl. Weigel, W 
E LOCUTIONIST (Lady) is open to ENGAGE- 

~ MENTS for At Homes, Garden Parties, &c. Good répertoire. 
Moderate Fee. Address, R 6, Musical Opinion and Music Trade 
Review, 35, Shoe Lane, Holborn. 


ORCESTER COLLEGE. — ORGAN 
SCHOLARSHIP.—There will be a VACANCY in October, 

1904. The Scholarship is of the value of £60 per annum, and the 
holder is required to accompany the Chapel Services, to train the 
choir, and to read for a degree in Arts. Applicaticns, together with 
testimonials of efficiency and character, shouid be sent to W. H. 
Hadow, Esq., Worcester College, Oxford; not later than the end 
of August. 





intergartenstrasse 15'11, Leipzig, Germany. 





RGANIST and CHOIRMASTER WANTED, 
for Christ Church, Lurgan, Co. Armagh. Salary, £50. Sunday 

and Wednesday Evening Services. Only very occasional Special 

Services. Apply, Secretary, Select Vestry, up to August 15. 


ANTED, ORGANIST and CHOIRMASTER, 


for Withington Congregational Church, Manchester. Must 
be competent. Apply, E. Hughes, Ffrancon, Didsbury. 


OSITIONS SECURED fer Organists and Singers 

in the United States from a constant supply of Episcopal and 

other Church Vacancies in New York City and various parts of the 

country, at salaries from $400 to $1,500. Write for terms, the John 
E. Webster Co., Choir Exchange, 5, East 14th Street, New York. 


U NITED STATES CLERICAL AGENCY.— 
Established, with the approval of Bishops, as a medium of 
communication between Parishes and Clergy. Clergymen intending 
emigration to the United States please write for full intormation to the 
John E. Webster Co., Clerical Agency, the Rev. Charles Pickells, D.D., 
Manager, 5, East 14th Street, New York. 





W ANTED, TUNER. for Pianos, American 

Organs, &c., competent to undertake ordinary repairs. 
Apply, giving particulars, to Cox & Co., 122, Patrick Street, Cork. 

ei UNER.—There is a VACANCY on our staff for 

a first-class TUNER, principally for country work. Comfortable 

and permanent berth. Send references and photo, and state if 

married or single, age, and salary required to Duck, Son and Pinker, 


Bath. 
TUNERS (first-class) REQUIRED, permanent 


employment to really good men. Apply, by letter only, 
S. and P. Erard, 18, Great Marlborough Street, W. 


PIANO TUNER seeks SITUATION. Many 
years’ experience. Aged 35. E. J., Novello & Co., Ltd, 
1, Berners Street, W. 


“TUNER (practical) seeks PERMANENCY. Am. 
organs, harmoniums, ordinary repairs, &c. Refs good, from a 
high-class firm. F. P. D., Novello & Co., Ltd, 1, Berners Street, W. 


L* DY ASSISTANT WANTED. — Must be 

thoroughly experienced, energetic, smart saleswoman, and 
capable of working-up a sheet music business and take entire charge 
of same (Yorkshire district). Apply, with full particulars, to M.J.C., 
Novello & Co., Ltd., 1, Berners Street, W. 


| Rgpnt (young), smart business girl WANTED at 
once, for Pianoforte and Music Showrooms. One who has 
had previous experience preferred. Apply, stating age, experience, 
salary required, with photo, to A. Hanson, 20, Hertford Street, 
Coventry. _ 
OUNG LADY (accomplished) requires SITUA- 
TION in first-class Music Warehouse. Good piano player 
(Associate, A.L.C.M.). A., Vale House, West Cliff, Ramsgate. 




















N SALE.—A Two-Manual ORGAN. 21 stops. 

To be seen at and removed from the Duncombe Street 
Wesleyan Chapel, Grimsby, by purchaser. Offers to be sent to 
Rev. J. Stringer, Hainton House, Eleanor Street, Grimsby. 


RGAN for SALE.—3 manualsand pedals; 17stops 

and 6 couplers ; 6 composition pedals. In All Saints’ Hospital, 

Eastbourne. Full particulars from Rev. E. Ibbotson, Lemsford 
House, St. Albans. Great bargain. 


OR SALE.— Small 2-manual ORGAN, now 

standing in St. Peter’s Church, Abercanaid, Merthyr Tydfil. 

Particulars and inspection upon application to Thos. Brown, 
Plymouth House, Merthyr Tydfil. 


RGAN (small Two-manual).—Contains: Great, 

three stops; Swell, three stops ; Bourdon, Pedals, three couplers. 
Nine feet high. Suitable for small church or studio, or professor of 
music. Price £80. Organist, 24, Endsleigh Gardens, Gordon 
Square, London, W.C. 


RGAN (Three Manuals). built by eminent 
London firm. Great, Swell and Pedal Organs quite complete. 
Choir Organ prepared for. 1100 speaking pipes, full couplers, &c 
Price £350. This Organ is nearly new, and in good playing order 
Organist, 24, Endsleigh Gardens, Gordon Square, London, W.C. 


RGAN (Two Manuals), now standing in a Parish 

Church. Contains sixteen stops. Must be removed shortly, 

space being urgently required. Price £125. Organist, 24, Endsleigh 
Gardens, Gordon Square, London, W.C. 


PINE Three-Manual ORGAN for SALE or Hire. 
32 stops (5 reeds). Now in West-London Church. Also Two- 
Manual and Pedal (13 stops) and Two One-Manual and Pedal 
Organs. For full particulars and appointments to inspect, apply, 
Gray and Davison, 6, Pratt Street, London, N.W. Specifications 
and Estimates for New Organs, Reconstructions, Repairs, and Tunings 
furnished free. 
HREE-MANUAL ORGAN, 26 stops; Two- 
Manual Organ,17 stops. Several others, suitable for Church, &c. 
Special manufacturers of the celebrated Victoria model Organs, &c , 
suitable for Mission Churches, Students, &c., with two manuals and 
full-compass pedals, from 50 guineas. W. E. Richardson and Sons, of 
London, Central Organ Works, Hulme, Manchester. 
RGANS (New and Second-hand) for SALE. 
Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 
ARPSICHORD for SALE.—Genuine, fine old 


instrument, in splendid condition, by JAconus KIRCKMAN, 1771. 








J. E. Minns, 32, North Street, Taunton. 
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9 GUINEAS.—AMERICAN ORGAN 6list price, 
\“ 20 guineas), rr stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty ; 
easy termsarranged. Packing and carriage free both ways onapproval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D'Almaine and Co. (established 119 years), 
gi, Finsbury Pavement, E.C. Opentill 7. Saturdays, 3. 


15 GUINEAS.—PIANO, “ DU CHESS” MODEL, 

“by D'Acmatne, solid iron frames to top, Upright Grand (list 
price 30 guineas); full compass, full trichord, French check action, 
&c., in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both ways, 
to any part of the United Kingdom; twenty years’ warranty; easy 
terms arranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D'Almaine and Co., 
(established 119 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 


LIGHTLY - USED UPRIGHT PIANOS and 
w~ SHORT GRANDS, by BecusTEtn, BRoApwoop, and others, at 
greatly reduced prices for Cash, or by instalments. Beringer and 
Strohmenger, 82, High Road, Streatham; and 86, Westow Hill, 
Crystal Palace Station. 


TQ XCHANGE.—Erarp GRAND PIANO, in perfect 
c _order, for good UPRIGHT. H., 250, Burdett Road, E. | 7 


FOR SALE. VIRGIL CLAVIER. Splendid 


condition, good as new. Price 10 guineas. Apply, J. Hodgson, 
5, Inkerman Terrace, Whitehaven. 


OR SALE.—A perfectly new VIRGIL CLAVIER. 
Almost unused, £8. Also Organ Pedal Board and Attachment 
(Norman & Bearp), £6. Both at half price of original cost. Apply 
to M., 35, Grosvenor Place, S.W. j 


RGAN PRACTICE.—Three Manuals and pedals. 


One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by Wittis (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


li ae Py ‘ ” 
4 
(; E LS US MUSCLE VITALIZER. 

Used by Pianists, OrGanists, Viotinists, and all InstRv- 
MENTALISTS, for Invigorating the Muscles and Promoting their 
Elasticity. It is Indispensable to all who are Practising for 
Examination, and it effectually prevents and relieves Pianists’ 
Cramp. Pric—E Two SHILLINGS AND NINEPENCE, 

Of all Chemists, or of the Sole Proprietors : 

Barciay, Hopson anp Co., Produce Exchange, Manchester. 
Free Sample sent on receipt of Penny stamp for postage. 
Mention this paper. 

NORMAN & BEARD'S ; 

ORGAN PEDALS FOR PIANOFORTES 
For Home Practice, with PNEUMATIC or MECHANICAL ATTACHMENT. 
Used and Recommended by all the Leading Organists. 

Apply, Norman & Bearp, Organ Works, Norwich. 


NEW STOOLS. 

“THE ag USTABLE.” Reliable, comfortable. Fits any pedal 
board. Any neight, reach, size, design, or material. Beautifully 
finished. For organs or piano with pedals. Write for New List— ~ 

‘*Excellence,"’ Norman & Bearp, Ltd., Norwich, 


EVERY ORGANIST should send for DINHAM, 
BLYTH & CO.’S Specimens and Price List (free) for Litho- 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


USIC STUDIOS.—Having acquired additional 
premises at 32-34, Wigmore Street, Mr.C. BECHSTEIN has now 


16 more STUDIOS to LET to Music Teachers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. © 


F. W. EBRALL, | 
Organ Builder, 


193 & 194, CAMP HILL, BIRMINGHAM. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 








THE CELEBRATED 





THE OLD FIRM. 


P. CONACHER & CO, 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


~ W. E. HILL AND SONS 


(HIS MAJESTY’S VIOLIN MAKERS) 


Or 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 

VIOLINS, VIOLAS, AND VIOLONCELLOS 
by STRADIVARIUS, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 

They also undertake the SALE OF INSTRUMENTS on behalf 
of their owners. 


W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 


Price LisT ON APPLICATION. 





Auction Rooms, specially for the Sale of Musical Property, 

N ESSRS. PUTTICK and SIMPSON, Auctioneers, 
4 7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


THREE DANCES 
FROM THE MUSIC TO SHAKESPEARE'S 
“TEMPEST” 

COMPOSED BY 


ARTHUR SULLIVAN. 





Full Score, price 7s. 6d. 
String Parts, 4s.; Wind Parts, 6s. 6d. 
Pianoforte, 2s.; Violin and Pianoforte, 3s. 





London: NovELLo AND Company, Limited. 
SIX 


HIGHLAND DANCES 


FOR 


VIOLIN AND PIANOFORTE 


COMPOSED BY 


JOHN B. McEWEN. 


Price Two Shillings each. 

No. ———- 

1.In Dminor. 4, Adagio; Vivace; Poco menomosso. 

2.InF. 2, Allegretto; 3, Poco Adagio. 

3. In D minor. §, Allegro con molto moto; 3, Meno 
mosso, un poco rubato. 

4. In D. 3, Andante con molto espressione ; 2, Allegro 
di molto. 

5. InDminor. 4, Allegromoltomarcato; Largamente, 
con gran espressione. 

6. In D. 4, Con moto; Meno mosso, molto espressivo. 


London: NovELLo AND Company, Limited. 


AGNIFICAT and NUNC DIMITTISin E flat. 
By James Hopcson. ‘Full of melody and beautiful 
harmony.’ Suitable for Harvest and other Festivals. Price 4d. 
, London: NovELLo AND Company, Limited. 


U SEFUL TE DEUM (Free Chant Form) and 
TWO KYRIES, by J.J. Jones. 5s. per3 doz. ‘* Recommended 
to choirmasters.’’—Western Daily Press. WEEKES AND Co., London. 








— 
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ORGAN 
ARRANGEMENTS 


EDITED BY 


JOHN E. WEST. 


s. d 
1. OVERTURE (‘‘ MANFRED’’) SCHUMANN 
Arranged by JoHN E. WEST... rr ite 0 Sede i 28 


2, INTERMEZZO (‘‘ THE RosE oF SHARON"’) 
A. C. MACKENZIE 

Arranged by Joun E. WEsT sa as oe aa 
SCHUMANN 


3. WHIMS (‘‘ FANTASIESTUCKE "’) ... 
Arranged by JoHN E. WEsT or es Pe aww Fe 
4. ANDANTE (VIoLIn CONCERTO)... MENDELSSOHN 
axe ne od 'G 


Arranged by W. A. C. CRuICKSHANK 
5. SYMPHONY IN B MINOR (THE ‘“ UNFINISHED "; 
First MOVEMENT) ... ae as SCHUBERT 
Arranged by W. A. C. CRUICKSHANK st es ww £6 


BERCEUSE anp CANZONETTA (Op. 20, Nos. 8 and 9) 
CESAR CUI 


font 


Arranged by Percy E. FLETCHER 
SCHERZO RUSTIQUE (Op. 20, No. 12) 


“ 


CESAR CUI 


Arranged by Percy E. FLETCHER tes ee ae eG 
NACHTSTUCK (Op. 23, No. 4) ... SCHUMANN) 
Arranged by A. B. PLant wae Pre ne aie caf 
Lr o 


8.» MOMENT MUSICAL 1n F minor (Op. 94, No. 3) 
SCHUBERT | 
Arranged by A. B. Plant Bye aee ae 
(To be continued.) 





London: NovELLo AnD Company, Limited. 


A VALUABLE Book FoR TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOFORTE PLAYING 


BY 


FRANKLIN TAYLOR. 





EXTRACT FROM PREFACE. 


In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired my 
pupils to understand, and to my pupils, as tending to facilitate their 
comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of 
progress. 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or, briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties; while 
the second, which may perhaps be more aptly designated the means 
of expression, includes rhythm, phrasing, variety and gradation of 
tone, the use of the pedals, et cetera. 





WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


Cioru GILT, Five SHILLINGS. 


London: NovELLo AnD Company, Limited. 


ARVEST ANTHEMS by Tuos. Smirn. Easy 

and Full. ‘*Thou crownest the year,” ‘‘ O sing unto the Lord,” 

Mp Ping O Land,” ‘It is a good thing to give thanks.”’ Price 
3d. each. 


London: NovELLo AND Company, Limited. 





FIVE CHORUSES 


FROM 


THE DREAM OF GERONTIUS 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 38). 





1. LITANY (‘Kyrie Eleison. Holy Mary, Pray for 
him "’). 
Price Twopence. 
. BE MERCIFUL, BE GRACIOUS. 


Price Threepence. 

3. GO FORTH UPON THY JOURNEY. Arranged for 

Bass Solo and Four-part Chorus, S.A.T.B. 
Price Fourpence. 

4. FINALE: Softly and gently, dearly ransomed soul. 
(‘‘ The Angel's Farewell.’’) For Mezzo-Soprano Solo 
and Chorus. 

Price Sixpence. 

5. PRAISE TO THE HOLIEST. For Female Voices, 

SiAs? ‘SiSAcm 
Price Fourpence. 


London: NovELLO AND Company, Limited. 


Demy 8vo, 72 pp., price One Shilling and Sixpence. 
(Tonic Sol-fa edition 1s.6d.) | Cloth, 2s. 


PARISH CHOIR MANUAL 


CONTAINING 

THE CANTICLES AT MORNING AND 

EVENING PRAYER 
SET TO APPROPRIATE CHANTS 
FERIAL AND FESTAL RESPONSES, LITANY, 
RESPONSES TO THE COMMANDMENTS, FINAL AMENS, 
VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 
ORGAN ACCOMPANIMENTS TO THE LORD'S PRAYER, 
APOSTLES’ AND NICENE CREEDS. 








The Canticles, with the Cathedral Psalter Pointing, have been set to 
appropriate Chants by Sir John Stainer, Sir George C. Martin, 
Sir Joseph Barnby, Sir George Elvey, and other well-known church 
composers. 

The Responses to the Commandments have been selected from the 
Services of the above composers as well as those of Myles B. Foster, 
Dr. Garrett, Ch. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, 
Merbecke, H. Smart, John E. West, S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper 
Hymns by Beethoven, Sullivan, and others; concluding with two 
Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 


PREFACE. 

Organists, choirmasters and librarians of choirs often have 
occasion to wish for a choral service-book of a comprehensive 
nature. This desideratum the ‘‘ Parish Choir Manual’’ seeks to 
meet by supplying within one cover the Canticles for Morning and 
Evening Prayer, Responses (Ferial, Festal, and to the Command- 
ments), Final Amens, Vesper Hymns, and Vestry Prayers, in 
addition to organ accompaniments to the Lord's Prayer and the 
Apostles’ and Nicene Creeds. 

The constant usefulness and the practicability of such a com- 
pilation are obvious, and a glance at the names of the composers 
will assure confidence in a publication that should commend 
itself for use ‘‘in quires and places where they sing."’ 





Separately, from the above : 


THE RESPONSES TO THE COMMANDMENTS. Price 6d. 
THE CANTICLES. Price 4d. 


a eiacaal London: Novato AND Company, Limited. | ; - 
NOVELLO’S MUSIC PRIMERS. 


NEW NUMBERS. 





Berthold Tours 
... C. E. Lowe 
H. H. Hulbert 
G. J. Bennett 


61. The Viola oa te 
62. Harmonics and Resultants ... 

63. Breathing for Voice Production 
64. The Choirboy's Elements of Music 


“NHN WwW 
coo0o* 





London: NovELLo AND Company, Limited. 
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Trinity College London (3). 





President: The Right Hon. LORD COLERIDGE, M.A., K.C. 


Warden: Epmunp H. Turpin, Mus.D. 





MICHAELMAS TERM begins September 26. 


The Teaching Department provides for instruction and training in 
all branches of Music during the day and evening, as follows :— 

1. Full Professional Course in Theoretical and Practical Music, 
including preparation for Teaching Diplomas or University Degrees. 

2. Special Courses in one or more subjects for Professional or 
Amateur Students. 

3. Lectures and Demonstrations on the Art of Teaching as applied 
to music, Musical History, &c. 

4. School of Pianoforte Technique, with Virgil Clavier lessons and 
practice. 

5. Post-Graduate Course for the Doctorate of the University of 
London. 

6. Junior School of Music, to which pupils are admitted up to the 
age of 15. 

The College Orchestra and Choir and the various Ensemble Classes 
are for Students and Non-Students. 

The Light Opera Class is conducted by Mr. Richard Temple and 
Mr. Wallace Wells. 


SCHOOL OF PIANOFORTE TECHNIQUE, under the directicn 
of Mr. G. E. Bambridge, F.T.C.L., F.R.A.M. In the Virgil Clavier 
Department Mr. Bambridge is assisted by Mr. Albert Bate, Mr. C. 
Stiebler Cook, and Mrs. Halkett. 


Classes Prospectus may be had from the undersigned. 


By order, SHELLEY FISHER, Secretary. 





Just Published. 


PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 
EDITED BY 
FRANKLIN TAYLOR. 
Book 54. 

WRIST STUDIES 
(HANDGELENKSU BUNGEN) 
ARNOLD KRUG. 


(Op. 110. 1.) 
Price One Shilling net. 





Book 55. 


EXERCISES 
FOR 
FACILITATING INDEPENDENCE or tHE FINGERS 
(Ubungen fiir die Selbstandigkeit der Finger) 


BY 


ARNOLD KRUG. 


(Op. 110. II.) 
Price One Shilling net. 


Book 56. 
PRELIMINARY STUDIES 
IN PLAYING POLYPHONIC MUSIC 
(Vorubungen fiir das polyphone Spiel) 


BY 
ARNOLD KRUG. 
(Op. 110. III.) 

Price One Shilling net. 


John Broadwood & Sons’ 


LIMITED, 


NEW SHORT OVERSTRUNG GRAND 
105 GuINEAS. 


‘“MULTUM IN PARVO.” 


CONDUIT STREET, BOND STREET (Late LimMer's Hotet). 


THE LONDON MUSIC SCHOOL 
(LONDON ORGAN SCHOOL). 
Established 1865. 
22, PrRINcES STREET, CAVENDISH SqQ., W. (Close to Oxford Circus), 
Director and Principal: T. H. Yorke Trotter, M.A., Mus.D., Oxon. 


The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello, 
and Double-Bass ; all Wind and other Orchestral Instruments; Choir 
Training, Elocution, and Stage Deportment; Modern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry) and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

THE CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


BOSWORTH EDITION. 


7 . 
MIND AND VOICE: 
A STUDY OF DEVELOPMENT. 
ENSURING FREEDOM FROM HOoARSENESS, VOCAL FATIGUE, OR Loss 
OF VOICE FROM ORDINARY CAUSES 
AND 


MIND THE VOICE! 
AN IMPORTANT POPULAR TREATISE ON THE USE AND 
MISUSE OF THE THROAT. 


By J. BARNARD BAYLIS. 


Price ONE SHILLING NET COMPLETE. 

Dr. E. H. Turpin, Warden of Trinity College, &c., writes:— 
‘‘Mr. J. Barnard Baylis has formulated a method of Training both 
| singing and speaking voice, which is based upon a careful and 
| scientific study of the vocal instrument. His practical observations 
|on the subject will command the attention of both singers and 
| speakers."’ 

By the same Author: 
SEcoND NEW AND ENLARGED EDITION. 


THE OFTEN MIS-USED VOICE. 


Prick ONE SHILLING NET. 





NEW SONGS. 


ALICIA ADELAIDE NEEDHAM 
tr. LINKS ©" LOVE 
(Words by A. WaNnLEss.) 
2. AMONG THE STUBBLE BARLEY. 
(Words by KATHARINE TYNAN HINKsoN.) 


RICHARD STRAUSS 
SERENADE (StAnpcHEN)—(in three keys). 
(English words by Paut ENGLAND.) 


CATALOGUES POST-FREE ON APPLICATION TO 
BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Leipzic, Paris, and VIENNA. 


STRING QUARTET | 
IN A MINOR 


COMPOSED BY 


JOHN B. McEWEN. 


1st Violin, 2s.; 2nd Violin, 2s.; Viola, 2s. ; Violoncello, 2s. 
Score, 5s. 





London: NovELLo anpD Company, Limited. 


London: NovELLo AND Company, Limited. 
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C pat : [ Ci troublous times which then agitated England. The 
he usica times. title of the first of the above Psalters—that printed at 
AUGUST 1, 1904. Geneva by John Crespin in 1556—may be given : 
——————— — One and fiftie Psalmes of David in Englishe metre, 
THE TERCENTENARY EXHIBITION OF | eee wo maby Thome Sete, adh 
THE MUSICIANS’ COMPANY. certeyn places corrected as the text and sens of the 
Prophete required. 
; : pee The chief interest to us in this tiny tome lies in 
‘This exceedingly interesting Exhibition, opened the fact that it contains the first instalment of those 
by the Prince and Princess of Wales on June 27,| reverential old ‘Church tunes’ which have found 
and held at Fishmongers’ Hall, closed its doors on | 4 place in the worship-song of the people from that 
July 16, to the regret of those who derived SO much day to this, a period of nearly 350 years. Some of 
enjoyment and profit from viewing its varied the pious rhymings of Mr. Thomas Sternhold and 
treasures. ‘The word ‘unique’ can be applied to pj, metricalizing colleagues strike us as being 
more than one section of the exhibits. For something more than quaint. A stanza of the 
example, there were to be seen copies of each of 724th Psalm, for example, is quite cannibalistic in 
the first six music editions of the metrical version its expressiveness. Here it is : 








[SECOND ARTICLE. | 


of the Psalms, known as Sternhold and Hopkins :— The raging streames 
Geneva, 1556. Lent by Mrs. Christie Miller, from the most proud in roaring noise, 
Britwell Library. Had long ago 
Geneva, 1558. 3 Mr. J. E. Aylward. over-whelm’d us in the deepe. 
Geneva, 1561. pe The Dean and Chapter of But loved be God, 
St. Paul’s Cathedral. which doth us safely keep 
London, 1560. », Christ Church, Oxford. From bloudy teeth, 
London, 1501. », The Society of Antiquaries. and their most cruell voice, 
London, 1561. oy Mrs. Christie Miller. Which as a prey, 


That Geneva was the place of publication of the to eat us would rejoice. 
earliest of these Psalters is due to the fact that | In addition to the foregoing Psalters the case con- 
the Protestants had taken refuge there during the | tained the ‘Goostly psalmes’ of Coverdale (1539 ?) 


-——— 





AN ITALIAN VIRGINAL OF THE SEVENTEENTH CENTURY. 


(In the possession of Mr. Charles Van Raalte, and photographed by his kind permission ) 
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The ‘added note of four partes, wyth other 
thynges ’ furnishes a peculiar note to the title-page 











\ TWELVE-STRINGED 


LUTE. 


(From the collection of Mr. T. W. Taphouse.) 


exhibited by (ueens’ 
Crowley Psalter (1549), 


College, Oxford; the 
from Brasenose College, 


Oxford; and Seager’s Psalms (1553), from 
Emmanuel College, Cambridge. We give the 
titles of the last two of these rare and ancient 
books : 


The Psalter of David newely translated into Englysh 
metre in such sort that it maye the more decently, and 
wyth more delyte of the mynde, be reade and songe of 
al 
wyth other thynges, as shall appeare in the Epistle to 
the 
Crowley 


men. Whereunto is added a note of four partes, 


Readar. Translated and Imprinted by Robert 


M.D. xlix. 
And are to be solde in Eley rentes 


in the yere of our Lorde. the xx. 


daye of September. 
in Holburne. 


of this Psalter. The other title reads : 
Certayne Psalmes select out of the Psalter of Dauid, 
and drawen into Englyshe Metre, with Notes to euery 
Psalme in iiij parts to Synge, by F. S. Imprinted ai 
London by wyllyam Seres, at the sygne of the Hedge 
Hogge. 1553. 
by 
in 
is so 


‘drawen into Englyshe Metre’ 
Mr. Francys Seager —he gives his full name 
the dedication to Lord Russell—the music 
arranged that all the four voices may sing from the 
‘same book at one time. [Each part is printed 
separately with the words underneath the music 
notes ; and as the music for the two upper voices 
jis on the left-hand page, and that for the lower 
voices on the opposite leaf, all four singers can 
turn the page together. One curious feature of 
ithese ‘Certayne Psalmes’ is this : while the music 
|(unbarred) is continuous throughout, the actual 
heme of tunes is only ¢wo! one of which is 
‘repeated twelve times, the other seven. The 
‘subject of the evolution of English Psalmody 
‘from the ancient metrical versions to the modern 
|hymn-tune—is one of great interest. Would that 
| we had a John Stainei to treat it thoroughly ! 

| While in this ecclesiastical vein we naturally 
/turn to a case containing some interesting old 
idocuments lent by the Dean and Chapter of 


In this Psalter 





| Westminster. One of these manuscripts — of 
\which we give a facsimile on page 503— 
‘contains the only known signature of Orlando 


|Gibbons, who held the organistship of Westminster 
| Abbey from 1623 to 1625. ‘The document shows 
|Gibbons in a new capacity, a taxing-master 
}of an organ-builder’s account. ‘I know this bill 
to be very resonable,’ writes the great Orlando, 
‘for I have already cut him off ten. shillings, 
therefore I pray despatch him, for he hath delt 
honestly with ye church.’ Another organ-building 
/document, dated July 20, 1694, relates to some 
}additions to the Westminster Abbey organ. It 


/contains the signatures of Henry Purcell (organist 


as 








‘from 1680 to 1695) and Bernard Smith, better 
known as Father Smith. ‘The eminent organ 


artificer contracts to supply for the sum of £200 
|‘a double sett of keys and four new stops,’ to be 
| added by ‘enlarging the case backwards.’ Twenty- 
four years later Christopher Shrider (as he signs 
himself) periodically tuned the Abbey organ, for 
which he received the sum of ‘forty shillings 
p.annum.’ He therefore made a ‘ proposal’ to the 
Dean and Chapter whereby they should allow him 
‘ten pound for mending and cleaning, and for 
putting ye said Organ into good order ; that being 
but a small sum for ye Repairs there wanting, and 
then to fix a salary of five pound p. annum. 
(This is dated December 1, 1718). ‘I believe 
this to be true and the proposals very reasonable, 
is the endorsement on the document by the 
organist of the Abbey—then a no less distinguished 
occupant of the organ-loft than Dr. William Croft. 

Among a number of interesting documents, 
portraits, &c., kindly lent by Messrs. Artaria, the 
well-known music-publishers of Vienna, is a very 
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‘unbuttoned’ letter written by Beethoven to} ‘Turning from Beethoven to Wagner we find the 


‘Sir John Falstaff,’ a nickname the jocose composer 
had given to his friend Ignaz Schuppanzigh, the 


celebrated violinist. The letter is not one of 
the best specimens of irreproachable caligraphy 
even of German characters, but it has been 


deciphered by that enthusiastic Beethoven scholar, 
Mr. J. S. Shedlock, who has kindly made the 
following translation for this article :— 

Very best Falstaff, 

I should feel obliged by your sending me a copy of 
each of the two works for pianoforte and flute with 
variations. As to the receipt, you will receive it to- 
morrow, so please let me have them without delay. 

Please remember me to Artaria, and thank him for 
his kindness in arranging to pay in advance, but I have 
received my money from abroad, and therefore need 
none now. 

Farewell, knight Falstaff, don’t be too much of a 
scape-grace ; read the Gospel, and reform. 

For the rest we are yours most affectionately, 

Beethoven. 
Artaria and Co. 


To Sir John Falstaff, at Messrs. 


Thayer tells us that Beethoven kept up a singular 
kind of friendship with Schuppanzigh. So useful 
were they to each other that their friendship 
developed into a great mutual liking, if it did not 
amount to actual affection. A good-looking man, 
Schuppanzigh became, as the years went on, very 
stout, hence the Falstaff joke of Beethoven, who 
once wrote to Graf Brunswick in these words : 
‘Schuppanzigh is married. ‘They say his wife is as 
fat as himself. What a family !!’ The ‘great 
joker,’ as Grove calls Beethoven, found more than 
one opportunity for practising his ‘rough drollery’ 


upon his corpulent friend, Schuppanzigh. On a 
blank page of Beethoven’s Pianoforte Sonata 


in 1) (Op. 28), the composer scrawled the following 
asinine composition : 


IN PRAISE OF THE FAT ONE. 


Sout. 





Schup - pan - zigh is. 
2 := -s- s 3s o- oo ¢ 
= er —— = 


e 


ad 
teesichiaans who knows him not? The fat Hog- nai Hog- a the 











ge ete s* et ee 2-2-3 
Er —= — et: 2= === - 
full blown  don-key’s head. hans Schup-pan-zigh, oO 
CuHorvus 
— 9, —_!—_ hy 
fat Ee 
mee: ees SS Se 





sol 
don-key Schuppanzigh. We all a-gree, Thouart the big-gest, 





Hee, hee, haw! 
O donkey! 
ez 


O donkey! 
Oscamp! 





latter master represented by the original text of 
‘Tristan,’ penned in the neatest of hands and 

strong contrast to the erratic and = almost 
undecipherable ‘pot-hooks and hangers’ of 
Beethoven. A London letter of Wagner's, lent 
by Lady Cusins and addressed to Mr. G. F. 
Anderson, then Treasurer of the Philharmonic 
Society, is of special interest. It is of the year 1855, 
that memorable season when Wagner conducted 


the concerts of the Philharmonic Society. In this 
communication (which we give translated from 


Wagner’s Germanized French) it would seem as if 
Berlioz did not like to ask for tickets himself, as 
he was then conducting the concerts of the ew 
Philharmonic Society, given at Exeter Hall. At 
all events, Wagner writes on June 25, 1855, the 
date of the last concert conducted by him :— 

My dear Mr. Anderson, 

Mr. Berlioz begs for two tickets for the Concert 
this evening. If you will have the goodness to give 
them to him, you can send them to me with my tickets, 
as I shall be seeing Mr. Berlioz again. Failing that, his 
address is 13, Margaret Street. 

Au revoir for the last time this evening, 
Yours sincerely, 
RICHARD WAGNER. 


It is not difficult to read between the lines of the 
last sentence of this letter. 

The following is an interesting extract from a 
letter written in October, 1884, by Dvorak to 
Mr. Alfred Littleton, wherein the Bohemian master 
says (in his own English) :— 

That you were at Paris you have written me, but that 
you have bought the new oratorio ‘ Life and Death’ by 

Gounod for the nice sum of 100,000 franks, I got 


informed from the Wiena and — papers only 
yesterday. Pray do not pay Mr. Gounod, who truly 


does not need it, so immense sums, for what could be 
left for me ? 

In future I would ask you to write me only English 
letters. 

As far as I have gone through the new oratorio of 
Mackenzie’s, I can tell you that I enjoyed it very much, 
and do not think to err that it is his best work. Receive 
my best thanks for it. 


Gounod’s ‘ Mors et Vita’ was composed for and 
produced at the Birmingham Musical Festival of 
1885, and as [vorak’s ‘Spec tre’s Bride’ was also 
written for that occasion, the reference to ‘what 
could be left for me?’ is pretty obvious. The 
Mackenzie oratorio which Dvorak did ‘not think 
to err that it is his best work,’ was ‘The Rose of 
Sharon,’ produced at the Norwich Musical Festival 
of 1884. 

No biographer of Handel has recorded that the 
great master ever drew up an organ specification, 
but we are enabled to give an instance of his 
handiwork in that capacity. The Earl Howe 
exhibited nine letters written by Handel to his 
Lordship’s ancestor, Charles Jennens, of Gopsall, 
who compiled the word-book of the ‘ Messiah.’ 
Eight of these communications have been printed, 
but not the ninth, which is the last in order of date. 
By the kind permission of Lord Howe we are 
enabled to print this interesting letter for the first 








time, and in doing so to make known how practical 
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a 
A CHAMBER ORGAN OF FLEMISH MANUFACTURE, DATED 1602. 


(Exhibited by Mr. William Howard Head, and photographed by his kind permission.) 
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A RICHLY INLAID GUITAR. 
(From the collection of Sir George Donaldson, and photographed 
by his kind permission.) 





Handel was in the matter of designing an organ {0} 


Gopsall Hall, Leicestershire. Here is the letter : 
Sir, 

Yesterday I received your Letter in answer to 
which I hereunder specify my opinion of an organ 
| which I think will answer the ends you propose, being 
everything that is necessary for a good and grand organ, 
without reed stops, which I have omitted, because they 
are continually wanting to be tuned, which in th 





country is very inconvenient, and should it remain 
useless on that account, it would still be very expensive, 
altho’ that may not be your consideration. 

I very well approve of Mr. Bridge who without any 
objection is a very good organ builder, and I shall 
willingly (when he has finished it) give you my opinion 
| of it. I have referr’d you to the Flute stop in 
| Mr. Freeman’s organ, being excellent in its kind, but as 
| I do not referr you in that organ, the system of the 
organ I advise is (viz.) 

The compass to be up to D and down to Gamut. 

Full octave. Church work. 

One row of keys, whole stops and none in halves. 
| Stops 
An open Diapason — of metal throughout to be in front 
A stopt Diapason the Treble Metal and the Bass 

Wood 
of Metal throughout 
- of Metal throughout 
- of Metal throughout 


A Principal 

A Twelfth 

A Fifteenth 

A great Tierce 


| 


- of Metal throughout 
A Flute stop — such a one as in Freeman’s organ. 
Tam glad of the opportunity to show you my attention, 
wishing you all Ifealth and Happiness, 
I remain with great sincerity and respect, 
Sir, 
Your most obedient and most humble servant, 
GEORGE FRIDERIC HANDEL. 
Sept. 30. 
1740. 


London. 


Handel’s reference to ‘Church work’ in his 
specification seems to imply that the organ was 
intended for the private chapel at Gopsall, but 
nothing is known on this point. 

From the fine collection of portraits we select for 
illustration (p. 508) an oil-painting of Henry Lawes 
| (1595-1662), lent by the Music School Collection, 


Oxford. It is the fashion in some quarters to 
decry ‘those old Johnnies,’ thus showing a 


shallowness of mind that no _— impressionist 
criticism can atone for. We owe not a little to 
those who have played so important a part in the 
evolution of the art, and who deserve to be 
honoured, though they did not write philosophic 
music that jars upon the ear and requires no end 
of explanation. In the case of Henry Lawes, he 
was ‘the first Englishman who studied and 
practised with success the proper accentuation of 
words, and who made the sense of the poem of 
paramount importance.’ (Mr. J. A. Fuller Maitland, 
in the ‘ Dictionary of National Biography.’) More- 
over, as Lawes’s settings of Psalms published in 
1637 and 1648 are without bars, and his Ayres of 
1652 and 1653 are furnished with these necessary 





interpretative adjuncts, it is probable that Henry 


; his friend and patron Charles Jennens, Esquire, «f 


matte eA 
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He aie ts 


La ves was the first to adopt the invention. We| No morecomplete collectionof English Madrigals 
y fin hear of the laws of harmony: would that we| has hitherto been brought together than that 
ha! more of the Lawes of melody—a number of| contained within the walls of ie tae Hall 
[urrys, with their ‘tuneful and well-measured song.’ | last month. ‘The Exhibition Catalogue showed 
\ companion portrait—also from the Music| very few blanks compared with the long list given 
1001 Collection—is that of William Lawes, agg al | by Rimbault in his ‘ Bibliotheca Madrigaliana.” " 
brother of Henry. One of the musicians 1 in| We give the title of one of the earliest of these 
ordinary to Charles I., William Lawes was also a| old part-books, for it must be remembered that in 


Gentleman of the Chapel Royal, an office he held| those days vocal part-music was not printed in 

from 1603 to 1611, when he resigned, but in the | score : 

latter year he was again re-admitted ‘without paie.’ | reid K : ab 

He was a prolific pei soser: an anthem by |} | =| The first sett of Italian Madrigalls Englished, not to 
eee | ‘ oer mee 7 ae the sense of the original] dittie, but after the affection of 

Boyce’s Cathedral Music, and some of his! the Noate. By Thomas Watson, Gentleman. There 


in 





— 








' 
A DECORATED DULCIMER. } 
(From the collection of Mr. Arthur F. Hill, one of the Hunorary Secretaries of the Exhibition, 
instrumental music is in ‘Courtly Masquing Ayres’ are also _heere inserted two excellent Madrigalls of 
5 (1662) William Lawes joined the Rovalist army Master William Byrds, composed atter the Ite alian vaine, 
: : at the request of the sayd Thomas Watson. 


on the breaking out of the ¢ ivil War, and, Imprinted at London by Thomas Este, the assigne of 
although he was made a commissary by Lord) William Byrd, and are to be sold at the house of the 
Gerrard, in order to exempt him from ‘danger, his sayd T. Este, being in Aldersgate street, at the signe of 
active spirit disdained that security, and he was| the black Horse. 1590. 

killed by a stray shot at the siege of Chester in the | In this ‘First sett of Italian Madrigalls Englished ’ 

, year 1645. The place of his ‘burial is unknown, | of which twenty-three out of the twenty eight com- 
but the following ‘[poimeng epitaph upon him has | positions are by Luca Marenzio—Byrd supplies 
been preserved :— | 

| ‘Bibliotheca Madrigaliana: a Bibliographical account of the 

Musical and Poetical Works published in England during the 

sixteenth and seventeenth centuries, under the titles of Madrigals, 


Ballets, Ayres, Canzonets, etc.,etc. By Edward F. Rimbault, LL.D., 
: London . . . MDCCCXLVII. 





Concord is conquered—in the Urn there lyes 
t The master of great Music’s mysterys : 

And in it is a Riddle, like their Cause, 

Will Lawes was slain by those whose Wills were Laws. | F.S.A. 
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HENRY 
(Photographed, by permission, from the fainting in the Music School Collection, Oxford.) 


two settings of the same words, ‘This sweet and 
merry month of May,’ one of them in four parts, 
the other in six. Converso’s ‘ When all alone my 
bonny (pretty) love’ finds a place in this collection, 
published more than three hundred years ago. 

A folio volume of MS. music from the library of 
Christ Church, Oxford, contains the following 
interesting inscription : 

BEN: Rocers his Booke Aug. 18, 1673, and 
presented me by Mr. John Playford, stationer in the 
Temple, London. 

This score booke was done formerly by that rare 
musician, Mr. Orlando Gibbons, and this book is of 
great value to the composer. 


The riches of Mr. James E. Matthew’s library 
were worthily represented at the Exhibition by 
some valuable books. Of these we mention five. 
The first is the ‘Ballet Comique de la Royne’ 
(Paris, 1582) of Balthasar Beaujoyeulx, the adopted 





LAWES. 


name of one Baltazarini, a_ sixteenth - century 
Italian musician. As he appears to have been 
the first to introduce the Italian dances into Paris, 
he can claim to have been the founder of the 
ballet, and through the ballet, of the opera. 
The work above mentioned (from which several 
extracts are given by Burney in Vol. III. of his 
‘History’) formed part of the entertainment in 
‘Circe’ written for the marriage of the Duc de 
Joyeuse with Marguerite de Vaudemont de 
Lorraine, sister of the Queen of Henri III. of 
France. In the preface Beaujoyeulx states that 
the music was by Beaulieu and Maistre Salmon. 
The familiar air known as ‘Gavotte de Louis 
XIII.’ is taken from this Ballet. About the 
end of the sixteenth century there lived at 
Langres, in France, a priest of the name of 
‘Thoinot Arbeau, an anagrammatic form of his actaul 
patronymic ‘Tabourot. He was the author of an 
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extremely rare book, of which Mr. Matthew 
possi sses a fine copy, entitled : ‘Orchésographie et 
Traicté en forme de dialogue par lequel toutes 
personnes peuvent facilement apprendre et pratiquer 
Yhonnéte exercise des danses’ (1588). ‘The 
yolume, which contains a large number of French 
dance-tunes with words fitted to the melody, is one 
of great interest and value in the history of dance 
music. No less valuable are Mr. Matthew’s scarce 
copies of the word-books of the operas ‘ L’Euridice ’ 
(1600) and ‘La Dafne’ (1602), the librettos by 
Ottavio Rinuccini, music by Jacopo Peri, Father 
of the opera. 

The rarest book in Mr. Matthew’s library is a 
magnificent copy of the ‘El Melopeo’ of Pedro 
Cerone, which, although written in Spanish, was the 
work of an Italian and published at Naples in 
1613, in a folio volume of about twelve hundred 


pages. The author, born at Bergamo, became a 





priest, and, visiting Spain, joined the Chapel Royal 
of Philip II. and his successor Philip III. The 
kingdom of Naples and that of Spain were then 
under the same ruler, and thus the services of 
Cerone were transferred to Naples, and there his 
book was published. It is supposed that the king 
must have borne the whole or a part of the expense 
of printing it, and that he made the use of the 
Spanish language a condition of his assistance. 
The tradition is that the entire edition was shipped 
to Spain, that the ship was wrecked, and the whole 
of the copies lost with the exception of thirteen 
which had been retained in Naples. We are 
ignorant of the authority for this story, but the 
work is undoubtedly among the scarcest in musical 
literature. Fétis speaks of the difficulties which 
both he and Padre Martini met with in obtaining 
copies, and of the want of success which attended 
Dr. Burney in the search. 


WILLIAM LAWES. 
(Photographed, by permission, from the original painting in the Music School Collection, Oxford.) 
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Bright and gay, owing to some highly-coloured | titles, selected from the books exhibited, will 


frontispieces, was the case containing certain Song | speak for themselves : 
Books from the splendid collection made by the | 


THE KING'S VIOLA. 
(Photographed by gracious permission of His Majesty.) 





THE Musks BANQUET; or, a Present from Parnassis 
3eing a Collection of such English and Scots Songs as 
are well worth preserving; songs that are perfecily 
| decent, that have some scope and design, and that tend 
either to improve the Mind, mend the Manners, 5 
make the Heart merry. Reading, Printed 1} 
C. Micklewright, for T. Carnan, at the Bible and Sun, 
in St. Paul’s Churchyard, London. 1752. 


Monstrous Goop Soncs, Sentiments and Toasts, 
humorous Medlies, Cantatas, Catches and Glees, for the 
year 1794, as sung at all Public places of amusement. 
Dedicated to the Sons of Mirth and Jollity. 


Collection of Comic, Laughable, (Queer, Rum, Facetious, 
and Whimsical Songs, with many Originals. The whole 
calculated to curl up the corners of the mouth, and cheer 


| 

| 

| TrGG’s Comic Sonc Book. Being an_ excellent 
| 

| up the cockles of the heart in these hard Times. — 1S1o. 
| 


IAIRBURN’S EVERLASTING SONGSTER. Being an 
extensive collection of One Thousand Naval, Love, 
Comic, Hunting, Bacchanalian, Sentimental, Scotch, 
and Irish Songs. With Toasts and Sentiments. cca 
1825. (Coloured vignette and front: ‘The Vicar and 
Moses.’ 


We may now make mention of some of the 
instruments, beautiful in appearance even in their 
old age. The King lent an Italian viola made by 
Aptonius and Hieronymus Amati of Cremona, 
date about 1630, and reduced from a viol. This, 
the King’s viola, —which, by gracious permission of 
His Majesty, we have been allowed to photograph 

is ornamented with three paintings on the back: 
to the left is a figure of St. John the Baptist 
with the Lamb: in the centre a coat of arms ; to 
the right another figure nearly obliterated by use. 
It has also two inscriptions round the sides: 
‘Ecce Agnus ei” and *Guila Maria Bernardi. 
An elaborately carved violin (see illustration on 
page 512) was lent by the Earl and Countess of 
Warwick. ‘This exquisite instrument, of English 
manufacture and made of boxwood, is carved with 
woodland scenes. Its date is 1578; but it is quite 
possible that the wood-carving is some centuries 
older than the upper portion of the instrument, 
and that it really dates from about 1330. ‘This 
violin may therefore be a reconstruction of an 
older instrument of the violin species. It is not 
without historic interest in that it is said to have 
been given by Queen Elizabeth to the Earl of 
Leicester: the arms of both these exalted personages 
are engraved in silver on the finger-board. A fine 
specimen of the Lute genus is the twelve-stringed 
instrument of Italian make from the collection of 
Mr. ‘T. W. Taphouse. The delicately designed 
rose is of ivory with a jewel in its centre. (See the 
illustration on page 502.) When we know what 
extraordinary transformations were made by 
Orpheus when he played the lute, it seems 
provoking that we have no definite knowledge 
of how that gentleman tuned his instrument. ‘The 


| 





tuning difficulty connected with the lute is no mere 
modern obstacle to performance — thereupon. 


late Sir John Stainer, now the property of his son,; For example, nearly two hundred years age 
Mr. J. F. BR. Stainer, one of the honorary| Mattheson wrote: ‘If a lute-player have lived 
secretaries of this Exhibition. The following four|cighty years he has probably spent about sixty 
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| 
years tuning his instrument.’ The lute comes next | A typical and valuable specimen of this old-world 


to th: viol in the number of times it is mentioned | keyboard instrument is that belonging to Mr. C. 


by Svakespeare. Let us turn to ‘The Taming of 
the Snrew’ and see what the immortal bard has 
to sav concerning the tuning of the intractable 
instrument : 

Biasca (to Hortensio). 

Take you your instrument, play you the whiles ; 

His lecture will be done, ere you have tun‘d. 

Hor. You'll leave his lecture, when I am in tune ? 

Luccutio. That will be never: tune your instrument. 

Hor. Madam, my instruments in tune. 

Bian. Let’s hear; [//ortensto plays.]| O fie! the 

treble jars. 

Zuc. Spit in the hole, man, and tune again. 

Hor. Madam, ’tis now in tune. 

Luc. All but the base. 

Hor. The base is right ; ’tis the base knave that jars. 
The guitar is a modern representative of the 
numerous family which includes the lute. — Sir 
George Donaldson—an enthusiast in his devotion 
to all old instruments—lends a magnificent guitar, 
of which an illustration will be found on page 506. 
This richly inlaid instrument, said to have belonged 
to the ill-fated King Henry IV. of France, was 
made by Joachim Tielke, of Hamburg, a famous 
sixteenth-century artist in the manufacture of 
stringed instruments of the guitar and viol da 
gamba type.* From Tielke’s workshop also came 
(in 1539) the Quinterna (or Chiterna) belonging 
to the Victoria and Albert Museum (South 
Kensington), a photograph of which is given in the 
opposite column. ‘This exquisite instrument is of 
tortoise-shell, incrusted with mythological subjects 
in ivory, and set with precious stones. The 
(Quinterna (or Chiterna) is thus described in Stainer 
and Barrett’s ‘ Dictionary of Musical Terms’ :- 

A species of guitar not unlike a violin in shape, having 
three, or four, or five pairs of catgut strings, and some- 
times two single strings covered with wire in addition, 
played with the fingers, not with a plectrum. 

The dulcimer is the prototype of the pianoforte, 
although the strings are set in vibration by small 
hammers held in the hands: the substitution of 
keys to do the work of the hand-held hammers 
makes a long step in the evolution of the keyboard 
instrument of to-day. <A trapeze-shaped little 
instrument, not more than three feet in its greatest 
width, the dulcimer is laid upon a table or frame as 
shown in the photograph (on page 507) of Mr. 
Arthur F. Hill’s prettily decorated specimen. 

The etymology of the term Virginal is thus given 
by Blount in his Glossographia (1656): ‘ Virginal 
(virginalis), maidenly, virginlike ; hence the name 
of that musical instrument called  Virginals, 
because maids and virgins do most commonly play 
on them.’ <A ‘proverb’ said to have been formerly 
inscribed on a wall of the Manor House of 
Leckingfield, Yorkshire, emp. Henry VIII. (1485: 
1509), reads thus : 

A slac strynge in a Virginal! soundithe not aright, 

It doth abide no wrestinge it is so loose and light ; 

The sound-borde crasede, forsith the instrumente, 

Throw misgovernance, to make notes which was 

not his intente. 


Van Raalte. Of Italian manufacture, it dates from 
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QUINTERNA (OR CHITERNA). 
FROM THE VICTORIA AND ALBERT MUSEUM, SOUTH KENSINGTON. 
(Photographed by permission.) 


the seventeenth century, the interior of the cover 





* For further information concerning the Tielke family and the 


being painted with amorini dancing, as shown in 


instr ade by the e Miss Stainer’s ex 7 -rimer 
instruments made by them, see Miss Stainer’s excellent Prime i the photograph on page 501. 


‘A Dictionary of Violin Makers.’ 
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A very charming chamber-organ, of which we 
give a photograph on page 505, was lent by Mr. 
W. Howard Head. It bears the date 1602, and a 
quotation from the 150th Psalm, of which the 
English translation is :— 


Praise the Lord with stringed instruments and organs. 


This instrument is probably of Flemish origin, and 
appears to have been made for the then Earl of 
Montrose, whose armorial bearings form a 
prominent feature, and whose initial ‘J’ (for John 
Graham) is so treated in the ornamentation of the 
case that the monogram forms also an ‘M’ (for 
Montrose) under a coronet. Moreover, the plugs 
of the elaborately carved wooden pipes are made 
to resemble, as far as possible, the Scotch thistle, a 
pretty and prickly compliment to its first owner. 
The organ, in spite of its three centuries of age, is 
in a perfect playing condition, while the tone is 





of that softened sweetness characteristic of most 
old-world instruments. Its compass is from E to C, 
forty-five notes; the stops, three in number, are 
stopped diapason, flute, and regal, the last-named | 
being only twenty-six notes in compass—B to C. | 
There is also a tremolo which, used in conjunction 
with the regal stop, produces very much the effect 
of a vox humana. ‘There is no draw-stop action 
of the usual kind, but the slides are worked direct, 
a carved knob being affixed at the end of each 
slide. As there are no pedals, the performer is 
also able to discharge the duties of organ-blower. 
This handsome organ has always been known as 
‘(Jueen Elizabeth’s,’ or ‘Princess Elizabeth’s’ ; 
but there is every reason to think that the latter is 
the correct version in regard to a former ownership, 
as the daughter of Charles I. died at Carisbrooke | 
Castle, and the instrument was for very many years 
domiciled in, and associated with, the Isle of 
Wight. | 
Dorrep CROTCHET. 








AN ELABORATELY 


The following is a list of the interesting series of 
lectures given, with musical illustrations, day by 
day during the continuance of the Exhibition, with 
the names of the lecturers whose discourses 
were greatly enjoyed by large and appreciative 
audiences : 


The Evolution of the Pianoforte. 
Mr. T. L. Southgate. 
Dr. W. H. Cummings. 


The early English Viols and their Music. 
Dr. Henry Watson, 


June 28. 


June 29. Our English Songs. 


June 30. 


July 1. Madrigals, Rounds, Glees, and Part-Songs. 
Dr. E. Markham Lee, 
July 2. The Recorder, Flute, Fife, and Piccolo. 
Mr. J. Finn. 
July 4. Music in England in the Year 1604. 
Sir Frederick Bridge. 
(This lecture was repeated on July 16.) 
July 5. Our Dances of Bygone Days. 
Mr. Algernon S. Rose. 
July 6. The Masque and Early Operas. 
Mr. A. H. D. Prendergast. 
July 7. The English Opera School. — Dr. F. J. Sawver. 
July 8. Our Cathedral Composers and their Works. 
Dr. G. F. Huntley. 
July 9. The Single and Double Reed Instruments. 
Mr. D. J. Blaikley. 
July 11. The Water Organ of the Ancients, and the 
Organ of To-day. Rev. F. W. Galpin. 
July 12. The Regal and its Successors : The Harmonica. 
Mr. T. L. Southgate. 
July 13. The Violin Family and its Music. 
Mr. W. W. Cobbett. 
July 14. The Brass Wind Instruments. 
Mr. John E. Borland. 
July 15. Some Notes on Early Printed Music. 
Mr. Alfred H. Littleton. 
July 16. Music ofthe Country Side. — Sir Ernest Clarke. 


CARVED VIOLIN. 


Exhibited by the Earl and Countess of Warwick.) 
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FANNY BURNEY (MADAME D’ ARBLAY). 


(Reproduced f; Mm AX original painting by hey cousin, Edward Burney, in the Possession and by the 
kind permission of the Ven, Archdeacon Burney ) 
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DR. CHARLES BURNEY 
(1726—1814). 
A BIOGRAPHICAL SKETCH. 
(Continued from page 439.) 

As the last payment to Burney as organist of 
St. Margaret’s Church, King’s Lynn, was made at 
Michaelmas, 1759, it may be assumed that he left 
the Norfolk town at that time or soon afterwards. 
It should be observed that Burney’s organistship 
at King’s Lynn coincided with the last seven 
years of Handel’s life. Had the historian of music 
lived in London instead of in the country at that 
time, it is more than probable that we should be 
in possession of much information concerning the 
eventide of the great composer’s career. 

Upon his return to London Burney resided in 
Poland Street, leading off Oxford Street, then 
called Oxford Road. At that time Poland Street, 
now a thoroughfare, could boast of aristocratic 
inhabitants —to wit, the Duke of Chandos, 
Sir Willoughby Aston, Lady Augusta Bridges, 
while the Cherokee King took lodgings almost 
immediately opposite the Burney habitation, to the 
great delight of the children. Papa Burney, then 
aged thirty-four, became a fashionable and busy 
teacher of music. His industry was no less remark- 
able than his powers of endurance, for he gave lessons 
from 8 a.m. till 11 p.m., wrote until 4 a.m., rose 
three hours later, and yet he lived to the age of 
eighty-eight!: When Lady Tankerville wished to 
resume her lessons in her old age, the many- 
pupilled teacher said that his day, from eight in the 
morning, was completely filled up. ‘Come to me, 
then, at sever’! replied the vivacious old dame, 
with the result that, twice a week, Burney must 
have arrived at her ladyship’s residence with the 
morning’s milk. Hetty, or Esther, Burney’s 
eldest daughter, used to astonish her father’s 
guests by her skilful harpsichord playing. She 
made a prodigy appearance in public on April 23, 
1760, at the ‘little Theatre in the Haymarket.’* 

And here we may refer to the other members of 
this exceedingly clever family—of whom no fewer 
than five have found places in ‘The Dictionary of 
National Biography.’ Of the sons, James entered 
the Royal Navy. He achieved fame in his profession 
and sailed twice round the world with Captain 
Cook. Beloved by Charles Lamb, he is depicted 
by Southey as ‘smoking after supper, and letting 
out puffs at one corner of his mouth and puns at 
the other.” Humour, by-the-way, was—and is— 
a marked characteristic of the Burney family. 
Perchance this merry-heartedness may have con- 
duced to their longevity. Charles, the second son, 
became eminent as a classical scholar, Greek 
being his special subject. The fame of Fanny, 
afterwards Madame D’Arblay, is too well known 
to be enlarged upon: while Susannah and Sarah 
(a daughter by a second marriage) were endowed 
with considerable literary gifts. ‘All, a// very 
clever girls, Sense and w¢fa inhabit ere,’ 


* See Tue Musica Times, july, 1904, page 445, for some detailed 
particulars of Hetty Burney’s début. 





remarked Pacchieroti, in his broken English. 
‘ All I meet with at Burney’s house are superior to 
other people. I am myself the only Aesta that 
enters the house. I am, indeed, a /z/y Beast,’ by 
which the great singer probably meant nothing 
more than is conveyed by the French word é¢%. 

A shadow came across the happy home-life of 
the Burneys by the death, in 1761, of the mother 
of the family. Not much is known of Burney’s 
career immediately after his great loss, except that 
he sought to mitigate his grief by attempting a prose 
translation of Dante’s ‘ Inferno.’ On June 10, 1763, 
there was performed at Ranelagh Gardens ‘ An 
Ode on Saint Cecilia’s Day, adapted to the Ancient 
British Musick ’—the salt-box, Jew’s harp, hurdy- 
gurdy, marrow-bones and cleavers, Xc. For this 
burlesque production, written by Bonnell Thornton, 
Burney had previously composed the music. ‘It 
was performed,’ he says, ‘at Ranelagh in masks to 
a very crowded audience. Beard sang the salt-box 
song, which was admirably accompanied on that 
instrument by Brent, the celebrated singer ; Skeggs 
on the broomstick as bassoon, and a remarkable 
performer on the Jew’s harp—‘“ Buzzing twangs 
the iron lyre.” Cleavers were cast in bell metal 
for this entertainment. All the performers of the 
Old Woman’s Oratory, employed by Foote, were, 
I believe, employed at Ranelagh on that occasion.’ 
A visit to Paris in 1764, in order to place his 
daughters at school there, not only helped to revive 
Burney’s spirits at the loss of his wife, but enabled 
him to become acquainted with Rousseau’s ‘Le 
Devin du Village.’ At the suggestion of Garrick, 
Burney, on his return to London, translated and 
adapted the work to the English stage. Under 
the title of ‘The Cunning Man’ it was performed at 
Drury Lane Theatre, November 21, 1766, during 
Rousseau’s visit to England, but without success. 
Jullien concocted one of his earliest quadrilles on 
tunes from ‘Le Devin,’ and the hymn-tune known 
as ‘Rousseau’s Dream’ is derived from an instru- 
mental movement headed ‘ Pantomime’! 

Burney married a second time on October 2, 
1767, his bride being the wealthy widow of a Lynn 
wine-merchant. For a time the marriage was kept 
secret; but Mrs. Burney No. 2—‘something of a 
blue-stocking to boot,’ as the sole biographer of 
Madame D’Arblay observes—-soon took her place 
as the mistress of the Poland Street home. ‘Two 
years later—on June 23, 1769— Burney took the 
degree of Doctor in Music at the University of 
Cambridge. His ‘exercise,’ an anthem, was _per- 
formed in the Music School, and ‘received with 
universal applause,’ while Dr. Hayes lent his robes 
‘with very good grace.’ The principal vocalist on 
that occasion was Miss Jenny Barsanti, a pupil of 
the newly-fledged doctor. Burney’s exercise had 
the distinction of being performed at three sub- 
sequent Musical Festivals held at Oxford, and also 
in the Katharienkirche, Hamburg, under the 
direction of C. P. E. Bach, son of the immortal 
John Sebastian of that illustrious ilk. ‘An Essay 


towards a history of comets’ belongs to this year, 
but an attack of rheumatic fever caused Dr. Burney 
to forsake his studies in astronomy. 
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About this time he began seriously to attack the 
subject of his ‘ History of Music’ by systematically 
classifying the material he had accumulated at 
Lynn and subsequently in’ London. Fanny 
became amanuensis and keeper of the records. In 
order, however, to adequately carry out his 
intentions in regard to the ‘ History,’ Burney felt 
that a visit to the Continent was necessary. Well 
provided with letters of introduction, he left 
England in June, 1770, for a six months’ tour in 
Italy, France, and Switzerland, the object of his 
journey being to gather information concerning 
ancient music and to study the actual condition of 
the art by personal observation. Rousseau and 
Diderot at Paris became interested in the project 
and rendered valuable aid. At Ferney he had a 
chance interview with Voltaire who, although 
seventy-eight and wasted to a skeleton, was working 
ten hours a day and writing without spectacles! 
On his return to England Burney sought the 
quietude of Chessington Hall, Ewell, the residence 
of his friend, Samuel Crisp, where he prepared for 
publication the diary of his tour--a volume which 
appeared with the following title :— 

The Present State of Music in France and Italy: or 
The Journal of a Tour through those Countries, under- 
taken to collect Materials for a General History of Music. 
By CHARLES BURNEY, Mus. D. 


Ei cantarono allor fi dolcemente, 
Che la delcezza ancor dentro mi suona. 


Dante, Purg. Canto 2 do. 





Printed for T. Becket and Co. in the Strand. 
MDCCLXNI. 


london : 


One of the readers of this successful book was 
Dr. Johnson, who, in writing his own ‘ Journey to 
the Western Islands of Scotland,’ said that he had 
in his eye ‘that clever dog, Burney.’ 

During the absence in ‘furrin parts’ of her lord 
and master, Mrs. Burney removed from Poland 
Street to a more commodious residence in (Jueen 
Square, Bloomsbury, then situated almost in the 
country. The new house afforded a delightful 
prospect of Highgate and Hampstead, two northern 
heights which Miss Fanny Burney spelled ‘ Hygate 
and Hamstead’! Encouraged by the success of 
his first Continental journey, Burney began to learn 
German in order to equip himself for another 
tour—this time in Germany and the Netherlands, 
whither he started in July, 1772. His peregrina- 
tions extended as far as Vienna, and included 
Dresden and Berlin. A curious incident occurred 
during his return to England on a stormy day in 
December, 1773. On the way from Calais to 
Dover he became so exhausted with sea-sickness 
that he fell asleep in his berth, and was taken back 
again to the French port from whence he had come ! 

Asevere illness followed upon this dual experience 
of mal de mer; but with his unfailing energy he 
dictated to his daughters, from his bed, an account 
of the Continental experiences so far as his prostrate 
condition permitted. This, the second book of 
travels, appeared in May, 1773, entitled ‘The 
present state of Music in Germany, the Netherlands, 
and United Provinces,’ &c. (two vols.). The 


publication contained ‘ Proposals for printing. by 
subscription, a General History of Music, from the 
earliest ages to the present period. By Charles 
Burney, Mus.D., F.R.S.’ The original idea was to 
issue the work in /wo volumes at the price to 
subscribers of two guineas—‘one guinea to be 
paid at the time of subscribing, and the other on 
delivery of the second volume, in sheets.’ When 
the German ‘Tour was published (in May, 1773), 
Burney said that unless he should have 500 
subscribers by the following Christmas, he would 
entirely withhold the issue of the ‘ History.’ In the 
same year (1773) he was elected a Fellow of the 
Royal Society, and in the following year he projected 
the establishment of a Public Music School, to be 
located at the Foundling Hospital and for the 
training of the musically-gifted children in that 
charitable Institution. Strong opposition to the 
proposal necessitated its abandonment, though 
Burney deserves credit for his zeal in the cause of 
musical education. In this respect, at least, he 
was much in advance of his time. 

An interesting event in the family life of the 
Burneys was their removal from Queen Square, 
Bloomsbury, to the habitation formerly occupied 
by Sir Isaac Newton, No. 35 (then No. 1) 
St. Martin’s Street, Leicester Square. The house, 
which still stands, had (and has) on its left-hand 
side the chapel in Orange Street, where the 
Rev. Augustus Montague ‘Toplady then preached. 
Moreover, his world-famed sacred lyric, ‘ Rock of 
Ages, cleft for me,’ made its first appearance in the 
Gospel Magazine, March, 1776, of which Toplady 
was editor, at the time that the Burneys were, so 
to speak, his next-door neighbours. Much good 
music and abundance of brilliant conversation 
were made within the walls of the St. Martin’s 
Street house. Under that hospitable roof not a 
few of the shining lights of literature and _ art 
gathered together in genial and intellectual inter- 


course. Among those who often ‘dropped in’ 
were Garrick and Dr. Johnson. ‘The great 


lexicographer—with whom at King’s Lynn Burney 
had become acquainted through correspondence 
was a frequent and welcome visitor. Music had 
no delights for Dr. Johnson, who used to speak 
slightingly of the art until he knew Burney. One 
day, however, Mrs. Thrale read aloud to him the 
following extract from the preface to Burney’s 
§ I ) 
‘History of Music,’ then in manuscript :— 

The love of lengthened tones and modulated sounds, 
seems a passion implanted in human nature throughout 
the globe ; as we hear of no people, however wild and 
savage in other particulars, who have not music of some 
kind or other, with which they seem greatly delighted. 

‘Madam,’ said Dr. Johnson, after a little pause, 
‘this assertion I believe may be right,’ and then, 
after see-sawing a moment or two in his chair, he 
forcibly added, ‘ All animated nature loves music— 
except myself’! On another occasion Mrs. Thrale 


said: ‘ Pray, Dr. Burney, will you be so good as to 
tell me what that song was which Savoi sang at 
Bach’s concert, and which you did not hear ?’ 
Burney genially replied that, though he lived in the 





house once occupied by Sir Isaac Newton, he was 
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no diviner of such things, and he had not had time 
to cé nsult the stars; but being anxious to draw 
Dr. fohnson—then deeply absorbed in an 
ng ‘opsedia—into conversation, Burney ventured 
to interrupt him with Mrs. Thrale’s ‘conjuring 
eet? relating to Bach’s concert. Johnson, 
entering into the humour of the situation, good- 
nature dly put away his book, and, rocking his chair 
as usual, drolly said : ‘ Bach, Sir? Bach’s concert ? 
—and pray, Sir, who is Bach? Is he a piper ?’ 
In this Johnsonian connection with the subject of 
our biographical sketch, we may quote the fol- 
lowing extract from Madame D’Arblay’s ‘ Memoirs 


by the Prince of Wales. 
following famous men :— 


The names include the 


M. Carl. Phil. Emanuel Bach, Hamburg. 
Dr. William Boyce. 
David Garrick, Esq. 
Hon. Warren [lastings, 
3 copies. 
Sir John Hawkins, Knight. 
Dr. Samuel Johnson. 
Abate Metastasio. 
Sir Joshua Reynolds, 
M. Jean Jacques Rousseau. 
Rev. Mr. Westley. 


Governor-General of Bengal 
pts 


Knt. 


of Dr. Burney.’ She is describing a_ social ' : ; 
gathering at Mrs. Thrale’s, at Streatham, from In this goodly company of subscribers the 
which her father had to hie hurriedly :— ‘Rev. Mr. Westley’ is doubtless Charles Wesley, 
: the hymn-writer, while it is pleasant to find the 

‘Dr. Burney,” said Mr. Murphy [one of the guests], Ws ay | Siewiiles stek sleh bla 
‘is indeed a most extraordinary man. I think Idonot | Mame of Sir John Hawkins, the rival historian 
He is at home upon all subjects, |of music, whose work, by-the-way, appeared 


know such another. 
and upon all is so highly agreeable. 
as a wonderful man.” 
‘I love Burney !” cried Dr. Johnson, emphatically : 
‘my hee art, as I told him—goes out to meet Burney !” 
‘He is not ungrateful, Sir,” cried the Doctor’s bairne, 
‘for heartily does he love you !” 
‘Does he, Madam ?” said the Doctor, looking at her 
earnestly: ‘* I am surprised at that! 


** And why, Sir ?—why should you have doubted it ?” 
‘Dir. 


I look upon him 


‘** Because, Madam,” answered he gravely, 
is aman for everybody to love. It is but 


Burney 


natural to love Azm ! I question if there be in the 


world such another man, altogether, for mind, intel- 
ligence, and manners, as Dr. Burney.” 
That Burney had the same feelings towards 


Dr. Johnson is shown in some lines he wrote in 
the year 1776. Here they are :— 
This year I acquaintance began with the Thrales, 
Where I inet with great talents “mongst females and males : 
gut the best thing that happen’d from that time to this, 
Was the freedom it gave me to sound the abyss, 
At my ease and my leisure, of Johnson’s great mind, 
Where new treasures unnumber’d I constantly find. 
Huge Briareus’s hands, if old bards have not blunder’d, 
Amounted in all to the sum of one hundred ; 
And Johnson,—so wide his intelligence spreads, 
Has the brains of—at least—-the same number of heads. 


We may now pass on to the great event of 
Dr. Burney’s life—the publication of the ‘ History 
of Music’ which has immortalised his name. In 
the preparation of his magnum opus Burney had 
unusual opportunities, not only of Continental 
travel, but of easy access to books—for instance, 
he was allowed to consult and transcribe at his 
own house one, at least, of the precious tomes in 
the Royal Music Library at Buckingham Palace, a 
privilege for which a present-day historian might 
justly envy him. The first volume of the work 
appeared in 1776 with the following title : 


A | GENERAL History | oF | Music, | from the | 


earliest. ages to the present period. | To which is 
prefixed, | a Dissertation | on the | music of the 
CHARLES BuRNEY, Mus.D., F.R.S. 


Ancients. | By 
volume the first. Printed for the Author : 


London, 
Robson, New 


and sold by T. Becket, Strand; J. 
Bond Street; and G. Robinson, Paternoster Row. | 
MDCCLXXVI. 

The work was dedicated to Queen Charlotte, 


the Consort of George the ‘Third. _ It is interesting 


(complete) in the same yearas Burney’s Volume I.! 
Six years elapsed before Burney’s second volume 
appeared (in 1782), while Volumes III. and IV., 
completing the work, were issued in 1789. It is 
not necessary to draw a comparison between the 
merits of the two Histories. Each occupies its 
own particular niche as a book of reference, and 
bears testimony to the industry of its author. 
The Hawkins volumes have been reprinted, while 
those of Burney have not. For the sake of 
completeness we may re-quote from the biographical 
sketch of Sir John Hawkins (THE Musicat TIMEs, 
February, 1904) the words of the Catch (set to 
music by Dr. Callcott) which read thus— 

Have you Sir John Hawkins’ History ? 

Some folks think it quite a mystery. 

Musick filled his wondrous brain. 

How d’ye like him ? is it plain ? 

Both I’ve read and must agree 

That Burney’s History pleases me. 


‘This Catch in performance punningly soundsthus: 


Sir John Hawkins! 

Burn his history ! 

How d’ye like him ? 

Burn his history ! 

Burney’s History pleases me. 
In the next and concluding instalment of this 
biographical chit-chat we hope to refer to Burney’s 
attitude towards Bach, and his conversion to 
‘Bachism’ through the influence of Samuel Wesley. 
In the meantime our readers will doubtless be glad 
to have the fine portrait of Fanny Burney (Madame 
1)’Arblay) painted by the cousin, Edward Burney, 
which, through the kindness of the Ven. Archdeacon 
Burney, forms one of our Special Supplements. 

F. G. E. 
(To be continued.) 


The following replies—the genuineness of which we 
can fully authenticate—were in answer to questions in 
an examination paper set by an examiner of repute :— 
Marenzio was a German lady who introduced notes 
into music. She lived in the 13th century A.D. and 
was burnt as a martyr at Rouen. 
Palestrina was the son of a stock-broke 
of Beethoven. 


r and brother 





to look down the long list of subscribers, headed 
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JOHANNES BRAHMS.* this handsome, thoughtful, uncorrupted young genius 
(Continued from page 419.) in some haunt of vice playing mechanically to 1 
What Marxsen did for young Brahms is a matter of | crowds of drunken sailors and their ‘friends,’ the while 
history, and need not be re-told here. The pupil on the pianoforte instead of the music which he knows 


public ly acknowledged his debt many years afterwz urds 
when he dedicated his great P ianoforte Concerto in 
B flat (No. 2) ‘to his dear friend and teacher.’ 

Of Brahms’s earliest attempts at composition ; of 
he hackwork he did to the order of sundry Hamburg 


by heart there lies a volume of Heine’s or Eichendorff’s 
poems which completely enchains his _ thoughts 
and transports them to the fair and entrancing 
realm of Romance, to fields and forests, castles 
and fastnesses. Few composers of genius have 
been so persistently charged 
with writing ‘study’ music 











that ‘smells of the lamp,’ and 
yet no man that ever lived by 
the products of his brain could 
have been more passionately 
fond than he was of the open 
air and God’s glorious sunshine, 
of the green grass and blue 
sky, the “dark forest and bright 


glade, the rivers and_ the 
everlasting hills. He always 
composed. in the open air, ‘took 
his thoughts for a walk’ as he 
expressed himself, and only 
wrote down in his study what 


he had conceived on his long 
tramps, or in his reveries as 
he lay under some leafy tree. 
Occasionally he even went so 
far as to prefer the forest to his 
bed, and it was this habit of 
sleeping in the open air which 
cost him his voice. He caught 
a cold which developed into a 
severe laryngeal catarrh; as a 
result his voice was retarded in 
its development, and though he 
took heroic measures—rivalling 
the lingual gymnastics of 
Demosthenes—to ‘ fix’ his vocal 
organ, he only succeeded in 
producing a rasping bass which, 
during moments of excitation, 
plainly showed that it was only 
a ‘screwed down’ high tenor. 
Young Brahms, ‘though a 
dreamer when spell-bound by 
his muse, evinced a healthy 
' interest in his fellow-creatures. 
He frequented the wharves 
and docks whence emigrants 
sailed to far-away countries, 
and where sailors of many 
nationalities congregated. He 
enjoyed all the fun of the fairs 
in Hamburg and surrounding 
villages, and the fearful and 
wonderful raree - shows _ they 
offered. On one such occasion 
he had his bumps told by a 
phrenologist, who exclaimed: 








JOHANNES BRAHMS AT THE AGE OF 


(Drawn by Laurens, and reproduced from Herr Kalbeck's biography of the composer 
by permission of the publishers, Messrs. Breitkopf and Hartel.) 


publishers and issued under assumed names ; of his 
duties in connection with his father’s small band ; of 
his boyish pranks and aspirations, we have full and 
highly-interesting information. Herr Kalbeck waxes 
quite pathetic as he conjures up before our eyes the 
picture—worthy of being perpetuated on canvas !—of 


‘talons Brahms: Max Kalbeck. Erster Band, 1833-1862. 
Wiener Verlag, Wien und Leipzig. London: Breitkopf and Hartel. 


‘Yours is a_ strange head; 
there is something extraordinary 
about it. You may become a 
great reformer’! The learned 
disciple of Gall must have 
mistaken Brahms’s bumps for Wagner’s. So much for 
phrenology! One of the boy’s favourite amusements 
was to take a stroll into the suburbs with a friend, ring 
the bells at likely-looking houses, and inquire whether 
Herr Georg Friedrich Hiindel, or some other long- 
deceased celebrity, lived there, and to simulate the 
greatest astonishment and disappointment when, after 
repeated pressing inquiries, the mischievous youth 
was answered by the bew'ldered tenant that he was 


20. 
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guite sure no such person lived there! Needless to 
say he came very near receiving a sound thrashing 
when fooling people who saw through his little game. 

Of his meeting with the Hungarian violinist 
Eduard Reményi we have full and amusing details. 
Nothing could better characterize that strange but 
clever charlatan—who, by-the-way, was a German- 
Hungarian Jew, Hoffmann by name—than the story 
how he used to play the last bar of the theme of the 
slow movement of Beethoven’s Kreutzer Sonata thus, 
‘in the Hungarian style’ :— 





The famous incident by which Joachim was said to 
have first been drawn towards the young composer 
whose closest, life-long friend and brave, unfaltering 
champion he was destined to become, has been 
corrected by Herr Kalbeck in some important par- 
ticulars. It was the Sonata for Violin and Pianoforte 
in C minor (Op. 30, No. 2) of which Brahms trans- 
posed the pianoforte part half-a-tone higher, and from 
memory! to please Reményi, and vo¢ the Kreutzer 
Sonata, as even Mr. Hadow in his beautiful monograph 
(‘Studies in Modern Music,’ Second Series) states. 
This happened, or is supposed to have happened, 
for even our painstaking author is unable, only fifty 
years after the event, to verify this detail—at Celle, 
in Hanover, not at Géttingen; nor was Joachim 
present. The great violinist first met Johannes in 
Hanover, when that ideal friendship commenced 
which was to be so rich in results for art, as it was 
fraught with happiness for the two friends. The life 
in the ‘Altenburg,’ Liszt’s, or rather the Princess 
Sayn-Wittgenstein’s house in Weimar, is described at 
considerable length, and in order to contrast his hero’s 
unsophisticated nature and simple mode of existence 
with the Piano King’s exotic life as ‘managed’ for 
him by his ‘bon ange adorable,’ the aforesaid Russian 
princess, Herr Kalbeck allows his prejudice to bias 
him to an amusing extent. There can be no doubt 
however that young Brahms displayed remarkable 
strength of character when he decided to escape from 
the magic charm of Liszt’s wonderful personality—a 
charm to which he at first succumbed as readily and 
as completely as the rest of mankind. When he found 
it impossible to join in the chorus of adulation which 
the visitors to the Altenburg chanted daily and 
hourly to the greater glory of Liszt the composer, he 
fled. All through life he was, however, an enthusiastic 
admirer of Liszt the pianist. Thus he remarked on 
one occasion to Klaus Groth, the Low German poet : 
‘We too can play the piano (he named himself and 
several other pianists of mark), but we each have only 
a few fingers of his two hands.’ And again : ‘ Who has 
not heard Liszt simply cannot speak on piano playing ; 
he comes first, and then for a long while comes 
nobody. There is about his playing something 
unique, incomparable, and inimitable.’ 

Herr Kalbeck throws doubt on Mr. Mason’s story 
of Brahms falling asleep while Liszt was playing his 
own B minor Pianoforte Sonata to a circle of admirers, 
and as Mason himself confesses that he has the tale 
from Reményi, there is ample reason for taking it 
cum grano salis. 

When we reach the chapter on Brahms’s Diisseldorf 
experiences, our author’s enthusiasm breaks forth 
with refreshing exuberance. How Johannes met 


Schumann and his wife, their astonishment at his 
playing and his compositions, the intimate friendship 
which soon sprang up between them, the happy life 
which the twenty-year-old genius led in the charming 





art-centre in the homes of musicians and _ painters, 
how Schumann’s famous article ‘ Neue Bahnen,’ which 
heralded the advent of the new ‘ strong fighter, burst 
like a bombshell in the camps of ‘new German’ and 
conservative musicians alike ; of all this and much 
more of surpassing interest, he who runs may read in 
these fascinating pages. Herr Kalbeck wields a 
ready and brightly polished pen. He writes a clear, 
nervous, and convincing German in which sentences 
of a measurable length do fortunately preponderate. 
His book is of course primarily intended for out-and- 
out Brahms admirers. To them not even the smallest 
detail bearing upon the life and work, the friends and 
foes of their hero, fails to prove interesting. And 
when it happens that the reader is familiar with some 
of the places in which Brahms spent his youth, and 
can bring his memory to locate the very streets and 
parks and restaurants which the master frequented ; 
when, moreover, the compositions which are so 
enthusiastically described are to him familiar as 
household words, then Herr Kalbeck may be sure of 
that reader’s abounding gratitude for having supplied 
him with a tome after his own heart. 

One of the most engrossing subjects dealt with is 
that of the lost compositions. We read of early Trios, 
Quartets and Violin Sonatas, of songs and choral 
works (¢.g., a Mass in canon throughout for five-part 
female chorus), which were destroyed by the young 
master after Schumann’s panegyric had appeared in 
the Newe Zeitschrift fiir Musik. ‘That article, written 
and signed by Germany’s foremost composer and 
critic, was enough either to make its protagonist a 
conceited coxcomb, or paralyse his imagination. It 
did neither. Brahms remained the most modest of 
young men, and on the other hand the praise and 
prophecy of the revered Diisseldorf master only 
spurred him on to attain greater perfection in the art 
of which he was indeed destined to become a great 
and shining ornament. But the inconceivably severe 
self-criticism which he exercised, and the terrible 
execution which he did amongst his manuscripts, cause 
us almost to regret that Schumann ever put pen to 
paper to proclaim the ‘new musical Messiah.’ When 
we realize that such fine works as the Pianoforte 
Sonatas, the B major Trio, the Scherzo in E flat 
minor, and the First Book of songs (including the 
superb ‘O versenk,’ were amongst the few things 
that were spared in the «u/o-da-/’, we wish we could 
see some of the missing links in the golden chain of 
juvenilia. We especially regret the loss of the songs. 

Herr Kalbeck quotes Brahms’s remark when asked 
whether he had retained any of his early works: 
‘Heaven forbid !’ quoth the master, ‘The stuff has all 
been burnt. The boxes with the manuscripts were for 
a long time in Hamburg. When I was there a few 
years ago I went into the loft. ‘The whole room had 
been most beautifully papered with my music, even 
the ceiling. I had only to lie on my back to admire 
my Sonatas and Quartets. It looked very jolly. | 
tore it all down—better I did it than others !—and 
burnt the rest. Quite charming little songs (vech? nette 
Liederchen) there were amongst it. The whole of 
Eichendorff and Heine | had set to music. Surely 
you will believe that I too composed ‘ Du bist wie eine 
Blume.’ 

The youthful portrait of Brahms—which by Messrs. 
Breitkopf and Haertel’s permission is reproduced from 
Herr Kalbeck’s book—was drawn at Schumann’s 
request by Laurens, a French painter, born at 
Montpellier, who had given Mendelssohn lessons in 
painting at Frankfurt. Laurens was a great lover of 
music, and had come to Diisseldorf to study under 
Schumann. 
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Occasional Wotes. 


IN PRAISE OF THE PITCH-PIPE. 
This Instrument some Teachers do refuse, 
And laugh at Things, they know not how to use: 
So self-conceited Fools deem all Things vain 
That others do; which they cannot attain. 


Such Paper-Skulls, much better had been mute, 
Unless they were more able to dispute, 
And speak with Judgment :— But alas! we find, 
Those Tongues run most, whose Brains lie most 
behind. 
From W. Tansur’s ‘A New Musical Grammar : or, 
the Harmonical Spectator,’ 1746. 


‘Delightfully refreshing, ‘most charming,’ are 
samples of the appreciative comments passed upon 
a very dainty performance (under Dr. Cowen) of 
Mendelssohn’s Scherzo at the last Philharmonic 
concert on June 30. A few words concerning the 
history of this fairylike creation may therefore be 
acceptable at this out-door season of the year. The 
Scherzo, which originally formed (and still forms) 
one of the movements of the Octet for Strings (Op. 20), 
was composed by Mendelssohn when he was half-way 
through his seventeenth year—an_ extraordinary 
example of boyish genius in music. He confided to 
his sister Fanny that his motto for the Scherzo was 
the following stanza in the Intermezzo of ‘ Faust’ : 

Floating cloud and trailing mist 
Bright’ning o’er us hover ; 
Airs stir the brake, the rushes shake— 
And all their pomp is over. 
and, in the words of Sir George Grove, ‘never was a 
motto more perfectly carried out in execution.’ 


Mendelssohn, aged twenty, paid his first visit to 
England in the year 1829, when he made his first 
appearance before an English audience at the 
Philharmonic concert of May 25, 1829. On that 
occasion he conducted his C minor Symphony (Op. 11). 
Now this work originally contained a Minuet and 
Trio as its third movement. In that form the 
Symphony had already been published at Berlin, and 
consequently there was no copyright in the music so 
far as England was concerned. but when Messrs. 
J. B. Cramer and Co. proposed to issue a four-hand 
pianoforte arrangement of the work, Mendelssohn 
thereupon orchestrated the Scherzo of his Octet 
(above referred to)—which, though written in 1825, was 
still unprinted—and substituted this movement for the 
original Minuet and Trio of the Symphony. By this 
means a new right was established on the strength of 
these alterations. Thus a copyright question called 
into existence one of Mendelssohn’s most delightful 
orchestral compositions. In an admirable analysis 
of the Symphony, the late Sir George Macfarren 
said :— 

The rest of the work showed the author to be a capital 
musician: this movement [the Scherzo] showed him to 
be MENDELSSOHN. It is not a mere rescript of the 
Scherzo of the Octet, its plan being compressed in the 
second part, and some of its passages—one with a turn 
of demisemiquavers, particularly — being materially 
changed to suit the altered means. The instrumentation 
of the whole Symphony is admirable for clearness and 
richness, but that of this movement is a masterpiece, 
whose most beautiful effects are quite without precedent. 
The following criticism, from the A/AZen@um, upon 

the Scherzo and its initial performance is interesting 
as showing that Mendelssohn reduced the number of 





players in the orchestra for the interpretation of his 
elf-like strains :— 

. . « an unusually delicious, playful, and original 
scherzo in C [G] minor (apparently written expressly for 
the occasion) gave delight to every auditor, and was 
unanimously encored. It was performed by only a 
limited number of violins, tenors, and basses, but 
obbligato for them, and all the wind instruments. 
Atheneum, June 10, 1829. 


The autograph of Mendelssohn’s C minor Symphony 

headed ‘Symphony XIII.’—is in the possession of 
the Philharmonic Society, to whom Mendelssohn 
dedicated the work. The Scherzo—called, by-the- 
way, /ztermezzo in the original programme and in 
the pianoforte-duet arrangement—was undoubtedly 
orchestrated by the composer during his first sojourn 
in London. The orchestral score of this Scherzo 
(Intermezzo) has never been printed, and it has always 
been played from manuscript parts ; but of course the 
movement appears in the pianoforte-duet arrangement, 
published by Messrs. Cramer in 1829 with the following 
title : 

GRAND SYMPHONY | performed | at the | Philhar- 
monic concerts | composed & adapted | for two 
performers on the | Piano Forte | with accompaniments 
of | Violin & Violoncello (ad 776.) | and Dedicated to 
the | Philharmonic Society | by | FELIX MENDELSSOHN 
BARTHOLDY. 
Ent. Sta. Hall. 

London | Published by J. B. Cramer, Addison & 
Beale, 201, Regent Street. 





Price 8s. 


How pleased Mendelssohn was with the performance 
of his Symphony, and the welcome he received from 
music-lovers in England, is recorded in the following 
letter—written in French—which he sent to the 
Secretary of the Philharmonic Society : ‘I deeply feel 
the honour of which the Philharmonic Society has 
deemed me worthy, in performing a symphony of my 
composition at the last concert, an honour which I 
can never forget. I know that my success, obtained 
through the brilliant execution of the orchestra, is 
due much less to my talent than to the indulgence 
shown to my youth ; but, encouraged by a reception 
so flattering, I shall labour to justify the hopes enter- 
tained of me, to which I undoubtedly owe the kind 
feeling shown to me.’ 


Claudio Merulo, or Claudio da Corregio, died at 
arma, aged 71, on May 4, 1604, and to celebrate the 
tercentenary of that event his ‘Mass a 8’ was 
performed in the Steccata, or ducal chapel, under the 
direction of Amilcare Zanella. At the age of twenty- 
four Merulo was appointed second organist of St. 
Mark’s, Venice, but after twenty-seven years’ service 
he became organist to the Duke of Parma. A small 
organ, which he built with his own hands, was presented 
a few years after his death, by his nephew, to the 
‘Compagnia della morte.’ That instrument—accord- 
ing to Fétis containing two flute stops of 8 and 4 
feet, a fifteenth, and a flageolet, also a keyboard 
consisting of four octaves—has been preserved and is 
to be restored. Merulo only left Parma once to go to 
Rome to arrange about the publication of his ‘Toccate 
@’ Intavolatura d’ Organo’ (1597). This work is of great 
interest to all who care to trace the evolution of 
organ music ; it is probable however that in perfor- 
mance the composer added to the printed letter 
according to the inspiration of the moment. A fine 
copy of this early work engraved on copper plates 
was exhibited by Mr. Alfred Littleton, at the recent 
Loan Exhibition of the Musicians’ Company. 
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f his Neves and Queries recently contained the following — The meeting of the Musical Defence League, held 
interesting communication, from Mr. Thomas Bayne, in Queen’s Hall on July 4, and of which we give a 
nal on the subject of Sir Walter Scott’s music-master :— __ report (from the Standard) in another column, was a 
for Although it is on record that, at certain Galashiels Greet see Its object ome ” take Sheps oo Serere 
vas festivities, Scott used to chant ‘Tarry Woo’ with proper protection for beta al copyright and for the 
a captivating zest and appreciation, it is the case that he SUPpression of music piracies.’ The Duke of Argyll, 
put was anything but an accomplished musician. He is who presided, was ably supported by a strong platform, 
himself the authority on this point, for in the auto- the most distinguished composers showing their 
biographical fragment prefixed to Lockhart’s ‘Life’ he practical interest in the matter by their personal 
says that he could never manage to sing, although when attendance and weighty utterances. Dr. W. H. 
young and receptive he was given the oppertunity for Cummings, who had not an opportunity of speaking 
pags. learning. ‘My mother,’ he says, ‘was anxious we at the meeting, has sent us the following communica- 
n of should at least learn Psalmody ; but the incurable tion, which will be read with interest by reason of its 
ohn defects of my voice and ear soon drove my teacher to absolute appropriateness to the subject :— 
the- despair.’ To this teacher he pays a warm tribute in a 
din footnote, crediting him with ample professional ability CHARLES DICKENS AS A PROPHET. 
edly and accomplishment, but expressing surprise at the Dickens, in ‘ Nicholas Nickleby,’ seems to have fore- 
urn persistency with which he held to the contention that, if shadowed the attitude of a certain living M.P., who by his 
erzo his pupil did not understand music, it was because he extraordinary obstruction in Parliament prevented the 
vays did not choose to learn it. The singing-lessons, on passing of a bill which would in some measure have dealt 
the Scott s showing, ag have had a thrilling effect. out justice to the street robbers of other men’s brains. It 
ent, When he a ‘ll pollens Pre — the — will be rernembered that the hero Nicholas, in want ot 
ving aflecuonate pup! en S, our neighbour, Lady € hese employment, sought an interview with Mr. Gregsbury, M. Py, 
5 sent to beg the boys might not be all flogged precisely who required a private secretary and detailed the duties of 
at the same hour, as though she had no doubt the the position as follows : re 
Ly punishment was deserved, the noise of the concord was ‘Witl iad 1 er — litical.” 
vo really dreadful.” Alexander Campbell (author of ‘ An proen San om SE SRenION ae Se age. e-ngpent 
ts Introduction to the History of Poetry in Scotland’) was continued Mr. Gregsbury, warming, and which one 
to the musical tutor, and in the ‘ Life,’ chap. iii., Lockhart —_ be expected to care a damn about, beyond the 
IN refers to him as the editor of ‘Albyn’s Anthology.’ natural care of not allowing saeeeiow people to be “ well 
Scott makes special allusion to the author’s work off as ourselves, else where are our privileges? I should 
S. ‘A Tour in Scotland,’ and he eulogizes him as ‘an wish AeA sesame ee get together a few little flourishing 
& enthusiast in Scottish music,’ which, he adds, ‘he sang speeches es oe Sees For yr mane - -* 
most beautifully.” There are several references to him preposterous bill were brought forward for giving poor 
in Scott’s ‘ Familiar Letters.’ No doubt, ¢.g., he is the grubbing devils of authors a right to their own property, 
musician mentioned in the letter to Terry, in i. 365, I should like tosay; that I for one would never consent 
; where the subject is the dramatized version of ‘Guy to opposing an insurmountable bar to the diffusion of 
seg Mannering.’ Again, in a letter to Lady Abercorn, at literature among the People, —you understand ? that the 
Ba p. 374 of the same volume, he is definitely described as creations of the pocket, being mans, might belong to 
pu ‘a poor man called Campbell, a decay’d artist and one man, or one family ; but that the creations of the 
the musician, who tried to teach me music many years brain, being God’s, ought as a matter of course to belong 
feel ago.’ The index to the ‘Familiar Letters’ ‘has: aha to the people at large—and if I was pleasantly disposed, 
has references to these passages under the name of Thomas I should like to make a joke about posterity, and say 
my Campbell, author of ‘The Pleasures of Hope.’ The that those who wrote for posterity, should be content to 
h I allusion in the letter to Lady Abercorn will cause no be rewarded by the approbation of posterity ; it might 
ned trouble, but the inexpert reader may have some difficulty take with the house, and could a do me ps harm, 
, is about the authoritative person, simply named Campbell, preg poeeeny aes , A i i anes anything 
nce who is associated with the songs included in Terry’s ' ry — oe gg a ne ee da see 
aie version of *Guy Mannering.’ There is a good account ; Ese : nese hs hs 7. ap al ie 
wong of Campbell in Chambers’s ‘ Biographical Dictionary of ~~ ase aed . a — m he , yale’ ' Nae wee i 
Binion Scorenene where our interests are not affected,’ said Mr. Gregsbury, 
ind ‘to put it very strong about the people, because it 
comes out zevy wel/ at election times ; and you could be 
The nine weeks’ season of the Moody-Manners 25 funny as you like about the authors, because I believe 
“i Opera Company at Drury Lane ended on July 23. the greater part of them live in lodgings, and are not 
the Mr. Manners hopes to establish permanent English oo 
yas opera in London, but we doubt whether he has shown Any addition to this exquisite piece of satire is 
the himself quite equal to the task; in other words,  wnnecessary. 
ty- whether he understands exactly what would draw the 
St. London public. He has given English operas of the | M. Massenet’s opera ‘ Hérodiade’ was produced at 
ice old ballad type, and no doubt they appeal to a certain the Brussels Monnaie on December 19, 1881. The 
all section of the community, but he made them too composer had offered his work to M. Vaucorbeil, 
ed prominent a feature of his scheme. He has given director of the Paris Opéra, but other engagements 
he modern operas by Verdi and Gounod, but in so doing prevented its acceptance. The success however of 
d- ran danger of comparison with Covent Garden. the operaat Brussels induced M. Carvalho to announce 
¥ Wagner was included in the scheme, and the revival it at the Paris Opéra Comique, where it was performed 
rd of ‘The Flying Dutchman’ deserves mention, for the on February 1, 1882, with Mme. Fidés-Devriés as 
is master’s work in which distinct foreshadowings of his Salomé, Mme. Tremelli as Hérodiade, and MM. Jean 
to later and riper style are manifest, has been strangely de Reszké and Maurel as Jean and Hérode respec- 
te neglected of late. For his next season we would tively. The occasion had special interest in that 
at suggest a more comprehensive programme, the revival M. de Reszké appeared for the first time as a tenor 
of of some classical and genuine comic operas by such singer. It was for this performance that M. Massenet 
ea composers, for instance, as Cherubini or Auber ; also | thoroughly revised his opera ; in this its altered form, 
er to give, if possible, one or two British novelties. But | Hérodiade was revived at the Paris Théatre de la 
ne Mr. Manners deserves hearty congratulation on his | Gaieté on October 21, 1903. After the success of the 
es plucky achievements at Drury Lane, and we hope work at Brussels in 1881, Mr. Gye, in his opera 
nt that he will be encouraged to continue his efforts in | prospectus (Covent Garden) of March, 1882,announced 





the cause of English Opera. 


_that ‘Hérodiade’ would be given‘ if time should permit.’ 
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A considerable time—-twenty-two years—has been 
permitted to elapse however before the opera 
obtained a representation in England. This event 
took place at the Royal Opera, Covent Garden, 
on July 6. Not only had the title of the opera been 
changed to ‘Salomé, but certain alterations had 
been made in the libretto in order to remove the 
natural objection in this country to operas founded on 
biblical subjects ; the disguise, however, was very thin. 
‘ Hérodiade, or ‘ Salomé,’ is not one of the composer’s 
best efforts, but it must be remembered that the work 
only represents him as he was a quarter of a century 
ago. The songs, ‘Il est doux, il est bon,’ and ‘ Vision 
fugitive,’ strains well-known in the concert-room, are 
two of its most attractive numbers. The principal 
dramatis persone at Covent Garden were Madame 
Calvé (Salomé), Madame Kirkby Lunn (Hesatoade), 
and MM. Dalmorés (Jean) and Renaud (King of 
Ethiopia). The piece was finely mounted, and the 
performance, under Herr Lohse’s direction, admirable. 


One need never despair of finding lost or mislaid 
documents, even at the most unexpected moment and 
with startling surprise. A case in point was instanced 
by Sir Ernest Ciarke in the interesting lecture he gave 
at the Musicians’ Company’s Exhibition (July 16) on 
‘Music of the Country-Side.’ In the course of his 
discourse Sir Ernest said : 

For centuries all our chief battles (Hastings, the Battle 
of the Standard, and Crecy, to mention no others) were 
won by the prowess of our English archers, recruited of 
course from the country-side. The archers had an even 
greater triumph at Agincourt, and there was a song 
composed in honour of Henry V. on his victorious 
return from this campaign. It was known from Burney’s 
‘History of Music’ (Vol. If., p. 383), and Stafford 
Smith’s ‘Collections of Ancient English Songs,’ 1779, 
that the words and music of this song were in the 
Pepysian Library at Magdalen College, Cambridge, 
but which Mr. Fuller Maitland announced in_ his 
recently published ‘English Carols of the Fifteenth 
Century’ were ‘no longer to be found in the Library.’ 
The Magdalen authorities could not unearth the 
document, and were particularly miserable thereat, as 
their continued retention of the Pepysian Library was— 
in view of the provisions of Pepys’s will—endangered if 
they lost books or documents from it ! 

Now it so happened that when only last Saturday I 
was at Cambridge, going, for the purpose of this 
lecture, through the five volumes of Ballads that are 
amongst the most interesting of the treasures of the 
Pepysian Library, Mr. Fuller Maitland was there also, 
and was looking over my shoulder as I was examining 
the volumes. Suddenly he stopped my hand, and lo! 
amongst the paper-broadsides was found the missing 
piece of vellum with the words and music, in the old 
notation, of the song on the Battle of Agincourt. 

Mr. Fuller Maitland—himself a member of Trinity 
College, which had been appointed by Pepys’s will as 
what he called ‘a check’ upon Magdalen’s administra- 
tion of the Library—announced this ¢vouvar//e with 
mixed feelings to the Master of Magdalen, from whose 
mind it doubtless removed a heavy if latent anxiety. I 
think, under the special circumstances, you will excuse 
me if I ‘spatchcock’ into my lecture this old-world song 
or hymn of the fifteenth century, which has for title 
‘Deo Gratias Anglia, reddo pro Victoria,’ and the 
first of the six verses of which runs :— 

Our King came forth from Normandy 
With Grace and might of Chivalry 
There God for him wrought marvellously 
Wherefore England may call and cry 
Deo Gratias. 

I will ask Mr. Lidgey therefore kindly to play for us 
the Song of Agincourt, as it appears in Mr. Fuller 
Maitland’s ‘ English Carols of the Fifteenth Century.’ 


At the Annual General Meeting of the Philharmonic 
Society, held on July 16, the new Board of Directors 
was elected for the year. It consists of the following 
gentlemen: Mr. Francesco Berger, Dr. W. H, 
Cummings, Mr. Charles Gardner, Mr. Edward 
German, Sir Hubert H. Parry, Mr. Randegger, and 
Mr. William Shakespeare. We are informed that it is 
confidently expected no call will be made upon the 
guarantors of the season just ended—the ninety-second 
of the Philharmonic Society. 


Preliminary particulars of two more Festivals have 
now come to hand—Gloucester and Cardiff. The 
programme of the Gloucester meeting—to be held 
from September 4 to g—will include the following 
novelties, set forth in the order of their performances: 
Magnificat and Nunc dimittis (Ivor A. Atkins); ‘A 
Song of Zion’ (John E. West); a Festival Hymn 
(C. Lee Williams) ; ‘The One Thing that availeth, a 
short oratorio (C. Hubert H. Parry) ; and ‘The Holy 
Innocents,’ an oratorio (A. Herbert Brewer). The 
more or less familiar works will comprise the ‘ Messiah’ 
and Selection (Handel); ‘Elijah’ and ‘ Hymn 
of Praise’ (Mendelssohn) ; Te Deum (Stanford) ; ‘ The 
Time-spirit’? (Granville Bantock): Organ Concerto 
(C. H. Lloyd); German Requiem (Brahms): ‘The 
Apostles’ (Elgar), &c. Mr. A. Herbert Brewer, 
organist of Gloucester Cathedral, will occupy his 
usual place as conductor of this time-honoured Festival 
of the Three Choirs. 


The hundredth anniversary of the birth of George 
Sand was duly celebrated in Paris last month. Not 
only through her friendship with Liszt and Chopin 
has her name been connected with music, but she 
wrote on the subject of the art. Her appreciation of 
Chopin, though somewhat extravagant, is not lacking 
in interest. She said: ‘His genius is the deepest 
and the one most imbued with feeling. He makes 
one instrument speak the language of the infinite . . . 
his individuality was-more exquisite than that of Bach, 
more powerful than that of Beethoven, more dramatic 
than that of Weber . . . Mozart alone is superior to 
him, for he had in addition the calmness which health 
brings—z.c., life in all its fulness.’ 


The fourth Cardiff Triennial Festival is fixed for 
September 21, 22, 23 and 24. The novelties to be 
then and there presented are : a Welsh Rhapsody for 
Orchestra (German) ; * Eve’ (Massenet), for the first 
time in England; ‘In the East,’ a tone-poem for 
orchestra (Hervey); ‘John Gilpin, a choral ballad 
(Cowen) ; and ‘The Victory of St. Garmon’ (Harry 
Evans). In addition to the foregoing the scheme 
embraces performances of ‘Elijah’ ‘The Hymn of 
Praise, the ‘Midsummer Night’s Dream’ music, 
‘Samson and Delilah, ‘The Dream of Gerontius, 
‘Faust’ (Schumann), ‘The Desert’ (Félicien David), 
Requiem (Verdi), Wagner selections, &c. Dr. Cowen 
will again discharge the duties of conductor. We gave 
a forecast of the Leeds Meeting—to be held October 
5 to 8—-in our June issue, thus completing the trio of 
Musical Festivals shortly to be held, doubtless with 
their usual success, in England. 


Sir Walter Parratt sailed on July 16 for the Cape 
on an examination expedition in connection with the 
Associated Board of the Royal Academy of Music and 
the Royal College of Music. He expects to return 





home in October. 
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The sale-catalogue of Messrs. Sotheby, Wilkinson 
and Hodge of July 19, contained the following entry :— 
Lot 177. HANDEL (G. F.) Musical Composer, b. 1685, 

d. 1759, Concertino, Nisi Dominus, a 5 Con. Violini, 

COMPOSER’S AUTOGRAPH SCORE, 13 pp. obl. folio 

[ca. 1707. } 

* * On the title the name is spelt ‘ Hendel.’ 
Through the courtesy of the eminent Auctioneers 

we were enabled to make leisured examination of this 
MS., with the result that we found it to be a violin 
part (1st and 2nd Violins) of Handel’s ‘Nisi Dominus,’ 
and not a score. Moreover, it has every appearance 
of being in the handwriting of a copyist, and not that 
of Handel, or Hendel, as he spelt his name during his 
sojourn in Italy. This, however, more or less by the 
way. One thing the MS. proved: that the G/oria 
-atri? sung at the Handel Festival of 1891 (from a 
copyist’s score purchased by Dr. W. H. Cummings at 
one of Messrs. Sotheby’s sales) is, without any doubt, 
the final movement of the ‘ Nisi Dominus’ composed 
by Handel in 1707; and that the octavo edition of 
this Handelian Psalm, issued by Messrs. Novello 
and edited by Mr. T. W. Bourne, is therefore both 
complete and correct. 


Church and Organ Music. 


THE FOUNDATION STONE OF LIVERPOOL CATHEDRAL. 
Exceedingly impressive and successful was the 
musical service in connection with the laying of 
the foundation stone of the new Liverpool Cathedral 
by the King on July 19. Mr. F. H. Burstall, 
Cathedral organist, conducted a huge chorus of 1,000 
voices, representative of the parish choirs of the 
diocese, the accompaniments being played by the band 
of the Grenadier Guards, under the direction of 
Mr. A. Williams. The Order of Service included the 

following music : 
Psalm 84, double chant in D ... Ges Barnby. 
Psalm 100, All people that on earth do dwell j 
Zune Old rooth. 


Hymn, ‘O God, our help in ages past, words by Dr. 
Isaac Watts, Tune St. Ann’s... , Dr. Croft. 
Hallelujah Chorus (Messiah) Handel. 


Final Amen oa .. A. Burstall. 
The vast concourse of people, 7,000 in number, 
joined in singing the simple strains of hymns that are 
teeming with hallowed associations in the religious life 
of the nation. 


THE ROYAL COLLEGE OF ORGANISTS., 

Considerable éclat attended the inauguration—on 
July 5, by Prince Christian—of the new building 
which, by a fortuitous chain of circumstances, has now 
become the headquarters of the Royal College of 
Organists. The building itself, situated on the west 
side of the Royal Albert Hall, is not new. It was 
erected twenty-nine years ago at the cost of the 
late Sir C. J. Freake, and became in turn the home of 
the National Training School of Music and the 
Royal College of Music. The Commissioners of the 
Exhibition of 1851 have, upon petition, granted to 
the Council of the Royal College of Organists a long 
lease of the building, which has been swept and 
garnished ere its new tenants came into possession. 

The proceedings on July 5 commenced with the 
reception of invited guests by the President of the 
College (Sir Frederick Bridge) and Lady Bridge. 
Upon the arrival of Prince Christian on the dais of 
the Lecture Hall, Dr. E. H. Turpin, the honorary 


His Royal Highness in which was set forth the history 
of the Institution and the means whereby its new 
habitation had been secured. After Prince Christian 
had declared the building open, Sir Walter Parratt 
performed Mozart’s Fantasia in F minor on the new 
three-manual organ erected by Messrs. Norman and 
Beard. 

Sir Frederick Bridge then proposed and Mr. Otto 
Goldschmidt seconded a vote of thanks to His Royal 
Highness, which, having been cordially responded to, 
was followed by a similar acknowledgment to the 
Commissioners of the Exhibition of 1851 ‘for the 
gracious grant of the building.’ This was proposed 
by Sir Hubert Parry and seconded by Dr. Warwick 
Jordan, and acknowledged by Lord Thring, one of the 
said Commissioners. ‘The brilliant function—many 
of the company being arrayed in gorgeous apparel of 
high degree—contrasted with the first meeting held 
on November 23, 1863—not in aristocratic Kensington, 
but at Mullin’s Hotel, Ironmonger Lane, in the City! 
May all success and increasing usefulness attend the 
College in its new and airy location at Kensington 
Gore. 


The following is the specification of a new organ 
built by Messrs. J. W. Walker and Sons, for the church 
of St. John the Divine, Tunbridge Wells, and opened 
by Sir Frederick Bridge on June 22: 
GREAT ORGAN (g Stops). 


Feet. Feet. 
Open Diapason (large) wa 8 Harmonic Flute o & 
Open Diapason (medium) 8 Twelfth... ‘ ja wn 3% 
Open Diapason ‘small sano Fifteenth ose ane ace 
Wald Flute ae ae 0 Trumpet 8 
Principal... t 


CuHorir ORGAN (5 Stops). 


Gamba ... de ree mo Suabe Flute .. a Portes 
Dulciana... ae aa “9 Clarinet... es eae Gao 
Lieblich Gedact ais ant 
SWELL ORGAN (10 Stops). 
Double Diapason pee «e126 Fifteenth pe ae es 
Open Diapason “ a Mixture (3 ranks) 
Stopped Diapason ... a © Horn ... oe 8 
Echo Gamba ... ues eon Oboe... 8 
Voix Celeste (Tenor C) ne Tremulant. 
Principal 2 ee aay 
PEDAL ORGAN (6 Stops). 

Open Diapason par sane Octave (Lowest 18 notes 
Bourdon... par ‘a war from No. 1)... er ‘ie 
Lieblich Bourdon (from Swell) 16 Flute (Lowest 18 notes from 
Quint (from Nos. 2 and 6) ... 10 No. 2) Pe a ue 10 

Manual Compass, CC to A — 58 notes. 

Pedal Compass, CCC to F 30 notes. 


CourLers (nine). 
Great to Pedal. 
Swell Octave. 
Swell Sub-octave. 
Swell Unison off. 
Sub-octave Choir to Great. 
; Composition Pedals to Great and Pedal Stops combined. 
4 Composition Pedals to Swell Organ Stops. 

1 Double-acting Pedal controlling Great to Pedal Coupler. 
Improved Tubular Pneumatic Action to Manuals, Pedals, Drawstops, 
and all Manual Couplers. 

The wind for the organ is generated by a ‘ Kinetic ' Blower driven 
by an electric motor placed in a chamber specially built for it. The 
organ is also fitted with hand feeders capable of supplying wind for a 
portion of the organ in case of emergency. ; : 

Independent wind reservoirs are supplied to Choir and Great and 
Swell Organs. 


Swell to Great. 
Swell to Choir. 
Swell to Pedal. 
Choir to Pedal. 


LICHFIELD DIOCESAN CHORAL ASSOCIATION, 

The nineteenth triennial festival of parish choirs took place 
in Lichfield Cathedral on June 30, under the experienced 
direction of Mr. J. B. Lott, Cathedral organist. Two 
services, morning and afternoon, were held, at which the 
music included Parry’s Te Deum in D (a product of his Eton 
days), Dr. Tye’s motet ‘O come, ye servants of the Lord,’ 
Stainer’s evening service in B flat, and Goss’s anthem ‘ Praise 
the Lord, O my soul.’ Mr. H. Rose, assistant-organist of 
the Cathedral, rendered valued aid at the organ. The 
Lichfield Diocesan Choral Association is the oldest of its 
kind, the first festival having been held in Lichfield 





secretary of the College, presented an address to 


Cathedral on October 14, 1856. 





522 THE MUSICAL TIMES. 








AUGUST I, 1904. 





CATHEDRAL CHOIR FESTIVAL AT RIPON, 
(By our special Correspondent.) 

The North-East Cathedral Choirs’ Association — which 
includes the choirs of York, Durham, Ripon, and Wakefield 
—held their annual Festival in Ripon Cathedral on July 14, 
when special significance was given to the event by the 
circumstance that it happened to coincide with the celebration 
of the Tercentenary of the incorporation of Ripon, and the 
elevation of the Minster into a Collegiate Church. Possibly 
it was on this account that Mr. C. H. Moody, the energetic 
young organist of the Cathedral, was able to persuade the 
authorities to allow him to procure the help, for the first 
time in the Cathedral, of a full orchestra. The precedent 
thus set was a good one, and the fifty players, though 
not of course quite sufficient for so large an auditorium, 
produced a good effect in Sullivan’s ‘In Memoriam’ 
Overture and Elgar’s ‘Imperial March.’ In the choral 
music the result was less satisfactory, chiefly because 
the acoustics of Ripon Cathedral afford a particularly hard 
nut to crack, but also because the two most important 
compositions provided some exceptional difficulties for an 
orchestra largely amateur in its composition—it consisted to 
a great extent of members of Mr. Noble’s York Orchestra— 
and playing under a conductor whose beat was strange to 
them. 

The two choral works that were performed afforded 
interesting and by no means hackneyed examples of ancient 
and modern music. They were Purcell’s anthem, ‘ O sing 
unto the Lord a new song,’ and Stanford’s setting of the 
46th Psalm, ‘God is our hope and strength.’ The latter 
is a very early work; it was written for and dedicated 
to the Cambridge University Musical Society, and produced 
at one of their May concerts in 1877. It shows distinct 
3rahmsian leanings, but is a really interesting and very 
musicianly work, well worth a revival which one hopes may 
be the precursor of others. 

The choral singing was exceedingly good, the combined 
choirs producing an excellent body of tone, the quality of 
which was more especially realized in the verse-parts of the 
anthems which were allotted respectively to the York and 
Ripon choirs. A greater degree of precision was, as might 
be expected, attained in the ‘ Hallelujah” from ‘ Messiah,’ 
which was sung at the close of the service, though its effect 
would have gained in dignity had it been less hurried. 
Unfortunately it was not found practicable to make much use 
of the organ in connection with the orchestra, even 
where its employment is intended, as in the coda of the 
‘In Memoriam’ Overture ; but it was undoubtedly wise to 
avoid the enhanced difficulty of securing precision which 
would have been involved, since the organist on the screen is 
so much out of touch with the performers in the nave that a 
strange player must find the difficulty of accompanying them 
almost insurmountable. Without very ample rehearsal, only 
the broadest and simplest effects are to be safely attempted 
under such conditions. Mr. Moody is, however, too full of 
artistic enthusiasm to be easily beaten, and one has little 
doubt that he will make the experience of this his first, and 
in many respects very successful, festival a stepping-stone to 
still more striking efforts, providing only that his ardour is 
not damped by lack of sympathy. 


It is always interesting and pleasant to record and 
commend long and faithful services rendered by organists 
of all denominations. The latest instance that has come 
under our notice is the work of Mr. Eustace Button, J.P., 
who has recently resigned the organistship of the Congrega- 
tional Chapel, Clevedon, Somerset, an honorary post he has 
held with credit to himself and the satisfaction of all 
concerned since the year 1856. Moreover he has scarcely 
missed a Sunday’s duty, except an occasional holiday, during 
that long period of forty-eight years. Mr. Button has also 
rendered valuable service to Clevedon in various public- 
spirited capacities—e.g., as chairman of the Pier Company, 
the Gas Company, and the Water Company ; vice-chairman 
of the Urban District Council; and as a member of the 
3oard of Guardians. On August 2 Mr. Button will celebrate 
his seventy-fifth birthday. The occasion is one that calls for 
congratulations of no ordinary kind, considering the whole- 
hearted life-work of this venerable and much-esteemed 
organist. 





DEVONSHIRE DIOCESAN CHORAL ASSOCIATION, 

The Annual Festival of the Devonshire Diocesan Chora] 
Association was held in Exeter Cathedral on June 28. No 
fewer than thirty-five parish choirs, represented by 1,053 
voices, took part in the service, this large force of singers 
being kept well in hand by Mr. T. Roylands Smith, 
conductor, and his four sub-conductors. The service 
(Magnificat and Nunc dimittis) was Blair in C, one which 
by its general unisonal style and direct treatment was well 
adapted to such an occasion. The Festival book contained 
much new music, ¢.g., chants to the Psalms and Canticles, 
specially composed by Dr. W. B. Gilbert, Dr. L. R. Amott, 
and Dr. J. C. Marks; an anthem by the Rev. Arnold 
Culley, ‘Thou shalt keep him in perfect peace,’ &c. The 
setting of the Te Deum was composed for the occasion by 
Dr. H. J. Edwards, of Barnstaple, to complete the Service in 
C begun for the Evensong Festival of 1892. Another novelty 
was the tune of the Processional hymn, a dignified setting 
of ‘Up the stately hill of Sion,’ by Mr. R. B. Moore, of 
Exeter. A quartet of brass from the band of the Royal 
Marine Light Infantry, with the effective organ-playing of 
Dr. Wood, the Cathedral organist, added to the efficiency 
of an inspiring service. 

Dr. G. J. Bennett, organist of Lincoln Cathedral, has 
compiled a useful little Primer entitled ‘The Choirboy’s 
Elements of Music.’ The book is of the note-book order, 
the information being concisely arranged and set forth in a 
practical fashion. An interesting and valuable feature of 
Dr. Bennett’s compilation consists of the musical examples 
from anthems by English composers, ranging from Byrd 
to Parry, and including extracts from Bach, Haydn, Mozart, 
Mendelssohn, Brahms, and others. The Primer, which is 
No. 64 of the series published by Messrs. Novello, is one 
that will be found useful to choirmasters of churches and 
to those choristers who come under their influence and 
skilful training. 


Messrs. Telford and Telford, of Dublin, have rebuilt the 
organ originally erected by them in 1875 for St. Patrick’s 
Cathedral, Armagh. The instrument, to which pneumatic 
action has been added throughout, now consists of three 
manuals, fifty-four draw stops, and 2,453 speaking pipes. 
It possesses the most modern manipulative devices, and—as 
it stands in its handsome carved-oak case on the beautiful 
white marble gallery—the organ completes the architectural 
adornment of the west end of the Nave of the Cathedral. 


Mr. T. R. Croger has resigned the honorary secretaryship 
of the Nonconformist Choir Union, a post he has held 
since its formation in 1888. During these sixteen years 
Mr. Croger has discharged his duties with rare zeal and 
fidelity, —part of the time as treasurer—and to his business 
capabilities and musical enthusiasm not a little of the past 
success of the Union is due. 


A selection from Sir Edward Elgar’s ‘The Apostles” was 
sung in Lincoln’s Inn Chapel on Sunday afternoon, July 10, 
under the direction of Mr. Reginald Steggall, who presided 
at the organ. The solo parts were sung by Master Sydney 
Sheppard, Mr. W. H. Webb, Mr. Charles Ellison, and 
Mr. Arthur Appleby. 


The following candidates passed the recent examination 
for the Fellowship of the Royal College of Organists : 


B. C. Allchin, London. W. R. Hunn, Great Yarmouth. 

H. J. Baggs, London. J. P. Lane, Salford. 

P. Baker, London. F. J. Massey, London. 

M. G. Burgess. Brentwood. J. C. McLean, Portmadoc. 

]. F. Chubb, Ely. S. G. Metzger, Ashton on Mersey. 

‘A. Collingwood. Aberdeen. T. G. Osborne, London. 

M. P. Conway, Eastbourne. M. F. Phillips, London. 

Miss H. A. Cooper, Great S. J. Plomer, London. 
Yarmouth. H. S. Plummer, London. 

S. L. Coveney, Llandudno. A. Prince, Birmingham. 

A. J. Davis, West Bromwich. E. E. Douglas-Smith, London. 

H. M. Dawber. Wigan. A. F. Tester, Sherborne. 

A. Dinsdale, Kilmarnock. J. Thompson, Barrow-in-Furness. 

R. A. Ebdon, Ottery St. Mary. IF’, Walbank, Keighley. 

J. H. English, St. Austell. .H.S. Ware, London. 

H. M. Goodacre, Ross. R. Wassall, Edgbaston. 

E. P. Guthrie, Stamford. W. J. Watkins, Dowlais. 

E. Haywood, St. Helens. P. L. Way, Brighton. 
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ORGAN RECITALS. 

Sir Frederick Bridge, St. John the Divine, Tunbridge 
Wells. —Shepherd’s song and Evening Hymn, J/erke/, and 
Andanie and Finale from Sonata, Silas. 

Mr. Alfred W. V. Vine, Tewkesbury Abbey.—Capriccio, 
Capac cle 

Mr. W. Prendergast, Winchester Cathedral.—Trumpet 
Fantasia in D, Samuel IVesley. 

Mr. Harold E. Mackinlay, St. Peter-upon-Cornhill.— 
Fanfare. Lew:mens. 

Mr. W. Herbert Hickox, St. Philip’s, Kensington.—Grand 
Cheeur in A, Gucdmant. 

Mr. Kk. H. Turner, Parish Church, Portsmouth.— 
Hommage a Mendelssohn, /. 2. Ca/kin. 

Mr. Roger Ascham, Feather Market Hall, Port Elizabeth. 
—Allegretto in B minor, Lemare. 

Mr. k. W. Strickland, College Street Chapel, North- 
ampton. —Sonata in B flat minor, Ludwig Boslet. 

Mr. Rk. E. Parker, Parish Church, Wilmslow. —Offertoire 
in D flat, Sa/omeé. 

Mr. Thomas J. Crawford, St. Michael’s, Cornhill.— 
Postlude in D, Swart. 

Mr. J. A. Gaccon, St. Luke’s, Newport.—Prelude and 
Fugue in D minor, /. Archer. 

Mr. R. J. Pitcher, St. Stephen’s Walbrook.—Alla Marcia, 

etralt. 

Mr. Frederick Hunnibell, Church of St. James, Tunbridge 
Wells. —Andante non troppo in G minor, .S7/as. 

Mr. Henry Riding, Chigwell Church.—Introduction, Air, 
and Variations, /1. G. [Vood. 

Mr. W. A. Roberts, St. Paul’s, Liverpool.—Scherzo 
symphonique, JI, Faz/kes. 

Mr. Frederick Cambridge, Parish Church, Croydon. 
(Re-opening of the organ) Fantasia, Berthold Tours. 

Mr. Frederick J. P. Drake, St. Peter’s, Harrogate.- 
Andante in E minor, Svav‘. 

Mr. W. Mullineux, St. Thomas’s Church, Radcliffe. — 
March (in D) for a Church Festival, Bes? 

Mr. R. T. Gibbons, (Jueen’s Hall, People’s Palace.—At 
Evening, Dudley Buch. 

Mr. H. Randall, St. Nicholas, Longparish. Spring Song, 
Alfred Hollins. 

Mr. Fred Diggle, Longrow Church, Campbeltown.- 
Sonata in the style of Handel, /lo/stenholme. 

Mr. E. Cuthbert Nunn, St. Michael and All Angels, 
ttle ford. —Menuet and Trio, 4. 2. Plant. 


—_ 





ORGANIST AND CHOIRMASTER APPOINTMENTS. 

Mr. H. Richter Austin, English Royal Church of St. 
George, Berlin. 

Mr. Sydney H. Cooke, Holy Trinity Episcopal Church, 
Pitlochry, N.B. 

Mr. W. II. Derrick-Large, St. Thomas’s Church, Belfast. 

Mr. H. M. J. Gibbon, private organist to the Earl and 
Countess of Warwick, Warwick Castle. 

Mr. Sydney H. Nicholson, Acting Organist of Carlisle 
Cathedral. 

Mr. Herbert A. Parker, St. John’s Church, Chelmsford. 

Mr. Alfred Smith, St. Paul’s Church, New Cross, Man- 
chester. 

Mr. H. R. Woledge, St. Nicholas Church, Whitehaven. 


Active preparations are being made for a Musical 
Festival shortly to be held at Wellington, New 
Zealand, under the direction of Mr. Robert Parker. 
The works to be performed include ‘The Spectre’s 
Bride, ‘Israel in Egypt, ‘ Hiawatha’ (complete), and 
‘King Olaf’ Mr. Parker contemplates forming a 
children’s choir to take part in the Festival. He 
rightly says: ‘In thus training the children we are 
preparing the material which is to compose our choirs 
in future years.’ May all success attend his enthu- 


SCHUBERT’S GREAT SYMPHONY IN C, 
No. 10.* 
By SIR GEORGE GROVE, C.B. 
Andante—Allegro ma non troppo (C major). 
Andante con moto (A minor and A major). 
Scherzo—Allegro vivace (C major), and Trio (A major). 
Finale—Allegro vivace (C major). 


Though Schubert occupied a very low place in 
Vienna Society, was all but unknown during his short 
lifetime, and died at the early age of thirty-one, he has 
yet left more than 600+ songs, six Masses, a dozen 
Operas, ten Symphonies, with a mass of Sonatas, 
Quartets, and other miscellaneous music almost 
uncountable. He was one of many children of a poor 
Viennese schoolmaster. He never married ; he was 
so poor that he often had not money enough to get 
a dinner; he had few friends above his own level ; 
he never held a post, or had a settled income, even of 
the scantiest, for more than a few months ; and yet he 
was not a dissipated man, but was fondly attached to 
his belongings, and the idol of his few friends; he 
rarely travelled, and his reading was scanty ; in fact 
he was a heaven-born genius, who seemed to do 
everything by nature and nothing by art, and every 
hour and minute of whose life was more or less 
directly devoted to music. In person he was short 
and stout, and ordinary looking}; poorly clothed, 
probably with little manners, and certainly with the 
most modest and retiring disposition possible. 

He was born in 1797, and died in 1828, the year 
after Beethoven. His life was passed in the same 
city with Beethoven, at the time that that great 
composer was producing year by year his most 
remarkable works. And yet, though he may thus be 
said to have lived in Beethoven’s shadow, he composed 
the immense mass of music above enumerated, most 
of it of great beauty and of absolute individuality and 
originality,and which is now gradually being recognised 
by the world as hardly inferior to that of his great 
contemporary, though very different. He has been 
said to have been to Beethoven as a woman is to a 
man, and the comparison is a happy one. The two 
were but slightly! acquainted ; but Beethoven made 
acquaintance with some of Schubert’s music on his 
death-bed, and with the sure eye of genius and 
experience recognised its transcendent qualities, and 
expressed his admiration for them. 

The colossal Symphony in C forms the climax 
of Schubert’s achievements in the department of 
orchestral music, and was almost the last work per- 
mitted him to do; it was composed or commenced in 
March, 1828, and he died in the following November. 
It is indeed the culminating work of Schubert’s life. 
It may not have the peculiar, almost unearthly tone of 
wild, mystical, tender melancholy that marks the two 
symphonic movements in B minor (No. 8) and the 
Entr’actes in ‘Rosamunde,’ but it has a very large 





* We have called this work ‘No 10° because, until the chain of 
evidence collected by the writer of this notice and published in 
The Atheneum of November 1gth, 1881, has been disproved, it must 
be assumed that the ‘ Gastein Symphony,’ written at that place in the 
summer of 1825, and therefore ‘ No 9,’ is still somewhere in existence. 
The discovery of Beethoven's two youthful Cantatas shows that one 
need never give up hope in such cases. 

+ These have been published by Messrs. Breitkopf and Haertel in a 
splendid edition in ten volumes, edited by Dr. Mandyczewski, of 
Vienna, in the most scholarlike and accurate style, and with all the 
indexes and lists that the most exacting investigator could require. 
A considerable number of the songs were printed for the first time, 
and some of these are of very great interest 

' ‘Ganz wie ein Fiaker’; exactly like a cabman—said Lachner to 
Mr. C. A. Barry. 

We have Spaun's testimony to the fact of Schubert having loudly 
regretted at Beethoven's death that Beethoven had always been so 





Silastic efforts in the cause of music beyond the seas. 


inaccessible, that he had never actually spoken to him. Catalog, 
Wiener Ausstellung, 1871, No, 28. 
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share of these ethereal qualities ; while there is about 
it a force and majesty, a luxuriance of life from 
beginning to end, a wealth of invention and a variety 
of treatment, a command over the resources of the 
orchestra, and a tremendous energy, which makes it 
one of the most astonishing productions i in the whole 
répertoire of music. No doubt its length is a certain 
drawback to its general acceptance, but this is a draw- 
back which disappears after a moderate acquaintance. 
Extension, or repetition, was a quality of Schubert’s 
artistic nature as much as condensation was_ of 
Mozart’s ; and we must take him as we find him, and 
be thankful for the possession. When he has invented 
a fine passage he never seems happy till he has had it 
over again, and made all his friends share in his good 
fortune. But to be long is not always to be tedious : 
and a piece of music, like a poem, may be long, 
because it contains a great number of fine themes 
treated with infinite variety and ever-fresh charm. 
Shortly after the completion of this Symphony 
Schubert presented the MS. score to the Musik-Verein 
of Vienna, a national society for the encouragement 
of music, with which he had relations, and in whose 
library it still remains. By them it was tried ; but its 
difficulties, in the then state of musical execution, 
were found so great that, after a few rehearsals, it was 
laid aside, and remained on the shelf till the visit of 
Robert Schumann to Vienna, in 1838. He carried it 
off to Leipsic. Mendelssohn was at that time con- 
ductor of the Gewandhaus concerts, and to him 
Schumann communicated his discovery. The result 
was its performance and enthusiastic reception in 
Leipsic on March 1839. ‘We recently, says 
Mendelssohn in a letter* of April 4,1 839, to Mosc heles, 
‘played a most remarkable and interesting Symphony 
by Franz Schubert. It is, without doubt, one of the 
best works we have lately heard. Bright, fascinating, 
and original throughout, it stands quite at the head of 
his instrumental works.’ Its publication by Messrs. 
Breitkopf and Hartel followed in January, 1850. Its 
first performance in Eng] and was at the Crystal Palace 
in 1856, since which date it has been frequently played 
there “and elsewhere.t 


99 


“<5 


I. Andante —Allegro ma non troppo. 


The Symphony opens according to Schubert’s usual 
plan, with an Introduction, 47dan¢e, commencing with 
a romantic passage for the horns alone, like— 

‘The horns of Elf-land faintly blowing’ 


of the poet :— 


No. I. 


Andante. 
Horns alone. 








This melody forms the subject of the introductory 
movement, seventy-seven bars in length. ‘The strain 
just quoted is repeated by the oboes, clarinets, and 
bassoons. And this again is followed by a second 
strain of the melody in the strings, given out by the 
violoncellos, with a rich accompaniment, and ending 








* ‘Letters of F. Mendelssohn to Ignaz and Charlotte Moscheles. 
Translated by Felix Moscheles’ London, 1888. 

+ The fact has been revealed that the Parts were sent to London by 
Mendelssohn in 1839, but that owing to a great number of delays 
they were not performed by the Philharmonic Society till 1871. 
(Mr. F. G, Edwards, in THE Musicat Times of February, 1896, p. 83.) 





in E minor—for so early in the piece has Schubert’s 
imagination begun to run away with him ;— 


No. 1a. 
—— °° °* =.= 
































This is followed by a passage of some thirty bars for 
the full orchestra, formed on the first two bars of the 
original theme (No. 1), and gradually settling on 
A flat, phrase answering phrase, and the trombones 
coming into truly noble play. From A flat an easy 
and natural transition is made back to C and to the 
original melody, played by oboes, clarinets, and 
bassoons, with an effective A7zzzcato moving bass, and 
a triplet accompaniment in the violins, in the following 
manner :— 


No. 10. Wood-wind. 
yp 














Here again Schubert’s fancy excites him, and leads 
him to extend the melody much beyond its original 
limits. 

It is impossible not to be struck by the splendid 
colour, the variety, the incessant interest, and the 
volume of sound of this Introduction, produced without 
the use of a single extra instrument. It leads by an 
immense crescendo into the Adllegro, of which the 
principal theme, divided between the strings and the 
wind, is as follows : 


Oboes. cres. 


No. 2. Allegro ma non troppo. 
Strings. 





















Flutes. cres. 
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Out of the above grow subsidiary phrases—this :— 





bar :— 





—wwhich takes a very important part in the movement. 
The ‘second subject’ proper is a complete contrast 


to the first, in both melody and harmony. It is in 
E minor instead of G, as the ordinary rules of 
symphonic form would demand :— 


No. 5. Oboes & Bassoons. 





The rhythm of this theme has a very determined 
influence on the rest of the movement, throughout 
which its peculiar accent is almost constantly heard 
in one part or other of the orchestra :— 





—and so on. > ee 
The trombones are employed with great effect in a 
phrase from the subject in the Introduction :— 





—to which a new interest is imparted by the manner 
in which, after a few repetitions, the phrase is hurried 
up to the /ortisstmo :-— 


cres. 





No. 8. e-F 





In fact, the independent manner in which the 


trombones comport themselves throughout the move- 
ment, especially towards the close, in the A/7 mo/o, is 
very striking, and, as far as the writer is aware, 
from 


absolutely original. Here is an instance the 


Coda :— 





Bass Trombone. Tenor Trombone. Bass Trombone. 

Schumann has used them in a somewhat similar 
manner, in a magnificent passage in the /7zza/e to his 
First Symphony (1841), but the idea is certainly due 
to Schubert, as indeed no one would have been more 
anxious to acknowledge than Schumann himself. The 
solemn and unearthly sound of this grand instrument, 
‘Tuba mirum, spargens sonum, which Mendelssohn 
thought ‘too sacred’ for indiscriminate use—suited 
the mystical religious genius of these two imaginative 
composers. 

A melody of broad character appears shortly before 
the close of the first part of the 4//egro, and again at 





the corresponding place near the end of the movement 
—and nowhere else. During a portion of it the basses 


have the marked rhythm of the first theme (see No. 2). 







7 Flutes, Oboes, &c. 
. “— aero 


eZ ( 





In the second part of the movement, at the close of 
the working out, a very original passage occurs— 
preceding the return of the principal subject in the 
original key-—which is founded on the phrase quoted 
as No. 8, and will be recognised from its first few bars, 
and from its recalling a part of Schubert’s grand and 
mystical song of the ‘ Junge Nonne’ :— 


Fl. 
Ne. 11. Clar. stac. dim, ‘ 
% 3 % 3 bs 
ta en ee ee _— 
a = a 
i 2-23 2-2-2 €-$}5—- =e 2 -  mo: 
ee eee di a i al el 
e - | 
j 
Viola & Bassoon. 
ae * _ Oboe. j2 
| as, oo, 
Ce = | ' 








Va. & Dn. 
But indeed the whole movement is crowded both with 
delicate strokes of detail and broad massive effects, 


which must strike every hearer. The Coda—-pit moto 
~is no longer than the Introduction (116 bars). It 
concludes with the first theme of all—that given out 
at the beginning by the horns (No. 1, above)—but on 
this occasion fortissimo and ben marcato. 


Il. Andante con moto. 
If the Symphony be, as Schumann suggests, 
intended to be a representation of gipsy life, then the 


lovely melody with which this portion opens is surely 
a gipsy tune. After a few bars in the strings, to 


settle the ear in the key, and to suggest the figure 
of the coming melody, the oboe starts as follows in 
A minor :— 












Tg: Oa- |e 

as ee re a 
— ees 

decres. Seeeteetencad 2 


This is repeated with a trifling variation and with the 
addition of the clarinet, and then the oboe continues 
with the following delicious phrase in the major :— 
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This is succeeded by a passage of a loud and angry 
character, which here and elsewhere acts as a foil to 
the quiet charm of the theme quoted. After this the 
original theme recurs. A modulation then takes 


place in F major, in which key the second subject 
appears Planissimo -— 





This, after some time, and after the most various turns 


of melody, exchanged and partaken in turn by wind | 


and string with ravishing effect, closes with a passage 
of the greatest originality and beauty :— 


No. 14a. Horns. jj) 


AT ASS KT 
——o oe 


dim, 





n l 
= @e te 




















Nothing can surpass the delicacy of the combination 
of the strings alone with the voice of the horn, which 
seems to hesitate and falter as if it were the speech of 
a human being. Nowhere, perhaps, is such a mystic, 
almost supernatural, atmosphere produced in music. 
It is, as Schumann has beautifully said, ‘as if a 
celestial visitant were moving about the orchestra, and 
all the instruments had stopped to listen” This 
passage closes the first section of the Avdante, and 
then the working-out begins in A minor, with the 
original theme (No. 12) in the trumpet (an instrument 
rarely so distinguished), the horn and the violin :—- 


No. 140. 





The rhythm of the accompaniment is maintained for 
a considerable time, with combinations of the greatest 


——_—. 
effect is produced by a solo on the violoncello, 
accompanied in the manner of a duet by the oboe, and 
beginning fzaniss?mo in the strings only, after the 
loudest possible crash from the whole orchestra, 
After this the key changes to A major, and the melody 
just quoted (No. 14) re-appears in a new key and with 
entirely new treatment ; then the horn passes (witha 
difference); and at last the movement concludes, 
longingly and lingeringly, with the same tune with 
which it opened. Without quoting the entire score 
it is impossible to describe a tenth part of the beauties 
and merits of this most delicious Avdante. The grace 
and tenderness of the themes must strike everyone; 
but to this is added a skill in the treatment of the 
orchestra, and a variety in the accompaniments at 
each return of the tune, which add a charm where it 
would almost seem impossible. We have just quoted 
one instance, the following is another :— 














Clarinet (in 8ves) 


‘Schubert always shows his love for his wind instru- 
ments, and the way in which the flutes, oboes, 
clarinets, and bassoons ‘talk and intertalk’ throughout 
this Andante equals, if it does not surpass, the similar 
passages which are so delightful in the earlier 
Symphonies and the ‘ Rosamunde’ Entr’actes. 


III. Scherzo and Trio—Allegro vivace. 


The Scherzo here has lost its primitive meaning of 
a ‘joke,’ and has become an independent movement, 
equal in importance to the other three, and of the 
large dimensions given it by Beethoven in_ his 
Eroica No. 7, or No. 9. I will content myself with a 
few quotations from it, and with calling attention to 
one subsidiary passage, for a reason which will then 

















appear. The following will give an idea of the 
opening :— 
No. 16. 
Strings 

PO 
(@- 
2- 

“ii 

Oboe. 2 —— 


dats | 





—which is succeeded by another theme of a broader 
character in the strings :— 





—accompanied in the clarinets and bassoons by the 


The close imitation between 





beauty between the various instruments. A striking 


original theme (No. 16). 
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the first violins and violoncellos will not escape the 
careful listener. es 

The subsidiary passage just alluded to is a delicious 
melody, which, after being suddenly introduced by the 
flute in the key of C flat, is then repeated note for 
note by the oboe and violin a semitone higher with 
admirable effect :— 




















Oboe & Violin. 
eI a ee 
b= Cc 2 «2 











ba 











eres. 


The passage strongly resembles that in the Scherzo of 
Schubert’s Octet, but it is no less all his own, and quite 
native to the place. 

The Trio, ushered in by several bars of recurring 
notes in horns, clarinets, &c., consists of a fine broad 
melody, played by the wind instruments with a very 
rich effect, and accompanied by strings :— 
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Tutti. 




















like that of Olympus itself, and seem to give a 
foretaste of the restless energy of what is coming :— 

















= ace 
——— 


ff Tutti. _: 


These are the triplets which are said to have made the 
Philharmonic Band burst out laughing when Men- 
delssohn rehearsed the Symphony with them in 1844 ; 
a very unfortunate bit of merriment, since it naturally 
enraged Mendelssohn, and caused him to keep back 
his ‘Ruy Blas’ Overture from the English public. 
‘No, gentlemen,’ said he, when ‘ Ruy Blas’ was called 
for by the band, ‘since you won’t hear Schubert you 
shall certainly not hear me.’ After this introductory 
passage, a melody, which may be called the first 
subject of the movement—oboes and bassoons, with 
the violins in unison in triplets—fairly runs away with 
the hearer :— 











No. 20. 
Oboes. 
Siar ser cease 
rr 






































—and amongst other beauties contains a prominent 
solo for the alto trombone, beginning on the high A. 
After the Trio, the Scherzo is repeated. 


IV. Finale—Allegro vivace. 


The /7za/e forms an astonishing climax to all that 
has preceded it. Two things strike one on the first 
hearing ;_ first, its wonderful impetuosity and 
resistless force—it is really difficult to understand how 
any man can have had such a volcanic piece of music 
inside him, without bursting ; and secondly, the very 
marked character of its rhythm. There are few 
movements, even of Beethoven’s, in which the 
rhythm is so evident and irresistible. The opening 
bars, after the first sonorous clang, have a nobility 





After a time we come to a new feature—the ‘second 
subject’ of the movement, in the key of G, preceded 
by four marked notes in the horns, and itself consisting 
of four bars of minims succeeded by four bars of 
crotchets— 


Wocd-wind. 







always accompanied by the never-ending triplets in 
the violins. It is curious to notice how the introduc- 
tion of the four minim bars increases the mad rush of 
the movement. But indeed everything helps it. The 


untiring bass, incessantly on the move from the top to 
the bottom of the scale :— 
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No. 23. = 





—-acting like a goad on the already furious mass ; the 
triplet (@ No. 20) first, and the dotted crotchet 
6 No. 21), each like a changing or tripping step—all 
contribute to the hurry and the flight. 

Another part of the second subject, still in the key 
of G, on a pedal D in the bass, is as follows : 


ar., Fag. 
an 





cres. 


with a strong relationship to the theme of the /7a/e 
of Beethoven’s Choral Symphony. 

Shortly after this, and towards the end of the first 
half of the /7v«/e, there is a very beautiful passage 
where the basses go gradually down through two 
octaves, the force of the sound diminishing at the 
same time, from the full orchestra /// to the simple 
quartet of strings. The first half of the moveinent 
closes with a modulation into E flat, and the clarinets, 
in a tone which makes one shiver, begin the 
‘working-out’ with the second subject (No. 24), so 
cast as to recall more distinctly than before the passage 
alluded to in the Ninth Symphony of Beethoven. 
Here again the trombones are used in an entirely 
original manner, of which even Beethoven has left 
no instances. Such a passage as the following must 
have been indeed a novelty to the trombone players of 
1828 :— 





No. 25. = 
Tenor Trombone. —— => Alto Trombone. — a, 
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—in fact, what Beethoven did for the drum, Schubert 
has in this Symphony done for the trombones. 
Formerly they were used for effect, to deepen a 
shadow here, or to bring out a spot of bright colour 
there, or to double the parts in choral music ; but he 
has released them from that subordinate position, and 
given;them independent parts of their own, and a new 
office in the great family of the orchestra. 

But to return to our /7vale. The development of 
the second subject goes on for a time, but soon the 
four minims begin to force their way in, the violin 
triplets follow, and the movement starts once more, 
never to rest for more than a moment or two till it has 
rushed to its final catastrophe. As we near the close 
the tremendous significance of the four minims— 
/z, fz, f=, fz=—appears ; and the manner in which they 
return to the Unison C however widely the intervening 
notes have wandered, and repeat their four dreadful 
strokes, like the blows of some direful instrument of 
destruction, is truly extraordinary. The Coda begins 
with a long crescendo commencing Ppp and containing 
four progressive sections of twenty bars each, 
increasing uniformly in force, AAA, AP, 7, 72/, until the 
final climax and crash of all is reached. 

What was said of the Introduction is true of the 
whole Symphony, and especially of the #7za/e. Great 
as are its musical qualities, it is remarkable for the 
extraordinary fulness of its sound, which before the 
close seems really to saturate the hearer. 





Reviews. 





PIANOFORTE MUSIC. 


Wrist Studies. Exercises for Facilitating Independence of 
the Fingers. Preliminary Studies tn Playing Polyphonic 
Music. By Arnold Krug. Books 54, 55, and 56, of 
‘Progressive Studies for the Pianoforte.’ Edited by 
Franklin Taylor. ‘ 

Three Pieces for Children. By Hubert G. Oke. 

Valse Brillante. By W. H. Reed. 

Three Miniatures. By A. von Ahn Carse. 

[ Novello and Company, Limited. ] 


Mr. Franklin Taylor’s edition of ‘ Progressive Studies for 
the Pianoforte’ is too well-known to need fresh commendation, 
but the value of the series has now been still further con- 
siderably enhanced by the addition of three new numbers 
devoted to compositions by Arnold Krug. Most teachers 
now agree that the best and quickest technical results are 
obtained by the oft-repeated practice of short exercises, 
graded in degree of difficulty and severally applied to some 
one special object. | Hence we find each of these new books 
furthering the principle of working systematically, through a 
well-organized plan, at a technic-speciality. Book 54 contains 
forty-seven studies, varying in length from one to four bars 
and intended to be repeated from ten to twenty times each, 
admirably adapted for the cultivation of the wrist in staccato 
passages of single and double notes. Book 55 gives sixty-six 
ingenious little exercises for facilitating independence of the 
fingers. The first forty-eight are for each hand alone, whilst 
the last eighteen practise them together. Book 56 has 
twenty-two preliminary studies in playing polyphonic music. 
The first numbers are short and simple and in two parts 
only ; but as they proceed more complex examples in three 
and four parts are added. Nothing could better prepare a 
student for the study of Bach’s Inventions and Fugues than 
these well-designed exercises. The author has written them 
in various keys and rhythms ;_ but a further great advantage 
will be derived by transposing as many of them as possible 
into other keys. 

Appropriate in every respect tc their purpose are ‘ Three 
Pieces for Children,’ by Mr. Hubert G. Oke, entitled 
*Dolly’s Lullaby,’ ‘A Rainy Day,’ and ‘Swing Song.’ 
Although containing no special difficulty, the children who 
perform these charming trifles must needs have at least 
passed beyond the initial stage of pianoforte playing. The 
pieces are excellently phrased and fingered, and may be 
warmly recommended to teachers. 

Mr. W. H. Reed’s ‘ Valse Brillante’ for orchestra has 
been arranged as a pianoforte solo, and in this guise it makes 
a showy concert- or drawing-room piece. 

‘Three Miniatures,’ by Mr. A. von Ahn Carse, deserve a 
word of praise. No. 1, ‘ Humoresque,’ requires neatness of 
fingering, especially in the left hand, for its due execution. 
No. 2, ‘ Love Song,’ forms a pleasing contrast ; while No. 3, 
*Scherzetto,’ is as merry a little movement as could well 
be desired. 


Hamlet. Symphonic poem. By Edward German. 
Arranged for Pianoforte Duet by Arthur E. Grimshaw. 


[Novello and Company, Limited. ] 


Mr. Edward German wrote this work for the Birmingham 
Musical Festival of 1893, when it was produced and elicited 
much favourable criticism. There are good reasons for this, 
for, although the composer has sought to present the 
dominating emotions of Hamlet, Ophelia and the King, 
there is nothing mystic or involved in the music ; hesitancy 
and doubt can be expressed with decision and clearness, and 
Hamlet’s proneness to these moods are easy to follow in 
Mr. German’s work. The theme for Ophelia is admirably 
suggestive of the gentleness and pathetic experiences of the 
unfortunate lady, and the theme associated with the King is 
equally significant. These subjects are noted in the 
pianoforte arrangement by Mr. Grimshaw, who has executed 
his by no means easy task with manifest care to preserve the 
salient characteristics of the music. 

(Continued on page 533.) 
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REVIEWS.—(Continued from page 528.) 
By Walter G. Alcock. 


[ Novello and Company, Limited. ] 


Te Deum and Benedictus in B flat, 


The talented organist to His Majesty’s Chapel Royal has 
taken for the opening theme of his setting of the Te Deum 
an ancient plain-song phrase known as J evi//a Regis, and 
its sturdy character, induced by its apparent independence 
of tonality, imparts a peculiar dignity to his music. We are 
glad to note that the conventional and somewhat tricky 
device of setting the verse ‘ Holy, holy, holy, Lord God of 
Sabaoth,’ Aeavessimo, has been discarded in favour of the 
delivery of the words fort/ssi#mo—a much more rational 
proceed ding, since it is stated in the preceding verse that the 
cry is given by ‘ The Heavens and all the Powers therein.’ 
The verse ‘When Thou tookest upon Thee’ is set for basses 
in unison, an impressive effect being produced by a change 
to the key of the flattened sixth of the scale of B flat, the 
prevailing tonality. Later on there are some other effective 
harmonic transitions which show that the composer is fully 
alive to the importance of a good, sound tonal scheme. 
Mr. Alcock also makes good use of passages in imitation, par- 
ticularly in his treatment of the Benedictus. The music to this 
issomewhat lighter in character than that to the great Eastern 
hymn, but it is an excellent example of the blending of 
ancient and modern orthodox methods. The settings require 
a well-trained choir of capable vocalists, but the compositions 
present no excessive difficulties. The organ accompaniment 
is interesting, and greatly contributes to the effectiveness of 
the setting. 


To One tn Paradise. Song. Words by Edgar Allan Poe. 
Music by Sir Arthur Sullivan. 

Behind the Silver of the Moon. Song. 
Weatherly. Music by J. L. Molloy. 


[Novello and Company, Limited. ] 


Words by Fred. 


It is not always kind to give to the world that which a 
composer withheld in his lifetime, but the melancholy interest 
attached to posthumous works is so great, and in some cases 
such treasures have been discovered, that there is little 
probability of the practice being suppressed. ‘To One in 
Paradise” may indeed be pleaded as a justification for its 
continuance, for the American poet’s words have been set by 
the late composer for a tenor voice with a directness and 
melodic simplicity that intensify their pathos, and it would 
certainly have been regrettable if a song of so much artistic 
truth had been suffered to remain in oblivion. 

‘Behind the Silver of the Moon’ is, in Mr. Weatherly’s 
philosophy, the land where we shall one day find all the 
happy hours of our childhood, and maybe those that came 
to us later and vanished all too soon. The song is a dainty, 
pleasing fancy, with music that seeks to echo the sentiment 
of the words, and shows the well-known composer in his 
best and most refined style. It should be added that an 
organ obbligato is provided for the last verse. 


By Herbert W. Wareing. 
Part-song. By Arthur Stenz. 
[Novello and Company, Limited. ] 


The god Pan has been the cause of much music, and 
composers to-day seem just as inclined to pay him homage as 
did their forefathers. The words of this particular ‘ Song to 
Pan’ are taken from ‘ The faithful Shepherdess,’ by Beaumont 
and Fletcher, who declare that the sylvan god is great and 
just, and must be honoured by much repetition of ‘ F; a, la, la,’ 
and by the entwining of vocal parts, not difficult to sing and 
pleasant to hear. Cradle songs are inevitably very muck 
like one another, but their heritage i is a tenderness and grace 
that ever appeals, and_ these attributes are possessed in 
notable degree by Mr. Stenz’s music. If he be a singer 


Song to Pan. 
Cradle Song. 


Part-song. 


himself we should be inclined to hazard the opinion that he 
is a tenor, but be this as it may, tenors who take up this 
song will feel grateful to the composer for the effectiveness of 
his music. 





Obituary. 


We regret to place on recerd the following deaths :— 

On June 27, quite suddenly, at 6, Webster Gardens, Ealing, 
Dr. CHARLES GARLAND VERRINDER, a former chorister of 
Salisbury Cathedral and a pupil of Sir George Elvey. Dr. 
Verrinder was organist successively of Holy Trinity, Windsor, 
1854; St. Giles-in-the-Fields, London, 1856; Christ Church, 
Lancaster Gate, 1866; St. Michael’s, Chener Square, 1877 ; 
St. Mary’s, West Kensington, 1890, while for the last four 
years of his life he held the organistship of Ealing Congrega- 
tional Church, of which the Rev. W. Garrett Horder is the 
minister. In 1859 he was also organist of the West London 
Synagogue of British Jews (the Reformed Synagogue). He 
composed a cantata ‘Israel’; Hebrew services and Psalter ; 
some Anglican church music; part-songs, songs, organ 
music, &c. In 1862 he took the degree of Bachelor of Music 
at Oxford, and was created a Doctor of Music by the 

Archbishop of Canterbury in 1873. 


On July 13, at 12, Rathbone Place, Miss GIULIA 
Warwick (whose real name was Julia Ehrenberg), 
aged forty-seven. She originally appeared in public as 
a pianist when only twelve years of age. This was 
in 1869, at St. James’s Hall. Later on, when she found she 
had a voice, she studied under Madame Sainton Dolby and 
Mr. Manuel Garcia. Miss Warwick joined D’Oyley Carte’s 
first Gilbert and Sullivan opera company in November, 1877 7; 
when she created the part of the charity girl Constance, in 
‘The Sorcerer.’ She also rendered valuable service in the 
Carl Rosa and other opera companies. Upon her retire- 
ment from the stage she became a professor of singing at the 
Guildhall School of Music, and subsequently founded a vocal 
academy of her own. 





On July 14, at Deal, after a long and painful illness, 
FRANK Lewis Morr, aged fifty-two. While an art student 
(painting) at Kensington he began to compose music, and 
gained a scholarship at the National Training School for 
Music. He composed a comic opera, ‘ The Royal Watch- 
man,’ much church music, madrigals, &c. But it is chiefly 
as a song composer that Mr. Moir made his name, his best 
known efforts in this direction being ‘Only once more’ and 
‘ Best of all.’ 


THE PHILHARMONIC SOCIETY. 


No better proof of the vitality of the veteran Society could 
be adduced than the concluding concert of its 92nd season 
which took place on June 30 at (ueen’s Hall. It opened 
with the first performance in London of Mr. Edward 
German’s ‘Rhapsody on March Themes,’ _ originally 
produced the Norwich Festival of 1902. Re-hearing 
increased esteem for the work, which, under the direction of 
the composer, received an excellent rendering, and met with 
much applause. <A peculiarly interesting feature of the 
evening was the revival of the Schevs0 from Mendelssohn's 
Octet, to which reference is made on page 515 of the present 
issue of THE MusIcAL TiMEs. The movement so delighted 
the audience that its repetition was insisted upon, as at its first 
performance in 1829, a curious example of the continuance 
of the same taste, and, be it added, a proof of the captivating 
vitality of Mendelssohn’s music. Of this truly fairy music 
Dr. Cowen secured a delightfully finished interpretation. 
Herr Kubelik, the soloist of the evening, was heard at his 
best in Lalo’s graceful ‘Spanish’ Concerto for Violin, and 
the programme and season concluded with a performance of 
Schubert's great Symphony in C, worthy of the work and 
of the prestige of the venerable Society. 


‘The English Madrigal Choir’ is the title of a new 
organization that is about to be formed at Leighton House, 
and that will devote its energies solely to the singing of 
English madrigals. Those wishing to join the choir—which 
is to be conducted by Mr. Charles Kennedy Scott— 
are invited to communicate with the honorary secretary, 
Mr. C. L. Stocks, 16, North Street, Westminster. 
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THE ROYAL ACADEMY OF MUSIC. 

The usual term-end concert given by the pupils of the 
Royal Academy of Music took place at the Queen’s Hall 
on July 21, when fresh proofs were given of the earnest 
endeavour and good training of the young people at 
Tenterden Street. Miss Hilda Peppercorn gave a clever 
interpretation of Chopin’s Scherzo in B flat minor, and 
Miss Gladys Clark in M. Saint-Saéns’s Introduction and 
Rondo Capriccioso showed considerable command of the 
violin. The most promising of the vocalists was Miss Gwladys 
Roberts, the possessor of a rich-toned contralto voice, 
who moreover articulated with commendable distinctness. 
This latter valuable accomplishment was also a distinctive 
feature of the singing of Mr. Philip Simmons, who sang with 
much taste two songs respectively entitled ‘The Three 
Shadows’ and ‘ To one I love,’ by Mr. Archibald Tester, a 
fellow student. Other vocalists who merit encouragement 
were Miss Edith H. Coish and Mr. Marcus Thomson. 
Some praiseworthy work was also done by the Ensemble 
Class under the direction of Mr. Willy Hess. A notice of the 
Prize-giving function will be found on page 536. 





THE ROYAL COLLEGE OF MUSIC. 

Of the making of concert programmes, as of books, there 
isnoend. Yet too often there is as little art displayed in the 
one as in the other. It might be worth considering whether 
the art should not be taught as are singing and playing, and 
as conducting shoz/d be, but we fear is not yet, taught in our 
music schools. Be that as it may, those students of the 
Royal College of Music who are wide awake enough to take 
an interest in a subject which may concern them greatly in 
after life had a valuable object-lesson in the pupils’ concert 
given at the College on July 21, when the programme proved a 
cunningly and effectiv ely arranged bouquet of classic, romantic, 
and contemporary, orchestral, choral, solo vocal and solo 
instrumental music. It even included the art of to-day, the 
‘hot roll’ (/r7schgebackene Bemme), as Brahms called it, of this 
morning. This was an orchestral Suite in three movements 
by James Friskin (Scholar), a bright and _ attractive 
little work which testified to the young composer’s 
gifts in no uncertain manner. He has charming ideas, 
and has learned how to express them and what to do 
with them. Their treatment is sound and fanciful, the 
scoring effective in a quiet though by no means colourless 


way, and in the last movement (7ema con variasion?) 
ingenuity of invention is allied to feeling which has the 


appearance of being spontaneously expressed. The young 
composer has views, occasionally his own, on  orches- 
tration, and though his effects will not yet set the Thames on 
fire, they nearly all ‘come off,’ to use the jargon of the 
orchestral specialist. The work was received with a degree 
of enthusiasm that suggested the birth of a veritable master- 
piece. Let us hope the hero of the ‘overwhelming 
reception’ will live it down and keep a level head. The 
young composer achieved a second success with a smooth 
and distinctly musical performance of the solo part in 
Beethoven’s G major Pianoforte Concerto. Maria Yelland 
sang the ‘Inflammatus’ from Dvorak’s ‘ Stabat Mater.’ She 
has a powerful voice of good quality, but the energetic, 
almost assertive, way in which she ejaculated the words made 
us wonder whether she understood their meaning. The 
difficult ‘Chorus of lower Maidens’ from Act II. of ‘ Parsifal’ 
was brightly and lightly sung by the Choral Class, though 
the complex pattern of Wagner’s vocal polyphony stood 
out none too clearly. 

The orchestra was not up to the usual standard of the 
Royal College of Music. There was apparent a vast deal of 
‘spirit,’ but also a degree of roughness, especially in the 
strings, which greatly interfered with the enjoyment of 
the Concerto and Schumann’s C major Symphony (No. 2), 
which closed the evening’s music. May we draw 
attention to the very cacophonous ‘tuning’ in which the 
players indulge between the movements of a work? The 
irritating habit is becoming a veritable nuisance, when 
between two works, and even during the pauses dividing 
the movements, we hear snatches of other works (not even in 
the programme !) played zw7/h, and travestied by individual 
players in the orchestra. The time has come to utter a 
protest against a proceeding as inartistic as it is unworthy 
of a great Music School. 





MASTER FLORIZEL VON REUTER. 

Shortly after the début in this country of Master Vecsey 
there came rumours of the achievements of a still more 
marvellous prodigy in Master Florizel von Reuter, a young 
gentleman who was said to be not only as wonderful a 
violinist as the other little boy, but a composer and 
conductor to boot, and at the age of twelve! No wonder 
therefore that a large audience, which included ()ueen 
Alexandra, gathered together in Queen’s Hall on June 29 
full of expectancy not unmixed with curiosity at the first 
appearance in England of this prodigy violinist-composer- 
conductor. 

When after the performance of Beethoven’s ‘ Fidelio’ 
Overture under Dr. Cowen’s direction Master Reuter made 
his appearance, he was found to be a slight but well-built boy 
with a fair complexion and flaxen curly hair, as great a contrast 
to the dark and sturdy Master Vecsey as could be conceived. 
When he began to play in Vieuxtemps’s Violin Concerto in F: 
it soon became manifest that his tone was less full, and that 
he was more conscious of his efforts than his juvenile rival. 
His technical facility was astounding, but that which most 
prominently manifested itself was his keen sense of rhythm 
and accentuation. Expressive passages were rendered with 
great refinement, and rapid s/accato notes and runs were 
executed with a fascinating crispness and clearness that 
attested to extraordinarily developed nervous energy in one 
so young. 

The sensational moment of the afternoon however came 
when the lad took up the baton to conduct his Symphony in 
F sharp minor, and when he sharply tapped the desk to call 
the huge orchestra of matured musicians to attention, 
the sight was so strange and partook so much of the 
incongruous that a ripple of subdued merriment went 
through the hall. Scarcely less amusing was it to 
note the punctilious care with which the boy gave the leads 
at the entrances of the various instruments and his energetic 
gestures when he approached a climax. It seemed a scene 
of topsy-turveydom !| The Symphony is chiefly remarkable 
for its thematic material, the principal subjects not only 
being melodious and significant, but symphonic in character. 
It need scarcely be added that the performance of this 
boyish creation elicited enthusiastic applause, and after 
Master Reuter had sul:sequently been heard in Max Bruch’s 
‘Scottish Fantasia’ an extra piece was demanded. 

Master von Reuter made his second and third appearances 
at violin recitals given at St. James’s Hall on July 6 and 
16 respectively. On the former occasion his programme 
included M. Saint-Saéns’s Third Concerto and Bach’s First 
Sonata with clavier accompaniment, while at his third 
recital he played a pretty little piece of his own entitled 
‘Ein Lied’ which, in common with his Symphony, bore 
witness to his power to invent pleasing melody. 


MUSICAL DEFENCE LEAGUE. 
(From the Standard, July 5, 1904.) 


The Duke of Argyll presided last night at a public meeting 
held in the Queen’s Hall, at Langham Place, with the object 
of taking steps ‘to secure proper protection for musical 
copyright, and for the suppression of musical piracies.’ 
Among those present were Mr. W. A. Mount, M.P., 
Mr. Ian Malcolm, M.P., Sir C. Hubert H. Parry (Royal 
College of Music), Sir A. C. Mackenzie (Royal Academy of 
Music’, Dr. W. H. Cummings (the Incorporated Society of 
Musicians), with representatives of a number of other 
musical and publishing organizations. 

The chairman, in opening the proceedings, said that if in 
three years 3,000,000 pirated copies had been seized, it was 
not the tenth part of what had been sold, and, assuming 
that each piece would have brought threepence, the loss to 
the musical profession amounted to no less than £37,000. 
It was no wonder, therefore, that some remedy should be 
demanded for such a state of things. It might be said that 
we ought not to interfere with those who sold the music in 
the streets ; but, first of all, our sympathies ought to be with 
those by whom the music was provided (applause). 

Mr. William Boosey read or mentioned a number of letters 
that had been received from persons of note, who sympathised 
with the object of the meeting, but were unable to be present, 
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among these being Lords Knutsford, Lytton, and Lathom, 
Mr. Herbert Gladstone, M.P., Mr. Stuart-Wortley, M.P., 
and Mr. T. P. O’Connor, M.P. 

Mr. W. A. Mount, M.P., moved a resolution to the effect 
that, owing to the deplorable condition of the music and art 
industry of this country, through the depredations of music 

irates, the Government should be earnestly petitioned to 
give facilities for the passing of the Musical Copyright Bill of 
the present Session. The mover maintained that the existing 
Act was no adequate remedy for the evil of which the com- 
posers of music complained. The Bill now before Parliament 
had received a great deal of discussion in the Standing 
Committee of the Commons, and in Committee of the whole 
House had received general support, being only defeated 
thus far by the obstruction of one or two Members (cries of 
‘ Shame.’) 

The resolution was seconded by Mr. Ian Malcolm, M.P., 
and supported by Sir C. Hubert H. Parry, Sir A. C. 
Mackenzie, Sir Edward Elgar, the Hon. Harry Lawson, 
Mr. John Murray, Mr. Stephen Adams, Mr. C. W. Bowerman, 
Mr. David Day, and other gentlemen. It was carried by 
acclamation, and the proceedings concluded with a vote of 
thanks to the Duke of Argyll for presiding. 


ELGAR’S ‘ APOSTLES’ IN YORK MINSTER. 
(BY OUR SPECIAL CORRESPONDENT.) 


On purely esthetic grounds—and these are all that need 
concern my present purpose—there can be no question of the 
supreme fitness of a cathedral nave for the performance of 
oratorio. If there be any virtue in an appropriate environ- 
ment, it must surely be felt when music whose theme is religion 
is heard ina temple dedicated to religious worship, where 
a thoughtful demeanour is second nature, where decorous 
behaviour is customary, and where distracting applause is 
not tolerated. There are serious practical difficulties to be 
faced, it is true ; it would be absurd to minimize them, and 
it is not often possible to avoid or evade them, as was done 
on the memorable occasion when Sir Edward Elgar’s most 
recent oratorio, ‘ The Apostles,’ was given for the first time 
in a church—an event which took place on June 29, in York 
Cathedral. Anyone who enters the nave of York Cathedral, 
the vastest in this country, must feel how it lends itself to 
musical effects of a grandiose description. This was realized 
in the old times of the Yorkshire Festivals, but for some- 
thing like three-quarters of a century there had been no 
festival, or even oratorio performance on festival scale, until 
this recent occasion of which I write. The chorus was, 
indeed, of very similar calibre ; the orchestra, however, fell 
short in numbers of the instrumental forces employed in the 
old days, though probably the seventy or eighty players, 
mostly London artists, went far to make up by their superior 
efficiency what they lacked in numerical strength. 

I have before me a volume of the programmes of the 
second Yorkshire Festival, that of 1825, and it may be 
interesting to quote from them a few of the particulars which 
they record with praiseworthy exactitude. In passing, the 
reader may be reminded that Crosse’s handsome folio 
volume deals with the 1823 Festival, which was on a 
similar scale, though apparently not quite so extensive. 
In 1823 the chorus numbered 285, the band 180 ; whereas 
in 1825 the numbers were respectively 350 and 250. 
This makes a sufficiently imposing force, but, as regards the 
power of the band, it is well to remember that a large 
majority of the players were gathered from all parts of the 
English provinces, and that the standard of orchestral 
playing was then much lower than it is now. When we turn 
to the programme, however, it will be seen that a far lower 
standard of efficiency would suffice. Handel’s music, the 
idiom of which is not so varied that it should afford many 
stumbling blocks even in 1825, formed by far the largest part 
of the cathedral programmes. The whole of ‘ Messiah’ and 
a selection from ‘Judas Maccabieus’ were given, while the 
“grand selections of sacred music’—this undignified way of 
recommending a programme by styling it ‘grand’ has not yet 
died out in Yorkshire—were full of Handelian extracts. Let 
me just summarize the Gargantuan ‘ Selection’ given on the 
fourth morning, Friday, September 16, 1825. Of Handel 





there was heard the ‘ Dettingen? Te Deum, Coronation 





and Funeral Anthems, and pieces from ‘Solomon,’ 
‘Deborah,’ ‘Saul,’ ‘Theodora,’ ‘Joshua,’ ‘ Esther,’ 
‘ Jephtha,’ ‘Joseph,’ ‘ Athaliah,’ ‘ Redemption,’ ‘Israel in 
Egypt,’ and ‘St. Cecilia’s Day.’ The rest was a strange 
jumble. There were pieces by Haydn, Mozart, and 
Guglielmi, presumably from Masses, but discreetly not so 
described, in deference to Protestant susceptibilities ; others 
from Graun’s Te Deum and = Moaart’s ‘ Requiem.’ 
‘ Luther’s Hymn’ was sung by Mr. Braham and the chorus, 
and Croft’s ‘St. Matthew’ tune and Humphrey’s familiar 
‘Grand Chant’ had a place in this extraordinary od/a 
podrida. One thing seems certain, that this broad, dignified 
music could hardly fail to be really impressive when given on 
a commensurate scale and in so magnificent a building. 
Perhaps as an illustration how ‘history repeats itself’ it 
may be worthy of mention that in 1823 the committee found 
it necessary to make a request ‘ respecting the disuse of high 
head-dresses,’ while from the fact that it was almost 
universally obeyed we may perhaps assume that the sex was 
more amenable to discipline than it is usually found 
nowadays. 

After making due allowance for the general advance in 
technical proficiency of musicians since those early days, it 
must be allowed, I think, that a more difficult task was 
provided in Sir Edward Elgar’s music. Circumstances had, 
however, prepared the way for a successful performance. In 
the first place the financial obstacle—which otherwise might 
well have been practically insurmountable—was removed by 
the generosity of a gentleman who desired to remain 
anonymous, but whose name is an ‘ open secret,’ and whose 
lavish support of the Leeds Choral Union is well known and 
appreciated in the West Riding. Having taken upon his 
shoulders the whole pecuniary responsibility of the 
undertaking, it became possible to give a complete per- 
formance, with full orchestra and able principals, of this 
very exacting work, free of any charge for admission. 
Entrance was obtained by free tickets, all of which, it is 
needless to add, were taken up long before the day of the 
performance, for Yorkshiremen are never so keen in their 
pursuit of pleasure as when it can be secured without cost. 
The seats were not numbered, and it speaks highly for every- 
one concerned that the big audience was seated with a 
minimum of anything approaching unseemliness. 

The performers were stationed on a platform erected under 
the central tower, west of the choir screen, and rising from 
the level of the floor to a height of some four feet at the back. 
The elevation was of course not sufficient to produce the 
best possible effect acoustically, but the Dean and 
Chapter very properly feel keenly their responsibility as 
custodians of the Cathedral in regard to the practical 
danger in the erection of extensive temporary fittings in 
an ancient building. In one respect the Minster showed a 
great improvement. The new Walker organ on the screen 
has its console on the South side, instead of on the East, as 
in the old one, so that it can be employed for services in the 
nave as well as in the choir. While referring to the organ 
I must not forget to mention that it was employed with 
admirable discretion and excellent effect by Mr. T. Tertius 
Noble. As a rule I fail to understand why the organist 
should be singled out by large type in the programme 
and special mention in the criticism, apart from any 
other member of the orchestra, of which he as a rule 
supplies the one part that can legitimately be dispensed 
with—at least in modern oratorio; but Mr. Noble, as 
the chief musician of York Minster, deserves some special 
credit for self-abnegation in taking a less prominent 
place on the present occasion. The conductor was 
Mr. Alfred Benton, who naturally assumed that position 
as conductor of the Leeds Choral Union. The principals 
were Miss Jenny Taggart, Miss Lilian Dews, Mr. Henry 
Brearley, Mr. Francis Harford, Mr. Andrew Black, and 
Mr. Ffrangcon-Davies, whose efforts were handicapped by 
their position, standing as they did hardly above the level of 
the audience. Mr. Black, however, did not fail to give due 
incisiveness to the part of Judas, and Mr. Ffrangcon-Davies’s 
fine voice was really adequate to the difficult feat of filling 
York Minster—of the excellence of his interpretation there is 
nothing new to be said, save perhaps that it grows in 
impressiveness, being certainly more virile than when he first 
undertook it. The Leeds Choral Union, as was duly recorded 
in THE Musica. TiMes of last April, gave ‘The Apostles’ 
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at Leeds on March 16, when three of the same principals took 
part in the performance, so that a familiarity was ensured 
without which an efficient performance in so strange and in 
some respects so difficult a place as York Minster would 
have been still more difficult of attainment. A_ sufficient 
volume of tone there was not, at least in the more grandiose or 
strenuous passages, but if the comparison may be allowed, I 
think the effect was decidedly better than when Elgar's‘ Dream 
of Gerontius’ was heard in the Roman Catholic Cathedral 
at Westminster. The band was certainly not sufficiently 
large in the string department, but it was significant 
that the harp, which had behind it one of the huge piers of 
the central tower, was quite effective. Placed on an elevated 
and rapidly rising platform, with a coved back to reflect and 
concentrate the sound, chorus, orchestra, and soloists would 
have been heard to infinitely greater advantage, and a glance 
at the plate opposite page 179 of Crosse’s ‘ History of the 
1823 Festival’ shows how this arrangement can, and has 
been effected. Apart from purely musical results I am, 
however, bound to confess that the general wsthetic 
impression was none the less favourable from having the 
fine stone screen in view, and it must be admitted that in 
such a matter the surroundings mean a good deal as regards 
the ultimate impression. The chorus-singing was of a high 
order of merit. The singers knew their work, and the quality 
of their tone was excellent. Mr. Benton’s temperament is 
not best suited to the interpretation of such frankly emotional 
music as Elgar’s, but he is a thoroughly painstaking, 
conscientious musician, and deserves credit for the high 
degree of precision attained by his large and energetic chorus. 

Will the object-lesson afforded by the performance have any 
further results? Atany rate it demonstrated that, if pecuniary, 
ecclesiastical, and social difficulties can be adjusted, there is 
no inherent impossibility in resuscitating the ancient glories 
of musical festivals in York Cathedral. 

HERBERT THOMPSON, 


ROYAL ACADEMY OF MUSIC. 

The annual distribution of prizes to students at this 
Institution took place at Queen’s Hall on July 22. The 
presentations were made by Madame Melba. The musical 
portion of the programme included two Canons for female 
voices, by Frederick Corder, sung by a select choir, accom- 
panied by seven harps and conducted by the composer ; and 
Bach’s Sonata in C major for two violins and figured bass, 
played by sixty violin students, with organ accompaniment 
by Mr. B. J. Dale. Sir Alexander Mackenzie then gave his 
annual address. Keferring to the scholarships he said that 
he had an entirely new one to announce. Its conditions 
were, briefly, that the holders should have some connection 
by birth with natives or inhabitants of the Isle of Man, and 
that it was open to any branch of music. It would be called 
the Baume (Manx) Scholarship. Madame Melba had just 
intimated that she would give a prize (for the next five 
successive years), bearing her name, for the encouragement 
of singing in the English language, and she had chosen the 
English ballad as the medium best fitted to carry out her 
suggestion. The Principal also mentioned that at the first 
concert given under the auspices of the Palmer Trust fund 
in May last, quite a number of their talented students 
figured favourably in the programme. 

The following awards have recently been made at 
this Institution:—The Charles Rube Prize (String 
Quartets), Ivy St. Aubyn Angove, Rowsby Woof, James T. 
Lockyer, and Walton O'Donnell. The Heathcote Long 
Prize (Pianoforte), Claude Gascoigne. The Frederick 
Westlake Memorial Prize (Pianoforte), Gladys Law. The 
Parepa-Rosa Prize (Sopranos), Ida Kahn. The Hannah 
FitzRoy Prize (Violin), Herbert J. Boden. The Charlotte 
Walters Prizes (Elocution), Carmel Goldsmid and Alberta 
Kavanagh. The Walter Macfarren Gold Medals (Pianoforte), 
Hubert Gascoigne and Winifred Christie. 

Several important Scholarships and Exhibitions will 
shortly be competed for, particulars of which may be obtained 
upon application to the Secretary of the Institution. 





Dr. Cuthbert Harris has been appointed to the con- 
ductorship of the Streatham Choral Society in succession 
to Mr. Stewart Macpherson. 





The official report of the adjudicators of the Morecambe 
Musical Festival (held in April) has just been issued. 
Detailed criticism and marks fill a substantial pamphlet of 
forty-six pages. Sir Edward Elgar, who was one of the 
judges, contributes a characteristic letter. Therein he says : 

The choral singing is of the same excellence, the 
orchestral playing as good as before, the general artistic 
feeling, the enthusiasm, and (not least) the good-will 
are at the same high level as when I had the good fortune 
to become acquainted with your district, a district where 
you ‘make music’ yourselves first, and import. it 
afterwards, thus happily reversing the procedure of 
places where they find it convenient to talk more and 
sing less. 


He also expresses his pleasure in finding that a really 
noble piece of music, Brahms’s ‘ Song of Destiny,’ found a 
place in the programme. In the unaccompanied competitive 
singing he notes a tendency to exaggerate the expression 
marks, and in view of the wide differences in the choice of 
tempt he suggests that the exact feo should be indicated 
beforehand. He adds: 


During the Festival the time at the disposal of the 
adjudicators is so short that only the merest criticism 
is possible, and a great deal they would like to say is 
necessarily omitted. My sympathies are very frequently 
with the losing side, and, much as one would wish to 
enumerate good points, the exigencies of competition 
somewhat restrict adjudicators to a recital of the errors 
which debar competitors from the first place. I look 
forward, therefore, to the gathering to be held in 
Morecambe shortly, when I hope to meet all the conduc- 
tors, successful and unsuccessful, whom I have only seen 
for a moment under the public eye and at the distance 
between the ‘bad eminence’ of the judges’ box and the 
platform, and I hope to have the pleasure to make the 
personal acquaintance of these gentlemen to whom we 
owe so much artistic progress and pleasure, and to 
whom is due the main credit for the wonderful spread of 
music ‘ somewhere farther north.’ 


The meeting referred to was held on July 23, when more 
than seventy conductors attended. In the course of an 
address, which was highly appreciated, Sir Edward referred 
to his own early experiences as a conductor of amateurs. 
He pleaded for dignity and restraint in conducting, and urged 
his audience to aim more and more at culture and refinement. 
A discussion having arisen as to the advisability of 
encouraging male-voice choirs with alto as top part, he was 
inclined to the opinion that as nothing was now written for 
this class of voice, the employment of it must die out. One 
conductor had the temerity to say that his choir did not care 
for Brahms’s part-songs, and had asked him to ‘ lose or burn 
the copies.’ Sir Edward created considerable amusement 
by suggesting that the conductor had better by half ‘lose or 
burn his choir !’ 


Mr. Henry J. Wood has instituted an Orchestral Society. 
In a manifesto-circular announcing this fact the well-known 
conductor says: ‘The purpose of the Society is practical ; 
its aim, to be an educative influence upon the musical career 
of the individuals who care to profit by it.’ So far, so good ; 
but when he says, ‘that in England we have amongst our 
countrymen very few players fitted by training, or qualified 
by after experience, for places in a classical orchestra,’ we 
feel that this is a reflection upon our Schools of Music and 
the splendid opportunities they afford for equipping 
orchestral players. One has only to attend the concerts 
of the Royal Academy of Music and the Royal College 
of Music to bear testimony to the excellence of the 
orchestral playing of the students at those Institutions, and 
the same can be said of others up and down the country. 
However, a number of those who wish to gain 
experience in orchestral technique will doubtless be glad 
to avail themselves of the advantages Mr. Wood offers. 
Applications for membership of Mr. Henry J. Wood's 
Orchestral Society should be made to the Secretary, 
Mr. C. W. James, 10, Duke Street, St. James's. 
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Ilis Majesty the King has recently conferred the honour of 
Knig ‘hthood upon three well-known and much respected 
ama'eurs of music—Professor James Dewar, the distinguished 
scientist and a Director of the Royal Academy of "Music ; : 
Mr. George Donaldson, whose benefaction of ancient musical 
instruments to the Royal College of Music is worthily 
associated with his name; and Mr. Alfred S. Scott-Gatty, a 
composer of many charming songs, on his appointment to 
the ancient office of Garter P rincipal King-of- Arms. 


In view of the approaching season of ()ueen’s Hall 
Promenade Concerts, Mr. Robert Newman sends us a long 
list of novelties—forty in number—to be performed under 
the direction of Mr. Henry J. Wood, together with the 
names—upwards of one hundred—of those artists who, as 
solo singers and players on instruments, will co-operate in 
these welcome music-makings. The concerts, which will 
extend from August 6 to October 21, are sure to be well 
patronized by reason of their high aims and the keen 
enjoyment they afford to true ‘lovers of music. The 
Earl Howe, G.C.V.O., Lord Chamberlain to Queen 
Alexandra, has joined the Board of ‘The (Jueen’s Hall 
Orchestra, Limited.’ 

The recently-formed London Symphony Orchestra gave 
their second concert on July 2 at (Queen’s Hall, the conductor 
on this occasion being Mr. Charles Williams. The principal 
orchestral works selected were the Overture to ‘ Tannhauser,’ 
and Brahms’s Fourth Symphony ; but interest was chiefly 
centred in the first appearance of Master Franz von Vecsey 
with orchestra. The result was somewhat disappointing. 
The lad seemed to be hampered in Mendelssohn’s Violin 
Concerto, but he made ample amends in Paganini’s Concerto, 
which was interpreted with extraordinary assurance and 
brilliancy for a child of eleven. Almost more wonderful by 
reason of the volume of tone and expression was the ren- 
dering of the familiar Air in G by Bach, given by way of 
an encore. 


The Retiguary and Illustrated Archeologist for July 
contains an exhaustive and illustrated article entitled ‘ Notes 
on a Roman Hydraulus,’ by the Rev. F. W. Galpin, who has 
for a long time made a special study of that ancient 
instrument. Mr. Galpin delivered an interesting lecture on 
‘The Water Organ of the Ancients, and the Organ of 
To-day,’ at the recent Loan Exhibition held under the 
auspices of the Musicians’ Company, when he gave 
illustrations on a working model of a Roman hydraulus. 
——Occasional Papers, a monthly magazine published 
at 3, Lansdowne Crescent, Bournemouth, had an article 
in its June issue on the evergreen subject ‘Is England 
a Musical Nation?’ by Mr. Duncan Hume, and its July 
number includes a paper on ‘ The National Music of Great 
sritain,” by Mr. Arthur T. George. The magazine is well 
edited and its articles are brightly written. 


An amalgamation has recently been effected of three well- 
known and old-established music schools—to wit: The 
London Academy of Music, founded in 1861 ; The London 
Music School, founded in 1865 ; and the Forest Gate College 
of Music, founded in 1885. On and after September Ist 
these united institutions will be known as The London 
Academy of Music, having its headquarters at 22, Princes 
Street, Oxford Circus, with branches at Kensington, Brighton, 
Forest Gate, Southend, and elsewhere. The direction of 
the enterprise—which is about to be legally incorporated— 
will be under a Board of Management, to consist of 
Dr. Yorke Trotter, Mr. A. Raimo, Signor L. Denza, 
Mr. W. Harding Bonner, and Mr. Frank Bonner. 





The management of the St. Louis Exposition, in contract- 
ing with the Grenadier Guards Band to play there, stipulated 
that the bandsmen must play at the low pitch. Thereupon 
Mr. A. Williams, the bandmaster, in order to comply with 
this requirement, instructed Messrs. Boosey and Co. to 
manufacture a complete set of instruments at the low pitch. 
The band, consisting of sixty musicians, will use their new 
pia at the daily performances given by them at 

Earl’s Court Exhibition. This will be the first opportunity 
afforded to musicians of hearing an English Regimental 
Band playing at the low pitch ; a fact which cannot fail to 
be one of interest and, indeed, of satisfaction. 





EHnswers to Correspondents, 


VILLAGE ORGANIST.—The word shawm is a corruption 
of chalumeau, signifying a primitive clarinet or oboe. It is 
incorrectly used in the Prayer-book version of Psalm xcviii., 
v. 7, ‘With trumpets also and shawms,’ as the literal 
translation is ‘With 4hatsotsrah and sound of shophar 
make a joyful noise before the Lord the King.’ In 
the Septuagint the passage reads (translated) :—‘ With 
ductile trumpets, and the sound of horn - trumpets’ ; 
so too in the Vulgate—‘In tubis ductilibus et voce tubs 
corner.’ The use of the word ‘cornet’ in the Authorised 
Version (the sixth, not seventh verse of Psalm xcviii.) is 
rather unfortunate as giving a somewhat vulgar idea of a 
noble and consecrated instrument. The #hatsotsrah is con- 
sidered to have been a straight trumpet, with a bell; the 
shophar, a rousing-toned trumpet mentioned three times in 
the Psalms (Ps. xlvii., v. 5; Ixxxi., v. 3; cl., v. 3), and 
frequently elsewhere in the Old Testament. The shophar, 
as Sir John Stainer says (‘ The Music of the Bible’), ‘is 
especially interesting to us as being the only Hebrew instru- 
ment whose use on certain solemn occasions seems to be 
retained to this day.’ 

CHOIRMASTER. —There is always a certain amount of risk 
in stating who was the f7s/ to do this or that ; but in regard 
to the earliest instance of the pointing of Bible Psalms ‘(the 
Authorised Version) we believe it can be claimed for the late 
Mr. Andrew Deakin, of Birmingham. In 1846 he issued a 
little book entitled ‘ Euphonia : portions of Iloly Scripture, 
marked for chanting, with twenty-five of the most approved 
chants.” Although ‘ Euphonia’ appeared anonymously, 
Mr. Deakin was both the editor and printer of the book. In 
1847 the late Dr. Gauntlett issued his ‘ Bible Psalms,’ and in 
the same year the late John Curwen published ‘ Psalms 
arranged in proper rhythm for chanting.” 

R. B. N.—(1) So far as we can discover the following 
are the production dates of the Tschaikovsky operas you 
name :—‘ Snegourotchka’® (‘The Snow (ueen’), May 11, 
1873; * Oprichnik,’ at St. Petersburg, 1874; ‘The Swan 
Lake’ (a lyric drama), 1876; ‘ Vakoula, the Smith,’ at 
St. Petersburg, November, 1876; ‘Eugene Oniegin,’ at 
St. Petersburg (as ‘Jevgenjie Outen’ ), 1879 ; ‘Joan of Arc’ 
(or ‘ Maid of Orleans’), 1881; ‘ Mazeppa,’ 1884 ; ‘ Pikowaya 
Dama’ (‘ Pique-Dame’), 1890; ‘Iolanta,’ 1893. There is 
more than one variant in the spelling of the foregoing titles, 
as there is of the composer's name. (2) Moszkowsky’s opera 

* Boabdil’ was first performed at Berlin, on April 21, 1892. 

H. G.—(1) The Prize Tune ‘ Lothbury,’ about which you 
write, originally appeared in Zhe Jlusical Standard of 
December 3, 1864. It was composed by Mr. Henry J. 
South, now of Richmond, Surrey, to whom any enquiry 
concerning the tune should be addressed. (2) Handel’s 
‘Harmonious Blacksmith’ isa myth, so far as regards its title. 
We have not space to tell the whole story, but you will find 
it clearly set forth in Dr. Cummings’s little biography of the 
master (p. 62) published by Messrs. George Bell and Sons. 
The familiar air and its variations, first published in 1720, is 
hardly suitable for an organ voluntary in church. 

DucciANa.—-Mr. Arthur G. Hill’s ‘Organ Cases and 
Organs of the Middle Ages and Renaissance’ ig ge 
drawings of the following English organ cases: In vol. i 
Westminster Abbey (an organ specially erected for "the 
Coronation of William and M: uy in 1677); Gloucester 
Cathedral ; King’s Coliege, Cambridge ; Exeter Cathedral. 
In vol. ii.—Stanford Church, near Rugby; Tewkesbury 
Abbey; the Church of St. Catherine Cree, Leadenhall 
Street, London; Eton College Chapel (former organ) ; and 
Finedon Church, Northamptonshire. 

THELMA.—The following will serve for ‘ some c/asstcad but 
lively duets for the pianoforte, not vexy hard to play’: 
Beethoven—Sonata in D (Op. 6) and Three Marches (Op. 45); 
Mozart—Sonatas in D, B flat, and C ; Hummel—Sonatas in 
E flat and A flat, Nocturne in F ; Schubert — Marches, 
Rondos, Variations, Divertissements Hongroise, and 
Polonaises ; Schumann—Bilder aus Osten and Ballscenen ; 
Weber—Twenty Pieces. All original pianoforte duets, not 
arrangements. 

S. P. D.—The difficulty you experience of getting to know 
of new songs might be overcome by subscribing to a Musical 
Circulating Library. 
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the performance of the ‘Zauberflite’ Overture might by some 
be considered unreasonable. The magic of Mozart’s music is 
enhanced by its impetuous velocity, provided the players are 
equal to the demands thus made upon them. (2) Sfronato 
{in F. von Suppé’s Overture ‘ Ein Morgen, ein Mittag, ein 
Abend in Wien’) means ‘spur on,’ or ‘no flagging.’ (3) 
Messrs. Novello (Foreign department) will supply you with 
full information concerning the works of Brahms. 

I’ LUSHING.—Mendelssohn’s ‘St. Paul’ is not usually 
curtailed in performance ; but perhaps the selection sung | 
annually at St. Paul’s Cathedral may answer the purpose of | 
your inquiry—Nos. 14 to 22, The Conversion of St. Paul ; 
No. 24 to 26, The Preaching of the Apostle ; and Nos. 39 to 
the end, the Persecution and Martyrdom. 

S. F. S.—We regret to be unable to give you the address 
you desire. The best known emporiums whereat to purchase 
second-hand music are Mr. W. Reeves, 83, Charing Cross 
Road; Messrs. H. White and Son, 2, Great Turnstile, 
Holborn ; and Mr. Maurice Middleton, Dr. Johnson Passage, 
Bull Street, Birmingham. 

D. $.—There are biographies of Clementi and Dussek 
(in French) ard of Raff (in German). These can be obtained 


= 


through Messrs. Novello. We do not know of a Life of 
Hummel ; see the notices of him in the various biographical 
dictionaries. 

SWELL-BOX.—There is no fee demanded for the per- 


formance of M. Guilmant’s organ compositions in public 
but you might be called upon to pay a small sum for the | 
privilege of ‘pk aying the works of MM. Dubois, Saint-Saéns, 
and Widor in public buildings other than churches. 

AMBITIOUS. — The words (by Matthew Arnold) are 
doubtless copyright; if so, you would first have to obtain 
permission to print them. 

PARLIAMENT H1Li_.—The following inusicians are buried 
in Highgate Cemetery: W. H. Weiss, Dr. E. F. Rimbault, 
Dr. E. T. Chipp, George Alexander Osborne, Carl Rosa 
and his wife, Madame Parepa Rosa. 

Musicus.—Weare strongly of opinion that a congregation 
is much better led if the choir is placed in front. of the | 
worshippers, and not located in the west gallery behind them. 
There is a consensus of opinion in support of this view. 

W. H. S.— The ‘Schule des hoheren Clavierspiels 
Technische Studien bis zur héchsten Aiisbildung 
Rosenthal and Ludwig Schytte is furnished with an English 
translation of the text. 


CHOIRMASTER.—See Mr. Myles B. Foster's ‘ Anthems 
and Anthem Composers,” a book which gives much | 


information on the subject in which you are interested. 
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*Achieved is the glorious work 
All Thy works praise Thee 
All Thy works praise Thee 
All Thy works praise Thee abe 
*All Thy works shall ana Thee 
*And the Lord said .. ‘s 
*Angel-voices, ever singing. 
As the Earth —— forth her bud 
*Be glad and rejoice... . 
*Be glad and rejoice., 
*Behold I have given you every herb 
Bless Thou the Lord 
Blessed be the Name of God (Two- acd 
*Blessed be the Name of the Lord 
*Blessed be Thou, Lord God 
*Break forth into joy 
Eternal source of every joy ais 
*Father of mercies, God of love ... 
*Father of mercies, God of love 


*Fear not, O land’ 
*Fear not, O land S 
*God be merciful unto us ... 


*Great is our Lord 
*Great is the Lord 
*Great isthe Lord ... 

Hearken unto Me, ye holy ¢ children 
*Hearken unto this... 

He in tears that soweth ‘ . 
*He sendeth the springs into the v. valleys. 
*Honour the Lord with thy substance ... 
*How excellent is Thy loving-kindness.. 
*I will alway give thanks 
*I will extol Thee _... 

*I will feed My flock.. . 

I will give thanks unto Thee 
*I will give thanks unto Thee 
*I will give you rain in due season 

I will greatly rejoice in the Lord 
*I will magnify Thee ae 

I will magnify Thee 
*I will magnify Thee 

I will magnify Thee 
*I will open rivers in high places... 

I will sing a new song ae 
*Is it not wheat harvest to- day’ oh 
*Joy in Harvest . 

*Let the people praise ‘Thee, O God 
*Let us now fear the Lord our God 
*Lo! summer comes again... 

*Look on the fields ae 

*Look upon the rainbow 

*Lord fe the Harvest 


Man goeth forth 
*My mouth shall speak the | praise 
*O come, let us sing to the Lord . 
*9 give thanks , aay 
*O give thanks 
O give thanks fi 
*O God, my soul thirsteth 
*O God; who is like unto Thee 
*O how great is Thy goodness 
*O how plentiful is Thy goodness 
*O Lord, how manifold are Thy works., 
*O Lord, how manifold are _* works .. 
oO lovely peace : ake 
*O praise God in His holiness 
*O praise God in His holiness 
*O praise God in His holiness 
*O praise the Lord a 


Behold, I have given you 
Be joyful in God ; 

Be strong, all ye people 
Bring unto the Lord... 
Every good gift 

Faithful is our God 

Fear not, O land 

Great is our Lord 

68 Great is the Lord 

Harvest Hymn " 

If ye walk in My statutes 
One soweth, another reapeth 
O praise God ... oe : 
O praise the Lord 

O sing unto God ea 

O sing unto the Lord 






















*Fear not, O land, be aie and nd rejoice i 


“3 ast W. Marchant 
W. H. 


Lord of the rich and golden grain (Harve est Hymn). 


ie + John Francis — 
; e, 


Lonpon : 


COMPLETE LIST. 


.._ Haydn 

... J. Barnby 

« J. asent 

E. H. Thorne 
George H. Ely 
TOW. es 
E. Hall 

A. Herbert Sah 
.. Myles B. Foster 
.. Bruce Steane 
... Cuthbert Harris 
a Oliver King 
G. A. Macfarren 


J. Kent 
“Oliver King 
F. Brandeis 

John E. West 
E. V. = 


J.G 
Cult: eed 
“Warw ick Jordan 
John E. West 


*God said, Behold I have given you ev ery herb G.A. Macfarren 
*Great and marvellous are _— works ... 


. Bridge 
... Myles B. Foster 
Bruce Steane 


: Bell 
oh —— Button 
. Hiller 


Herbert W. ner 


. J. Stainer 

F. H. Cowen 

J. Baptiste Calkin 
«. C.M. Hudson 
J. F. Bridge 

E. J. Hopkins 

. J. Barnby 

Rit Ww, Wareing 


”. W. A.C. Cruickshank 


J. B. Calkin 

J. Shaw 

J. Goss 

‘Oliv er King 

. Edgar Pettman 
P. Armes 

. Thomas Adams 
Bruce Steane 
A. R. Gaul 
John E. West 
. J. Stainer 


Charles Macpherson 


. Thomas Adams 
.. J. Barnby 

F. Tozer 
Arthur Carnall 
John E. West 


Bruce Steane 

o08 W. Tucker 
«. F. R. Greenish 
.- Myles B. Foster 
.. Thomas Adams 
T. M. Pattison 

.. J. Barnby 

Ge A. Macfarren 

“a G. F. Handel 
Hugh Blair 

ve . J. Weldon 
a Ee ‘T. Trimnell 

A Mozart 


a 


14d. 


_ eH 
Aue 
= 


*O praise the Lord of Heaven ... 
O pray tor the peace ai ameaimane 
O sing unto the Lord — 

*O taste and see 

*O taste and see ass 

*O that men would praise the Lord 
Our God is Lord of the harvest . ese 

*O worship the King abe 

*Praise, my soul, the King of heaven °.. 

*Praise, O praise our God and King 
Praise, O praise our God and King 

*Praise our God, ye people ae 

*Praise the Lord wes ans 
Praise the Lord 


- ae 
Ww. A. Cc. Cruickshank 


J. Goss 
ae Rogers 


. Goss 
A.S. Sulliv an 


‘wal B. McEwen 


Emma Mundella 


8B. Luard: Selb 
E. V. Ha 


i "George J. Elvey 


.. Julius Benedict 


*Praise the Lord, O Jerusalem V.H. Bliss 
*Praise the Lord, O Jerusalem E. V. Hall 
Praise the Lord, O Jerusalem W. Hayes 
*Praise the Lord, O Jerusalem... “J. H. Maunder 
*Praise the Lord, O Jerusalem ... ae J. Scott 
*Praise the Lord, O my soul eas ose . H. Lahee 
Praise the Lord, O my soul sf ae 1 “W. Elliott 
*Praise ye the Lord for His goodness G. Garrett 
Praised be the Lord pe aa C. Steggall 
Praised be the Lord daily ... se . T. Ebdon 
*Praised be the Lord daily... C. Harford Lloyd 
*Rejoice in the Lord doe, aa S . Tours 
Rejoice, O ye righteous f - 4: Rheinberger 
*Sing praises to God . W. Wareing 


*Sing tothe Lord _... ove one 
*Sing unto the Lord... ae eae 
*Sing we merrily * Me 
Sing we merrily... 
*The earth is the Lord’s 
The earth is the Lord’s 
*The eyes of all wait on Thee 
*The eyes of all wait upon Thee ... 
The eyes of all wait upon Thee ... 
*The eyes of all wait upon Thee ... 
The eyes of all wait upon Thee . 
| The fostering earth, the genial showers | 
| *The glory of Lebanon 


| *The harvest-tide thanksgiving (Words, 1/6 ou aa 


| The Lord hath been mindful of us 


| *The Lord hath been mindful of us aes Pee 


| *The Lord hath done great things 
| *The Lord is loving unto every man 
The Lord is loving unto every man 
The Parable of the Harvest ‘ 
*The woods and every sw eetsmelling tree 
*There shall be an heap of corn ... * 
*There shall be an heap of corn ... 
Thou art worthy, O Lord 


*Thou crownest the year with Thy goodness .. See 


Thou, O God, art praised in Zion 
*Thou, Oo God, art praised in Zion 
*Thou, O God, art praised in Zion 
*Thou visitest the earth ae 

Thou visitest the earth 
*Thou visitest the earth 
*Thou visitest the earth 
*Thou visitest the earth . 

*Thrust in thy sickle and sel 
Tc Thee, O Lord ... 
*Unto Thee, OGod. 
*Unto Thee, O Lord, do we give t thanks” 
*While the earth remaineth - 

While the earth remaineth 
*While the earth remaineth 

While the earth remaineth in pas 
*Ye shall dwell in the land (Trio, s.s.a.) 
*Ye shall dwell in the land (s.a.T.B.) ae 
*Ye shall go out with joy 

Your thankful songs upraise (Jubilee Cantata) 





..H. Elliot Button 
J. C. Bridge 
A.W. Ketélbey 
Ferris Tozer 
A. W. Ketélbey 


Maker 

Arthur Page 

F. N. Lohr 

ae .. Turle Lee 
. F. R. Rickman 
en F. C. Maker 
... Cuthbert Harris 
.. Alfred Redhead 
Arthur Page 
Ferris Tozer 


* Also published in Tonic Sol-fa, 1d. to 4d. each. 


NOVELLO AND COMPANY, Limitep. 


O sing unto the Lord 


223 Osing unto the Lord with thanksgiving . 
...Michael Watson 
ue 


44 O worship the Lord 

Praise the Lord 

Praise the Lord wa 

Praise the Lord, O my soul... 

Praise the Lord, O my soul... 

Sing, O ye Heav'ns ay 

Sing to the Lord of Harvest 

Sing unto God.. 

Sing we merrily unto God . 

Sing ye to the Lord . 

The earth is full of the goodness e 

56 Thou crownest the year 3 
32 Unto Thee, O God 

212 While the earth remaineth . 





J. Barnby 


Cuthbert Harris 


F. A. W. Docker 
E. V. Hall 
Alfred Hollins 

. T.T. Trimnell 


i George J. Elvey 


Myles B. Foster 


.. Thomas Adams 


A. R. Gaul 
O. Gibbons 
J. L. Hopkins 


. Herbert W. Wareing 


i Barnby 
T. Chipp 
$ Si Wesley 
H. Smart 

G. Garrett 
A. W. Batson 


"Frank J. Sawyer 


John E. West 


Cuthbert Harris 


Ferris Tozer 


“'B, E. Gladstone 


Josiah Booth 
E. V. Hall 
: B. Luard- Selby 


W. Wolstenholme 


. J. Barnby 


J. Baptiste Calkin 


. H. Callcott 
7 W. Elliott 
M. Greene 

. Thomas Adams 
C. L. Williams 


+i Wolstenholme 


Bruce Steane 


Alfred R. Gaul 
C. isin Heap 


B. Tours 


“C. Lee Williams 


J. Stainer 

. Stainer 

. Barnby 

‘C. M. von Weber 


THE “LUTE” SERIES OF HARVEST ANTHEMS. 


.. Turle Lee 
F. R. Rickman 


. Maker 


“Wm. Smallwood 
... Michael Watson 


Wm. Smallwood 


Ww. A. C. Cruickshank 


... ). Barnby 
F. Bevan 
"Cuthbert Harris 


©. Arthur ' Marchant 


. C. Maker 
F. C. Maker 


wats Watson 


F. N. Baxter 


NOVELLO’S HARVEST ANTHEMS. 
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NEW 
HARVEST ANTHEMS. 


Just PusBLisHED. 

O HOW GREAT IS THY GOODNESS 
(From ‘‘ THE RAINBOW OF PEACE") 
COMPOSED EY 
THOMAS ADAMS. 


Price Three-Halfpence ; Tonic Sol-fa, Three 


HE SENDETH THE SPRINGS INTO 
THE VALLEYS 
COMPOSED BY 
HERBERT W. WAREING. 


Tonic Sol-fa, Three-Halfpence. 





Halfpence. 





Price Fourpence ; 





RECENTLY PUBLISHED. 
THE EARTH IS THE LORD'S 
ALFRED HOLLINS. 


Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


FATHER OF MERCIES, GOD OF LOVE 
REV. E. VINE HALL. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


0 THAT MEN WOULD PRAISE THE 
LORD 
JOHN B. McEWEN. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


HEARKEN UNTO ME, YE HOLY 
CHILDREN 
W. H. BELL 


Price Threepence. 


BREAK FORTH INTO JOY 
FOR BARITONE SOLO AND CHORUS 
COMPOSED BY 
H. ELLIOT BUTTON. 


Price Threepence. 


LET THE PEOPLE PRAISE THEE, 
O GOD 
COMPOSED BY 
ALFRED R. GAUL. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence 


BE GLAD AND REJOICE 
COMPOSED RY 
MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


PRAISED BE THE LORD DAILY 
C. HARFORD LLOYD. 


Tonic Sol-fa, Three-Halfpence. 




















Price Threepence ; 


THOU, O GOD, ART PRAISED IN ZION 
COMPOSED BY 
W. WOLSTENHOLME. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 


UNTO THEE, O GOD 
COMPOSED BY 
W. WOLSTENHOLME. 
Price Three-Halfpence; Tonic Sol-fa, One Penny. 








*Almighty and everlasting God... 
Ascribe unto the Lord ... ‘ 
Behold, God is great 
Beloved, if God so loved us 
Beloved, let us love one another 
Be ye all of one mind oa 
*Blessed is the man 

Blessing and glory 

Blessing, glory 

Come, ye children 
*God came from Teman ... 
*God so loved the world 

Grant, O Lord ss... am 
‘Hail, gladdening Light ... 
‘Hail, gladdening Light . 


*Holy, holy, holy _. 
*How goo ly are Thy tents 
*How lovely are Thy tirana 
lam Alpha and Omega .. 
*I am Alpha and Omega... 
I am Alpha and Omega .. 
I beheld, and lo! .. 
I know that the Lord i is Breat . 
I saw the Lord ee 
I will magnify __ ... ee 
I willsing of Thy power 
*I willsing of Thy power 
I will sing unto the Lord 
*In humble faith . om 
*In Jewry is God known.. 
In sweet consent. 
In the fear of the Lord. 
Let the peace of God 
Light of the world ‘es oa 
*Lord ofall power and might “ 
Ditto (men's voices).. 
*Lord, we pray Thee 
O Father blest 
O joyful Light 
*O Lord, my trust... 
*O taste and see 
*O taste and see 
O taste and see 
O where shall wisdom be found? 
Ponder my words, O Lord 
*Praise His awful Name. 
Rejoicein the Lord : 
*See what love hath the Father 
Sing to the Lord : 
*Stand up and bless 
Teach me Thy way 
*The Lord hath been mindful . 
*The Lord is my Shepherd 
The Lord is my Shepherd 
The Lord will comfort Zion 


We have heard with our ears . 
Whatsoever is born of God 
Who can comprehend Thee 


124b Grant to us, Lor: 
*7b Let Thy merciful ears 
22 O God, Who hast prepared 
69 Teach me Thy way 

124¢ We humbly beseech Thee 





NOVELLO AND COMPANY, LimitTeb. 


Lonpon: 


Lonpon: 








He in tears that soweth (s. S.A. yin Key of A 
*He in tears that soweth (s.S.A.) in wy of A pee 


os J. 
pare) Varley Roberts 


Thou shalt shew me the path of life . 





LIGHT OF THE WORLD 


FINAL CHORUS FROM THE ‘‘ LIGHT OF LIFE."’ 
COMPOSED EY 
EDWARD ELGAR. 


Price Threepence. 


COME, YE CHILDREN 
COMPOSED BY 
JOSIAH BOOTH. 


Price Threepence. 


COMPLETE LIST. 


saa Gibbons 
S. S. Wesley 
E. W. Naylor 
.. J. Barnby 
Gerard F. Cobb 


... Arthur E. Godfrey 


John Goss 

... Boyce 

«3 ... Bach 
Josiah Booth 

. C. Steggall 


~- Matthew Kingston 


Mozart 

J. T. Field 
“GIC. Martin 
F. Hiller 

F. Hiller 
Crotch 

F. Ouseley 
.. Spohr 

. Ch. ‘Gounod 
J. Stainer 
J. Varley Roberts 
... Blow 

F. Ouseley 

J. Stainer 

J. Shaw 

"a Greene 

. A. Sullivan 

Hi Wareing 

G. Garrett 


J. Clarke-Whitfeld 


. Thorne 


ie E. 
sea Varley Robert 


J. Stainer 


E. Elgar 3 


William Mason 
Barnby 


. Barnby 

B. Tours 
King Hall 
John Goss 

.. A. Sullivan 
.. A. H. Mann 


- Boyce 
’ Arnold D. Culley 


Spohr 
“6. C. Martin 
Mendelssohn 


Mendelssohn 8 


John Goss 


"WH. Gladstone 
S.S. Wesley 3 


ai A. Macfarren 
a J. Shaw 
H. Hiles 

Alan Gra 

.. H. Aldric 
.. H. Oakeley 
Mozart 


THE “LUTE” SERIES. 


124a Almighty God, Daag hast ain 


H. Elliot Button 
H. Elliot Button 
.. A. R. Gaul 
... A. R. Gaul 
Frank L. Moir 
H. Elliot Button 


NOVELLO AND COMPANY, LimiTeEb. 


ANTHEMS FOR TRINITYTIDE. 


I AM ALPHA AND OMEGA 
From ‘‘ DEATH AND LIFE" 
CH. GOUNOD. 


Price Fourpence. 


14d. 
8d. 


* Anthems marked thus(*) may be had in Tonic Sol-fa, 1d. to 2d. cach 
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Just Published. 


A 
HARVEST HYMNOF PRAISE 
REV. W. H. DRAPER 


THE MUSIC COMPOSED BY 


J. H. MAUNDER. 


Price Twopence. 
Tonic Sol-fa, 1d.; Words only, 2s. 6d. per 100. 





London: NovELLo AND Company, Limited. 


THE JOY OF HARVEST 


HYMN FOR HARVEST 
THE WORDS WRITTEN BY THE 
REV. W. H. DRAPER, 


THE MUSIC COMPOSED BY 


J. H. MAUNDER. 


Price Twopence. 
Tonic Sol-fa, 1d.; Words only, 2s. 6d. per 100. 











London: NovELLO AND Company, Limited. 





“VOCAL SCORE. OLD NOTATION. sotH THOUSAND. 


RUTH 


A HARVEST PASTORAL 
SUITABLE FOR USE IN PLACES OF WORSHIP 





WORDS BY 
EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 
THANKSGIVING SERVICES. 





‘The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the 
standing sheaves, the active gleaners, and the busy farmer, all combine 
to fill the mind’s eye with a pleasant scene of excitement. Set to 
music by a competent composer such as Mr. A. R. Gaul, the narrative 
of Ruth’s eventual episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give 
intensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale."'"—Gloucester Citizen. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 





London: NovELLO AND Company, Limited. 


"Just Published. 
ANEW HARVEST CANTATA 
By DR. FERRIS TOZER. 


*,* We most strongly recommend this Cantata to all in search of a 
good and popular work for a Harvest Festival. The libretto (by the 
late Rev. SAMUEL BarBER) is founded on a most interesting analogy 
which is well conceived and well carried out, and we venture to say 
that there is not one dull page in the music, from the solemn opening 
‘‘The earth was without form and void" to the triumphant and 
inspiriting conclusion ‘‘ And He shall reign for ever and ever."’ 

A Specimen Copy will be sent to any Clergyman or Choirmaster 
(giving name of church) for six stamps. 


NEW HARVEST ANTHEM. 


THE DESERT SHALL REJOICE 
H. ERNEST NICHOL, 


Mus. Bac., Oxon. 
' O.N., Threepence: Sol-fa, Twopence. 
Specimen Copy gratis and post-free to any Choirmaster. Specimen 
of above, with THREE OTHER HARVEST ANTHEMS, 6d 
H. E. Nicuou, 4a, Baker Street, Hull. 


Just Published. 











TALLIS’S 
FESTAL RESPONSES 


LITANY 


AS SUNG AT ST. PAUL'S CATHEDRAL 
TOGETHER WITH 


ORGAN ACCOMPANIMENT TO THE 
LORD'S PRAYER anp APOSTLES’ CREED 
EDITED AND ARRANGED BY 


GEORGE C. MARTIN. 
Price One Shilling. 


London: NovELLo AND Company, Limited. 


CHRISTMAS CAROLS. — 


No. 1. 
HARK, WHAT HEAVENLY SOUNDS. 
No. 2. 
WHILE IN PEACEFUL SLUMBERS LYING. 


HENRY T. TILTMAN. 


Price Twopence each. 
London: NovELLo AND Company, Limited. 


TE DEUM (No. 1) 
(IN F) 
(CHANT FORM) 
HENRY T. TILTMAN. 
Price Twopence. 
London: NOVELLO anp COMPANY, Limited. 


Just Published. 


OLD ENGLISH 
ORGAN MUSIC 


EDITED BY 


JOHN E. WEST. 


PREFATORY NOTE. 

The Organ Music of the older English composers has for some years 
been much neglected, owing chiefly to its slight texture and the 
antiquated character of its registering, which make a /iteral perform- 
ance of it unsuited to organs of the present day. 

Some of it, however, is too good to be allowed to fall into oblivion. 
The character of its general outline is in no way destroyed by a 
judicious modification of details to suit modern requirements. 

Probably some of the ‘filling in '’ which the thinness of certain 
passages now seems to demand was actually intended in performance. 

The object of the present series is to provide a selection of the best 
of these pieces, adapted only so far as necessary to make them 
practicable and effective on modern organs. : 














1. OVERTURE in C. Thomas Adams. 2s. 
2. INTRODUCTION and Fucur. Dr. Benjamin Cooke. 
Is. 6d. 
3. VoLuntTary in G minor. 
4. PRELUDE and FuGveE in E minor. 
1s. 6d. 
5. VoLuntary in A. William RussELv. ts. 6d. 
6. VoLuNTARY in C minor. Dr. Greene. 1s. 6d. 
7. VoLunTary in C. Samuel Wesley. 2s. 
(To be continued.) 


John Stanley. 1s. 6d. 
T. A. Walmisley. 





London: AMBROSE ABBOTTAND Co., 14, Hanway St., Oxford St., W. 


London: NovELLO AND Company, Limited. 
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NOVELLO’S 
SERVICES, ANTHEMS, &c., FOR 
MEN’S VOICES 


SERVICES. 


° BLAIR, HUGH.—Communion ServiceinG. T.B. 
. COBB, GERARD F. —Magnificatand Nuncdim. inF. T.B. ‘R. 


a 


i CORFE, C. J.—Ditto, in E flat. 1.T.R.B.  (Sol-fa, 14d.) 
a5. DISTIN, THEODORE.—Magnificat and Nunc dimittis 
inG. A.T.T.B. ts) 
48. FORD, E. —Magnificat and Nunc dimittisin E ‘flat. he T.T.B. 0 
19: GARRETT, GEORGE.—Ditto, ditto, in B flat. T.T.B.B. 0 
23. HAYNES, BATTISON.—Ditto, ditto, in D. 1.1.8. 0 
18. [LIFFE, FREDERICK. —Ditto, ditto,inD. T.T.B.B. ... 0 
46. LEMARE, EDWIN H.—Final Amen. 4.T.T.B.B.(onCard) o 
38. LLOYD, C. H.—Versicles, Responses, and Litany. T.T.B.B. 0 


. MARTIN, G. C.—Te Deum in A flat, with ene 5 in 
Chant form. A.T.T.B. 

59. NAYLOR, E. W.—Te Deum in A flat. T.B. 

60. NAYLOR, E. W. —Magnificat and Nunc dimittis inG. T. B. 

61. NAYLOR, E. W.—Jubilate in A flat. T.T.B.B. a 

13. READ, F. J.—Magnificat and Nunc dimittis in D. A.T.B. 

33. READ, F. J.—Te Deum and Jubilate in B flat. a.t.s. 

58. READ, F. J.—Benedictus in B flat. a.T.B. ... 

3. READ, F. J.—Magnificat and Nunc dimittisin F. ‘ALT. TB. 

9. SELBY, B. LUARD.—Ditto, ditto, in E. 1.7.8.8. = 

35. SELBY, B. LUARD.—Ditto, ditto, in G. a.T.R. 

37. STAINER, JOHN.—Ditto, ditto, inD. A.?.T.B. .. 

49. STAINER, JOHN.—Te Deum. .T.T.B. 

50. STAINER, JOHN.—Benedictus. A.T.T.B. ... 

52. STAINER, JOHN.—Communion Service. A.T.T. p. 

45. STAINER, JOHN.—Versicles and Responses. A.T.B.B. 

66. STAINER, JOHN.—Sevenfold Amen. A.T.T.B. |... 

26. STEGGALL, CHARLES.—-Te Deum and Benedictus in 


HAO ANA ADRARAD AHAGAeA AO 


SCeomooCoCoCoCCoCaCeCeCC0o”O 


B flat. A.?.T.B o 8 
27. STEGGALL, CHARLES. Magnificat and Nunc dimittis 
in B flat. A.T.B.B a o 6 


65. WAGNER.—Dresden ‘Amen (from ” Parsifal”’). 





eee or 
32. WEST, JOHN E.—Ditto, ditto,inC. a.t.T.B. ... o 6 
21. WEST, JOHN . —Ditto, ditto, in E flat. a.t.B.B. o 6 
41. WEST, JOHN E.—Te Deum laudamus and Benedictus 
ine Sat. A.T:8e. qc: see is oa “a Te 
ANTHEMS. 
57, AAERMAN, R. F. M.—Lo my Shepherd is divine. a.t.B. 0 2 
62. AKERMAN, R. F. M.—The Epiphany Hymn, a.T.B. ... 0 3 
17. BARNBY, J.—Lord of all power and might. a.T.T.RB. 0 2 
34. BARNICOTT, R. S.—O worship the Lord. a.1.T.B 0 3 
31. BENNETT, W. STERNDALE.—God is a Spirit (The 
Woman ‘of Samaria). A.T.T.B. °o 6 
15. CALDICOTT, A. J.—Behold, how good and joyful. ‘AT.T.R. 0 3 
55. CALKIN, J. B.—Thou wilt keep him. A.T.B.B eh 0 2 
24. CULLEY, ARNOLD D.--Try me, O God. a. T.T.B. Oo 2 
20, DISTIN, THEODORE.—Hear me when I call. .7.7.R. 0 2 
54. DVORAK.—At Thy feet in adoration (Fac me vere) 
from the Stabat Mater. Tenor Solo and T.T.B.B. 0 3 
42. ELGAR, E.—Seek Him that maketh the seven stars (The 
Light of Life). 1T.T.B.B. o 6 
7. FORD, gered A Lord God ‘of my salvation (Domine 
Deus). oY 3 Oo 4 
44. GLADSTONE, F. " E.—Almighty and everlasting God. 
A.T.B o 
I. GOUNOD, CH.—As the hart pants. 1.7.8.2. C) : 
30. — '—The Lord is a man of war (Israel in Eeypt). 
o 1% 
22. ILIFFE, FREDERICK. —Jesu, Lover ‘of my ‘soul. A.T.7.B. 0 Mg 
64. JACKSON, W.—We have heard with our ears. A.T.B. 2... 0 2 
43. LLOYD, C. H.—Lord, teach us to number our days. 
A.A.T.T.B.B. eas <a @ 4 
63. LOCK, M.—In the beginning, O Lord. a.t.3. o 2 
‘a MENDELSSOHN. —The word went forth (Festg esang). 
(Sol-fa, 14d.) 0 4 
5. MENDELSSOHN, For" “ever blessed (Beati mortut.) 
2.O.Bh. ses ° 
6. a — Tighteous living for ever ‘(Periti 
autem). T.T Oo 3 
29. MENDELSSOHN. » The Lord hathcommanded (Psalm 42). 
TPB. 3. oO 
8. READ, F. J. —My soul, wait thou still. a.7.T.n, ° ; 
51. READ, F. J.—Sing we merrily unto God. a.tT.... Oo 2 
47. READ, F. J.—Why art thou so heavy. a. Soloand a.tT. B. 0 14 
28. ROBERTS, J. VARLEY.—O Saviour of the world. a.7.7.B. 0 2 
10. SAWYER, F. J.—Ponder my words. A.7.7.8. ... 0 2 
2. SCHUBERT, F F.—Great is Jehovah. T.T.R.R. “ Oo 4 
£3. oo E. H.—Let us now praise famous men. 
oO 
2. THORNE, ‘EB, Hi—Bet my complaint come before Thee. ’ 
A.A.T.T.B.B - O 3 
56. WEST, JOHN E .—Comfort the soul of Thy servant 
Solo and a.T.1.B. 0 4 
36. bade — E.—Whom have I ie ‘heaven but Thee. 
o 3 
53 WEST. “TOHN, E.—O tarry thou the Lord’s leisure 
APB: 6. o 2 


Demy 8vo, price 6d. Tonic Sol-fa. 4d. 
Words only, ros. per 100. 


A FLOWER SERVICE 
CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A. 


Containing ashort form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others,. with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 
Hervey, a ig fo a unpublished tune by Gounod, other tunes by 
Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M. 


Garrett, &c., and 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 








London: NOvELLO AND Company, Limited. 


WHAT CAN I GIVE JESUS? 
HYMN FOR A CHILDREN'S FLOWER SERVICE 
WORDS BY 
ARTHUR C. BENSON 


MUSIC BY 


ARTHUR M. GOODHART. 


Price One Penny. Words only, 2s. 6d. per 100. 





London: NovELLO AND Company, Limited. 


TEN HYMNS (sett) 


WITH TUNES 
FOR USE IN SCHOOLS AND FOR CHILDREN'S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN, JOHN STAINER, GEORGE ELvey, 
A. M. Goopuart, J. H. MAunper, and H. D. Wetton. 








EpiTEp ey W. L.R. McCLUER (Organist of St. Paul's, Canonbury). 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


TEN HYMNS (ser n.) 


THE MUSIC COMPOSED BY 
G. C. Martin, F. H. Cowen, J. LANGRAN, S. SmitH, A. SULLIVAN, 
J. STAINER, AND OTHERS. 





EDITED By W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
Words ankys Five nents per 100, each Set. 


TEN HYMNS (Set 11.) 


(NATIONAL HYMNS AND TUNES FOR CHILDREN'S USE.) 
THE MUSIC COMPOSED BY 
G. C. Martin, H. Watrorp Davies, J. H. MAUNDER 
J. Barney, Freperick Cay, C. Harrorp Lioyp, Joun E. West, 
H. Davan WETTON, B. Tours 


EDITED BY W.L.R. McCLUER (Org (Organist of St. Paul's, Canonbury). 


The Ten Hymns, complete, price Twopence; Tonic Sol-fa, Twopence. 
Words only, Three Shillings per roo. 





London: Nov ELLO AND Company, Limited. 





No. 64, Novello’s Music Primers and Educational Series. 
THE CHOIRBOY’S 
ELEMENTS OF MUSIC 


BY 


GEORGE J. BENNETT, 
Mus. Doc., Cantab. 
(Organist and Choirmaster, Lincoln Cathedral; Fellow of the Royal 
Academy of Music; Fellow of the Royal College of Organists, &c.). 





Price One Shilling 
In Paper Boards, rs. 6d. 








NOVELLO AND ‘COMPANY, 


Lonpon: LIMITED. 


London: NovELLo AND Company, Limited. 
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FULL, 


POPULAR HARVEST ANTHEMS 


COMPOSED BY 


E. A. SYDENHAM. 


EASY, AND EFFECTIVE. 


GREAT IS THE LORD : Price 3d.; Sol-fa. 14d. 
O GIVE THANKS ee esp er cig a: 8s 14d. 
SING UNTO THE LORD ... aie ove ee: Guerra: 3 (3 


London: NovELLo AnD Company, Limited. 


CALEB SIMPER’S 
CELEBRATED CHURCH MUSIC. 


These popular compositions are in ; are in demand i in all English-speaking 
Countries and Colonies. Over :} Million Copies sold. 


NEW SACRED FESTIVAL CANTATA. 
Now ready. Just Published. 
A JOYFUL THANKSGIVING. 
Old Notation, 1s. 6d. net; Sol-fa Notation, rs. net. 
Band Parts Printed. 

This New Cantata consists of 13 numbers, and contains Solos, 
Duets, and Choruses. The work is writtenin Mr. Simper’s best style, 
and will meet the w ‘ishes of those who, having performed his popular 
‘* Rolling Seasons,"’ desire another work on a kindred subject. “A 
Joyful Thanksgiving ’’ has been scored most effectively for Full 
Orchestra, and all the separate Band Parts are printed. 


Prices: 


THE FAVOURITE SACRED CANTATA 
THE ROLLING SEASONS. 


Just reprinted again. The 20th 1000, 
Price 1s. 6d.; Sol-fa, 1s. Orchestral Parts printed. 
(When a band is not available, the work can be rendered with Organ 
or Pianoforte alone. Time, about 35 minutes.) 


NEW HARVEST ANTHEMS. 


FIVE 
O CoME, LET US SING ... sss se see 3G) 
Come Into His courts ‘ae nas ‘aie wn a 
ENTER INTO HIS GATES ; a ai “ ee 
OUR GRATEFUL HEARTS and IN wispom ... 3 a on as 
I WILL SING TO THE Lorp and Now MINDFUL id. 


These Five Anthems are taken from the New Cantata, ‘A Joytul 
Thanksgiving.’’ Each one is complete in itself, as a Harvest Anthem, 
and presents special features that will be found effective and 
appropriate, 


POPULAR HARVEST ANTHEMS. 
‘“THOU SHALT KEEP THE FEAST OF HARVEST.” 
13th 1000. Price 4d.; Sol-fa, 2d. 
(Has attained great popularity, and is in large demand for the present 
season.) 


*ALL THY WORKS SHALL PRAISE THEE. 27th 1000... 4d. 
*AND GOD SAID, LET THE EARTH. is edit. 3d. 
*FEAR NoT, O Lanp. 57th 1000 . on 3d. 
*GREAT AND MARVELLOUS. oth 1000 3d. 
*HE GIVETH FOOD. 19th 1000 4d. 
*HE WATERETH THE HILLS. 35th 1000 “ 4d. 
(Suitable for other Festivals.) " 
*HIS PROMISE TRUE. roth 1000 is nes 4d. 
*HIS WORKS OF LOVE. 14th 1000 4d. 
*I WILL FEED My FLOCK. 67th 1000 .. 4d 
(Sung at Choral F ‘estival, Woodstock.) 

*LET US THANK THE LorpD our Gop.... 12th 1000 3d. 
*MAKE A JOYFUL NOISE. 46th 1000. 3d. 
(Sung at various Choral Festivals. ) 

*O LorpD, HOW MANIFOLD. 24th 1000 ... 4d. 
*PRAISE THE LorpD, O My SOUL. 45th 10 3d. 


(Sung at a Choral Festiv. a ié edbury ) 
THY Gop, O Zion. 14th 1000 - one 9 
(Sung at a Choral Festival, Ske gne 58.) 


PRAISE 


*SING A SONG OF PRAISE. 8th 1000 4d. 
*THE EARTH IS FULL OF THY RICHES. 14th: 1000 4d. 
THE EARTH IS THE Lorp’s. 17th 1000 3d. 
*THE EYES OF ALL WAIT UPON THEE. 13 3th 1000 3d. 
*THE LorpIS Goop. 12thro000 ... Key es 4d. 
*THE LorD IS LOVING. 25th 1000 ss 4d. 
THEY THAT SOW IN TEARS. 30th edit. 3d. 
*THOovu Aart GoD ALONE. toth 1000 4d. 
*THOU OPENEST THINE HAND. 25th 1000 — -_ 4d. 
*THY BARNS SHALL BE FILLED WITH PLENTY. —— 3d. 
*WHAT SHALL I RENDER UNTO THE LorD? a2ist1 ad. 


(Sung at a Choral Festival at Llandrindod Wells. ga by the ‘Choirs 
of the Kilmore Diocesan Choral Union, 600 voices.) 
*WHILE THE EARTH REMAINETH. 20th 1000 
Those marked * are also done in Tonic Sol-fa. 


3d. 
London: WEEKES AND Company, 14, Hanover Street, W. 
a Seventh Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By WitviaM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NOVELLO AND Company, Limited. 





Just Published. 


WHEN ISRAEL CAME OUT 
OF EGYPT 


(“IN EXITU ISRAEL") 
ANTHEM FOR DOUBLE CHORUS 


COMPOSED BY 


SAMUEL WESLEY. 


ENGLISH WorDs (WITH ORGAN Accom. 
PANIMENT ad lib.) BY 


GEORGE J. BENNETT. 


ADAPTED TO THE 


Price Fourpence. 
London: NOVELLO AND Company, Limited. 


‘‘ Such settings as these cannot do otherwise than tend to popularise 
the Church Service.’’"—Musical Standard, June 6, 1891. 

‘* Good, effective, easy, and dignified.”’ —'Musical Times, April 1, 1891. 

“ Admirably adapted to meet the requirements of the majority of 
choirs and congregations.’’ ‘‘Deserve extensive recognition and 
use.’’—Musical News, September 4 and 25, 1891 

Also recommended by the Guardian, Charck Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


Staff Tonic 
HARVEST ANTHEMS. Notation: Sola: 


Sing to the Lord of Harvest ... wes = 3d. 2d. 


While the earth remaineth 3d. 2d. 
Blessed be the Name of the Lord 3d. 2d. 
SERVICES. 

Magnificatand Nunc dimittisinC (partlyin Unison) 3d. 13d, 
Magnificat and Nunc dimittis in D 3d. 2d. 
Magnificat and Nunc dimittis in G 3d. 2d. 
Te Deum in Free Chant Form 3d. 2d. 
Te Deum in B flat 3d. 2d. 
Communion Service in G ad. 

AmeninG ... one jas 1d. 1d. 

ORGAN. 
Voix Seraphique (for Recitals) 2s. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) ... 1,6 1/- 


London: NovELLO AND Company, Limited. 


Specimen copies of Anthems and Services free on a? to 
. Hw. MAUNDER, Hilltop, Belmont Park, London, S.E 


EDWYN A. CLARE’S 


FAVOURITE ANTHEMS AND SERVICES. 
Very Popular. Over 300,000 copies sold. 


NEW HARVEST ANTHEMS. 


HE GIVES US FRUITFUL SEASONS. Sol-fa,2d. O.N. 4d. 
Just Published. Bright, powerful Choruses, fine Bass Solo, and 


charming Soprano or Tenor Solo (or Soprano Chorus). 
THE FRUIT OF THY WORKS. 8th ooo. Sol-fa,2d. O.N. 4d. 
New last year. As anticipated, this Anthem has already becomes a 
great favourite. It is exceedingly pretty. 


PRAISE THE LorD, O JERUSALEM. Easy. 29th 1000 3d. 
A very popular Anthem. Sung at Two Choral Festivals. 
O LorpD, HOW MANIFOLD. For Parish Choirs. 6th 1000. 4d. 
THOU CROWNEST THE YEAR. Easy. gth 1000. Sol-fa, ad. : O. N. 3d. 
FEAR NOT, OLAND. Easy. 6th 1000 3d. 
SING UNTO GOD WITH THE VOICE OF THANKSGIVING. 14th 1000 4d. 
A splendid Festival Anthem. Always goes well. 
How GREAT Is His Goopness. An impressive Anthem. gth 1000 3d. 
THE EYES OF ALL WAIT UPON THEE, 31St 1000. Sol-fa,2d.;O.N. 3d. 


Exceedingly popular. Sung at Two Choral Festivals. 
FavouRITE MAGNIFICAT AND Nunc pimitTis in D. 16th1o0o 4d. 
Sung at a Festival at Petersham, New South Wales. 
London: NovELLO AND Company, Ltd., 1, Berners Street, W. 
New York: NovELLo, Ewer Anp Co. 


WO SETTINGS of the GENERAL THANKS- 
GIVING. 
No. 1, in the Key of G, for Voices in Unison and Organ Accom- 
paniment. 
No. 2, in the Key of C, for s.a.t.B. (Unaccompanied). 
By T. Everarp W. Hutton. Price 2d. each. 
London: NovELLo AND Company, Limited. 
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CHURCH MUSIC 


EDWARD BUNNETT, Mus.D. Cantar. 





Just Published. 
NOVELLO'S TONIC SOL-FA EDITION. 


SERVICE No. I. 





SERVICES. ia ~ . a 
Te Deum laudamusin E. Four Voices... ie ie see. ae l H E OF EF I C E FOR I H E 
Benedictus ry Ncw a inE 7 j iad e 3d. 
Magnificat and Nunc dimittis in Four Vv dices” me > a Y 
Cantate and Deusin E. Four Voices tes aka ae ome) HOLY CO M M U N I O N 
Communion Service in E pe wax Gat ; ‘ 
Do. do. inG. ForMen’sVoicesonly ... ... gd. | InTROIT; Kyrie ELerson (1 & 2); BEFORE AND AFTER THE GosPEL ; 
oo CREDO; OFFERTORY SENTENCES; SuURSUM CorRDA; SANCTUS: 
ANTHEMS. LE ; 
Blessed be Thou (Harvest) waa aes ne acs Ses Grorta IN EXxcevsis 
Do do. Tonic Sol-fa ... Me aad ws ede arene sass aa el Dh 
0 clap vour hands (Harvest) Me we a ae «as 40 SET TO MUSIC IN THE KEY OF E FLAT 
Do. do. Tonic Sol-fa_ ... wi as «se We 
The Lord hath — 3 Zan iis ve on BY 
ord i y Sheph ig aes ae es sae 
The Lorc ismy S epher 3 JOHN STAINER, 
SECULAR VOCAL. Net. M.A., Mus. Doc., Oxon. 
Soxnc—‘‘ By the wayside’’ (Soprano). With Violin and Organ s. d. 
Accompaniment adlib. ... vt aes per el. "Pies . ‘ . eae 
“The Last Prayer” (Contralto) . ig Tonic SOL-FA, PRICE SIXPENCE. 
Part-Soxas—'' Now Autumn crowns the all ‘ eau 
‘*The Rhine Maiden"’ ... = wh Pee es London: NovELLo AND Company, Limited. 
‘* Over hill, over dale”’ Oo 3 
Sar Just Published. 
London: NovELLo AND Company, Limited. ad 
Just Published. THREE PIECES FOR 
~~ 
ABIDE WITH ME CHILDREN 
an EVENING AnTREN FOR THE PIANOFORTE 
i sanosonealeiens 1. DOLLY'S LULLABY. 2. A RAINY DAY. 
FOR SOPRANO AND TENOR SOLI, UNACCOMPANIED 3. SWING SONG. 


AND FULL CHORUS (S.A.T.B.) 
COMPOSED BY 


ALFRED J. GENTRY. 


DUET (S.A.), 


Price Threepence. 


London: NovELLo AND Company, Limited. 
New York: NovELLo, EWER AND Co. 


EASY SETTINGS OF 


MAGNIFICAT & NUNC DIMITTIS 


AND 


OFFICE OF HOLY COMMUNION 
STRETTON SWANN, Mus.B. 


Specimen copies free from Composer, 181, Longley Road, 
Tooting, S.W. 





MAGNIFICAT & NUNC DIMITTIS 


IN E FLAT 


BY 

HENRY T. TILTMAN. 
Price Sixpence. 

London: NovELLO AND COMPANY, 


VENING SERVICE in D. By A.rrep J. Dye. 
Price 4d. 
London: NovELLO AND CoMPANY, 


ILL’S EASY VOLUNTARIES.—‘“ Messiah,’ 
‘*Judas,"’ ‘‘ Elijah,”’ ‘‘ St. Paul,’’ ‘‘Creation."’ 1s. each book. 
London: NovELLo AND Company, Limited. 


HOIRMASTERS giving Name of Church can 
have FREE SPECIMEN COPIES of New Harvest Anthems. 

SIX NEW ONES of exceptional interest are just published, and 
Three will be sent FREE TO ANY CHOIRMASTER on receipt of 
post card. If preferred, last year’s immensely successful anthems, 
“The Feast of Harvest’’ (13th tooo) and ‘‘ The fruit of Thy works”’ 
(8th 1000), with one new one can be sent free instead; or, the whole 
eight Anthems may be had for 6d. stamps. Also, now ready, the 
NEW HARVEST CANTATA, “ A Joyful Thanksgiving.’’ 1s. 6d. ; 
Sol-fa, 1s. Band Parts printed. Another attractive work, destined 
to give pleasure to hundreds of Choirs. SPECIMEN COPY, 6d. 
Address, Caleb Simper, ‘' Kilbirnie,"’ Barnstaple. 


Limited. 


Limited. 





V USICAL OPINION (2d.; 


Send 4d. for new number to 35, Shoe Lane, 


London, E.C. 





Founded 1876 


About 2s5ocols. interesting Reading and Advertisements. 


COMPOSED BY 


HUBERT G. OKE. 
Price Two Shillings net. 


London: NovELLO AND Company, Limited. 


Just Published. With 22 Illustrations. 8vo. 7s. 6d. 


THE ACT OF TOUCH 


IN ALL ITS DIVERSITY 
An ANALYSIS AND SYNTHESIS OF 
PIANOFORTE TONE-PRODUCTION 
by TOBIAS MATTHAY, 
Fellow, Professor, and Examiner of the Royal Academy of Music, 
London, &c. 
Part I.—INTRopucToryY. The Problems of Pianoforte Education. 
Part II.—The Instrumental Aspect of Key-treatment. 
Part II1I.—The Muscular Aspect of Key-treatment. 
Part 1V.—On Position. 

“Surely never was any subject gone into more thoroughly and 
methodically by anyone than this of Pianoforte-P laying by 
Mr. Matthay."’—Musical News. 

*.* Prospectus sent on application. 

LonGMANs, GREEN, AND Co., 39, Paternoster Row, 

New York and Bombay. 


London ; 


THE 


| MALE VOICE CHANT-BOOK 


A COLLECTION OF 
THREE-PART (A.T.B.) CHANTS 
ADAPTED TO THE BOOK OF PSALMS. 


Price Three Shillings. 
In Cloth, 4s. 
London: NovELLo AND Company, Limited. 


Just Published. 


A CONCERT OVERTURE FOR FULL ORCHESTRA 
COMPOSED BY 


ARTHUR HERVEY. 


Full Score, ros. 6d.; String stint Dei 6s.; Wind Parts, 17s. 
Pianoforte Arrangement, 2s. 6d. 








London: NovELLo anp Company, Limited. 
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JUST PUBLISHED. 


ADDITIONAL HYMNS 


WITH TUNES 
FOR USE WITH ANY OTHER CHURCH HYMNAL. 


272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 


Single Specimen copies sent post-free to the Clergy and Organists, on application to the Publishers direct, at the following 
prices: Hymns, with Tunes, 2s.: Hymns only, 8d. 








PREFACE. 

As its name implies, this book is designed for use with, and not in place of, other Church Hymnals. 

For this reason, the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no 
other Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in 
this work is found in Hymns Ancient and Modern, so that with the two books no duplication occurs. 

The lack of certain well-known hymns in that book and the need of extra hymns for certain occasions are often felt. This is clear from 
the fact that many supplemental appendixes and leaflets are now used with it, particularly books for mission services, children's use, and 
other special occasions. 

_ _ It may be said by many that we already have too many hymns, and that a large number are most unsuitable. There is no subject upon 
which persons differ more thoroughly than the suitability of different hymns. No two people will ever agree as to all the hymns in an 
collection. The only way of dealing satisfactorily with this problem seems to be to give a comprehensive compilation, together wit 
guidance as to the character of each hymn. Hence, in the index of first lines a letter has been prefixed to each hymn giving an indication 
as to its characteristic—whether a hymn of direct praise, a prayer, or sentimental, historical, etc., etc. Those who object to hymns of any 
particular class can, therefore, easily avoid their use. 

Guided by these two principles, hymns have been included for the following reasons :— 

1. Hymns which, being in constant request, are inserted, not necessarily because of their merit, but rather because they have been found 
to be of real use in many cases. 

2. Since the formation of other hymn books, much greater prominence has been given to music in connection with Choral Celebrations, 
and with this has grown a want of more hymns, especially short ones of one or two verses for different parts of the service. 

3. So also has there grown a demand for further hymns on Almsgiving, for Processionals of a greater length than usual, for Harvest, 
Flower, and Mission Services, besides other special occasions. , - 

4. Finally, it is felt by very many to be a mistake to accustom children tothe use of a Childrea’s hymn book which will be discarded 
when they have grown older. Far better is it to accustom them at once, when young, to love the hymn book which they will use in after life. 
For this purpose a few more children's hymns than are supplied in other books seem to be wanted. C.W.AB 


WorbDs ONLY, IMPERIAL 32MO, CLOTH, ONE SHILLING. 
Ditto. Mepium 32Mo, DiamMonpD TyPE (én the Press). 


~— NOVELLO'S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


Dan GODFREY, Jun., GEORGE MILLER, Mus. Bac., 
AND OTHERS. 


s. d. s. d. 
BENDALL, WILFRED.—Pas Seul os site ws wie 5 o Hormann, H.—‘‘ Kirmess’' (Rustic Pictures). Book II. «- & 6 
CoLEeRIDGE-TaAyLor, S.—Four Characteristic Waltzes ... «» 15 © MACKENZIE, A, C.—-‘‘Benedictus’’ (from ‘‘ Six Pieces for 
Cowen, F. H.—Four English Dances (in the Olden Style) ... 15 0 Violin '’) Se ne ae ins a ia os a 
— Coronation March ... a aes ae is - +. I0 6 —— Ballet Music (‘‘ Colomba"’) eve ee oe “os on 
CRESER, WILLIAM.—Wedding March 3 6 —— Courante (‘‘ Ravenswood"’) es, ay an oth we 6 
ExuaGar, Epwarp.—Chanson de Matin 3 6 —— Funeral March (‘‘ The Story of Sayid'’) 3 6 
— Chanson de Nuit ... ase = 3 6 —— ‘‘ The Empire Flag”’ es ass ze ase ats ae IES 
— Imperial March 9 © MACPHERSON, STEWART.--Orchestral Ballad... ae ae “358 
— Mazurka a a 5 © MILLER, GEoRGE.—Sclemn March ... ae exe was a & 8 
—— Sérénade Mauresque ee 5h st ae 5 © Morigue.—March (‘‘Abraham”’)... ie an sae ee a 
— Contrasts (The Gavotte, a.D. 1700 and 1900)... 5 © Morey, CH.—Emperor Gavotte (‘‘ Cornflower "’) ais daa 
— Meditation (‘‘ Light cf Life’) ... see sos 5 o OusELEY.—March (‘‘ St. Polycarp’’) ae ae ans ‘ 7 6 
E.vey, G. J.—Festal March aS prs 5 © POPULAR PART-SONGS ... ne eee as oe 
FaninG, Eaton.—‘‘ The Queen’s Song"’ ... 7 6 RAMEAU.—Gavotte me ses re 4 6 
— Song of the Vikings he se ae ee 5 0 RoEckEL, J. L.—Graceful Dance aan pa ‘es ia oe 
Forp, Ernest.—Grand Valse (‘‘ Faust’ Ballet) ... 1o 6 S1tx Hymn Tunes (composed for Commemorations of Queen 
— Scéne Bacchanale (‘‘ Faust"’ Ballet) ... an ond vor 1G: DO Victoria’s Long Reign) ... mn ‘ie w“ on as & 
GERMAN, Epwarp.—Bourrée and Gigue (‘‘ Much Ado about Smart, Henry.—Festive March in D ae “oe 7 6 
Nothing”’) _... ae aa = ses ae se «+ 12 0 SPINDLER, Fritz.—‘‘ Husarenritt"’ ... 7 6 
— Coronation March (‘‘ Henry VIII.’’) ... aay re «. 7 6 SpoHR.—‘‘ Calvary '’ (Selection) ; roe 7 6 
—— Gipsy Suite (Four Characteristic Dances) ... seh ws. 15 © SULLIVAN, A.—‘‘ In Memoriam "’ Overture 10 0 
— Harvest Dance (from ‘‘The Seasons"’) ... sa ... 10 0 —— Onward, Christian Soldiers... ave 2 6 
—— Masque (Three Dances from ‘‘ As you like it’ Music) .... 15 o —— Ditto. For Brass Band ... : 2 6 
— Overture to ‘Richard III.""... ave se oe «+ I2 0 THREE SACRED PIECES, Viz. :— ace eee we ae ee 
— Three Dances (‘‘ Henry VIII."’) Ry a avs sso GO ‘* Blessed be the God and Father"’... S. S. WESLEY 
Guinka.—Polonaise (‘‘ Life for the Czar'’) ai a ne 6 ‘*O Gladsome Light”’ (‘‘ Golden Legend"’) A. S. SULLIVAN 
Gounop.—Judex (‘‘ Mors et Vita’’)... is cee | ant “a Su) March (‘‘ Occasional Oratorio '’) «+ «« HANDEL 
— Ditto. (For Brass Band) ins ‘ib a a we 2 0 TSCHAiKOwSKy.—Marche Militaire ... es we des ww @ 2 
— ‘‘Morset Vita’’ (Selection) ... abe ne ses w. 15 0 WareEING, H. W.—Summergold Gavotte ... ave a» 2G 
— Marche Solennelle an oie se Me = «. 7 6 WeEnpDT, TuH.—Air de Ballet with Intermezzo... oe “x 2S 
—— Six Sacred Pieces ... ay ae ay ie ae +. 10 6 WEST, JoHN E.—Maypole Dance... “a sab Ee x 2 16 
—— ‘The Redemption "’ (Selection) aos oss ene wee, ES OL —— Commentoration Maren. ss aes wes; (ses (wee, 
Haynes, BattTison.—Westwood Gavotte ... = Ae ws. 5 © ZIMMERMANN, AGNES.—March = mae ove te. 
HERVEY, ARTHUR.—‘‘On the March.” a aes ase «9 © SIx Crassicay Pieces for SMALL Military Band... = ae § OC 
Hiacs, H. M.—‘‘ Our Queen"’ (Quick March) ... ne ee. o| THE MILITARY CHURCH PARADE SERVICE BOOK... ee ow F 0 
Hormann, H.—‘‘ Kirmess'’ (Rustic Pictures). Book I. oe ASO 


LoNvON: NOVELLO AND COMPANY, LIMITED. 
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PROGRESSIVE STUDIES 
FOR THE VOICE 


PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


G. HENSCHEL. 


IN TWO PARTS. 





PART I. 
STUDIES IN SUSTAINED 


SINGING 
FOR A HIGH VOICE. 





PART II. 


STUDIES IN FLORID SINGING 
FOR A HIGH VOICE. 


Each Part may also be had for a Mepium Voice and for 
a Low Voice. 





PricE Four SHILLINGS EACH Part. 





London: NovELLo AND Company, Limited. 


MINIATURE FULL SCORE 
VARIATIONS 


FOR ORCHESTRA 


EDWARD ELGAR. 


(Op. 36.) 








’ Price Five Shillings net. 
Pianoforte Arrangement by the Composer, 3s. 6d. 
Pianoforte Duet arrangement in preparation. 





London: NovELLo anp Company, Limited. 
Just Published. 


THE CENTURION’S SERVANT 


A SHORT SACRED CANTATA 
FOR USE IN PLACES OF WORSHIP. 
MUSIC BY 
F. W. PRIEST, A.R.C.O., 


Pupil of Mr. ALFRED R. Gaut and Gardner Scholar at the 
General Institution for the Blind, Birmingham. 











‘The music is natural and unaffected, and the composition should 


meet with a sympathetic reception.’’— Birmingham Daily Post, 
March, 1904. 

‘Critics were present in force and were delighted, as ‘The Cen- 
turion’s Servant’ was an immediate success.’’ — Daily Illustrated 


Mirror, March, 1904. 
‘Well written, and the text reverently set.""—Musical Times. 


Price Eightpence. 





Just Published. 


VALSE BRILLANTE 


FOR ORCHESTRA 


COMPOSED BY 


W. H. REED. 





PIANOFORTE ARRANGEMENT 
Price Two Shillings net. 


Orchestral Parts (Jn the Press). 





London: NovELLo anp Company, Limited. 
Just Published. 


A 
NORTHERN CRADLE SONG 


FOR PIANOFORTE 


COMPOSED RY 


OTTO MANNS, Jun. 





Price One Shilling and Sixpence net. 
Arrangements for Violin, Viola, or Violoncello, with Pianoforte 
Accompaniment, ts. 6d. each. 





London: NovELLo AND Company, Limited. 
Just Published. 


GAVOTTE AND MUSETTE 
SUITE FOR ORCHESTRA 


String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Arrangement for Pianoforte, 2s. 


VALSE MELANCOLIQUE 
SUITE FOR ORCHESTRA 


String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Arrangement for Pianoforte, 2s. 














COMPOSED BY 


THEOPHIL WENDT. 


London: NovELLo AND Company, Limited. 





EORTY-EIGHT 
PRELUDES AND FUGUES 


JOHN SEBASTIAN BACH 


OF STUDENTS 





ANALYSED FOR THE USE 
BY 


FREDERICK ILIFFE 


M.A., Mus. Doc., Oxon. 





EXTRACT FROM PREFACE. 

“The object of the present analysis is to place in the hands of 
students a detailed and exhaustive scheme of every Prelude and 
Fugue. In the Preludes the mode of procedure has been: (1) To give 
the Figure upon which each Prelude is built ; (2) to give the Prelude 
itself in full and copiously marked, or in a reduced form showing the 
structure; (3) a ‘Summary’ of the piece; and lastly, general ‘ Remarks’ 
upon the structure and treatment of the materials. For the Fugues a 
Tabulated Analysis—bar by bar—is first given, then a ‘Summary’ 
and ‘ Remarks’ as before.”’ 

IN FOUR PARTS, PRICE ONE SHILLING EACH. 
Or, complete in One Volume, Three Shillings ; 
in paper boards, Four Shillings. 





London: NovELLo AND Company, Limited. 


London: NovELLo anp Company, Limited. 
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Festival, Royal Opera, Covent Garden, 
March 16, 1904. 


FROISSART 
CONCERT OVERTURE FOR ORCHESTRA 
COMPOSED BY 


EDWARD ELGAR. 
(Op. 19.) 
String Parts, 4s. 6d.; 


Performed at the Elgar 





Full Score, 7s. 6d.; Wind Parts, gs. 





PIANOFORTE ARRANGEMENT BY 
JOHN E. WEST. 


Price Two Shillings and Sixpence net. 





London: NOvVELLO AND Company, Limited. 


SONATA IN E MINOR 
FOR THE PIANOFORTE 


JOHN B. McEWEN. 


Price Three Shillings and Sixpence net. 





London: NovELLo anp Company, Limited. 


VAGABONDS 
FOUR-PART SONG 
WITH PIANOFORTE OR ORCHESTRAL ACCOMPANIMENT 
THE WORDS WRITTEN BY 
SOMERVILLE GIBNEY 


THE MUSIC COMPOSED BY 


EATON FANING. 





Price ry ape 
Tonic Sol-fa, 3 


String Parts, 2s. 6d.; Full Score a Wind Parts, MS. 





London: NovELLO AND Company, Limited. 


Just Published. 


DIE APOSTEL 


EIN ORATORIUM 
EDWARD ELGAR 


(Op. 49). 


Auf Grundlage des Bibeltextes fir die deutsche Auffiihrung 
eingerichtet 


VON 


JULIUS BUTHS. 





Preis 8 Mark netto. 
Chorstimmen 8 Mark netto. 





London: NovELLo AND Company, Limited. 


Just Published. 


COMPOSED EXPRESSLY FOR AND SUNG BY 
MR. BEN DAVIES. 


JOLLY SHEPHERD 
SONG 


JOHN WOOTTON 


(c. 1600) 
MUSIC BY 


A. HERBERT BREWER. 


Price Two Shillings net. 





London: NovELLo AND Company, Limited. 





SIX 


OCTAVE STUDIES 


FOR 


PIANOFORTE 


COMPOSED BY 


WILLEM COENEN. 





PricE THREE SHILLINGS. 





London: NovELLo AND Company, Limited. 


BUNTE BLATTER 


TWELVE EASY PIECES 
FOR 


VIOLIN (inthe First Position) AND PIANOFORTE 
COMPOSED BY 


HANS SITT. 





(Op. 84.) 

Book I. Book 3. 
1. Canzona. 7. Romanza. 
2. Menuett. 8. Gavotte. 
3. Gondoliera. g. Arietta. 

Book 2. Book 4. 
4. Capriccio. 10. Walzer. 
5. Elegie. 11. Berceuse 
6. Tarantella. 12. Mazurka. 


Price Two Shillings each Book. 
London: NovELLo AND Company, Limited. 


Just Published. 


TRANSCRIPTIONS 


A. HERBERT BREWER. 





ORGAN 








No.1. PRELUDE AND ANGEL'S FAREWELL 

(‘‘ Gerontius ’’) + EDWARD ELGAR 2s 
» 2 FUNERAL MARCH (from the Music to ‘‘ Grania and 

Diatmid"”’)  ... «.» EDWARD ELGAR 25. 
» 3 CHANSON DE NUIT... oe Pe ne Ps 2s. 
» 4 CHANSON DE MATIN ase Pe 2s. 
» 5» PASSACAGLIA (from ‘‘A Song i nt’ ‘) 

GC... Lore 8; 

London: NovELLo AND Company, Limited. 

No. 61. Novello’s Music Primers and Educational Series. 


THE VIOLA 
BERTHOLD TOURS 


EDITED BY ALFRED GIBSON. 
‘The best of its kind.’"—Birmingham Daily Post. 
Price Two Shillings. Paper boards, 2s. 6d. 
London: NovELLo AND Company, Limited. 


SUNG BY MISS EDNA THORNTON. 


TWO SONGS 


(a) THE OLD OLD SONG. (b) SOFT, SOFT WIND. 
THE WORDS WRITTEN BY 


CHARLES KINGSLEY 


THE MUSIC COMPOSED BY 


BOTHWELL THOMSON. 


Price Two Shillings net. 











London: NovELLO AND Company, Limited. 
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NEW 


———— s 
AKIMF NKO, T.—Petite Ballade. For Clarinet and Pianoforte. 
0 





»> 19 eee eee eee aoe eee see eee eee ee 
AREN KY, A.—Kinder-Suite (Canons). For Two Pianofortes 
dg Hands). Op. 65. Complete 3 ; net 6 
1. Praeludium in A; Aria (Basso continuo), A minor; 
3. Scherzino, Cc: «4 Covce. G; 5. Elegia, B minor; 
6. Romanze, F major; 7. Intermezzo, A minor; 8. Alla 
polacca, A major. 
— Ara hesques (Suite of Six). Op. 67 ed net 2 
BARMOTIN, S.- -Theme with Variations. For Pianoforte. 
: net 3 


"Op. 2 


Op. 
_— Tin ee Lieder ohne Worte. ke 
Me slodie. 


D'AMBROSIO. — Souvenance. For Violin and 
Pianoforte ae ree ia ae a net 2 
_— Four Pieces. For Orchestra :— 
1, Andantino. Score, 3s. net; Parts ... ta a we 
2. Paysanne. Score, 2s. 6d. net: Parts ees fe a Oe 
. Ronde des lutins. Score, 5s. net; Parts ... ie oo 
1. Tarantelle. Score, 5s. net; Parts ee ; Io 


DEBUSSY, C.—Danse Sacrée and Danse Profane. For Harp 


and Strings :— 


Full Score net 6 o| String Parts ... net 6 

Harp Part we oe oe ve 
DUBOIS, T. —Ombres and Lumiéres. Six Piecettes. For 

Pianoforte. Complete ie ss a net 4 

1. Prelude sombre 

2. Petit Badinage } » 2 

3. Interlude Grave ) : 

4. Risette j ” 

5. Postlude Triste = 

6. A Cache-Cache ‘ 3 3 
—— Trio. For Pianoforte, V iolin, a V heat ilo 10 


—— Promenade Sentime ntale. Duet. For Violin and Vv iolon- 


cello, with Accommaniment of the Pianoforte.. F net 3 
—Petits Révesd’Enfants. Two Pieces. For String Orchestra: — 

Score... net 1 6| Parts ... net 2 
FOOTE, A. Twenty Preludes. For Pianoforte. “Op. 52 » 3 
FUCHS, A.—String Quartet (E minor). Op. 40:— 


Score ... ne net 2 0] Parts ... 
—— Andante Sostenuto from Op. 4o. For Violin and Pianoforte 4 


GLAZOUNOW, A. — Moyen-Age. Suite. For Orchestra. 
Op. 79 :— 
Full Score ae net 12 0 | Parts net 28 
Two Pianofortes (Four Hands) ... x se ss a 10 
GRIMALDI, F.—Suite Passionée. For Pianoforte. Op. 118. 
Complete aes ea ca ae net 3 
LAZARUS, G. —Petite Suite. For Pianoforte. Op. 87. 


Complete Se i“ ee “ ay net 2 
I. Praeludium ; 2 “Arietta ; 3. Gavotte; 4. Scherzo 
giocoso; 5. Rondo alla Russa. 

LIADOW, A.—Polonaise. For Orchestra. Op. 55 :— 
Full Score net 3 6{ Orchestral Parts net 8 


Pianoforte Duet 


MALICHEVSKY, W.—Quatuor. For Two Violins, Viola, and 


Violoncello. Op. 2:— 
Pests ks net 8 
Arrangement for Pianoforte ‘Duet. 7 


Divertissement Ballet en deux Actes. 
net 8 

. Ronde des Cigales, 

4. Vieux Noel, 

6d. net; 


MASSENET.—“ Cigale.”’ 
Pianoforte Score 
1. Le Reveil de Cigale, 1s. net: 
2s. 6d. net; 3. Le Devin Baiser, Is. net; 
1s. 6d. net; 5. Valse Tourbillon des Autans, 2s. 


6. Ouvre moi ta Porte, 1s. 6d. net; 7. Berceuse Angelique net 1 
MEDTNER, N.—Sonata (in F). For Pianoforte. Op. 5 a 
ee F, S.—Prelude. For Strings, Harp, and Horn in F 

Solo :— 

Score as net 1 o| Parts .. - net 2 
PEROSI, L.—Tema Variato. For Orchestra :— 

Full Score net 8 o| Parts ... ee we s ® 

Pianoforte Duet = ah ee wo. & 
RACHMANINOFF .—Second “Conce to. For Pianoforte and 

Orchestra :— 

Full Score In the press. | Parts . In the press. 

Two Pianofortes net 10 
— Variations for the Pianoforte upon a Theme of Chopin. 

Op. 22 a. one a met 4 
— — Preludes. "For Pianoforte. “Op. 23 a oe ae 

No. 10, for Violoncello and Pianoforte .. - wa § 
RUBINSTEIN, N.—Polonaise. Scene de Bal. For Two 

Pianoftortes (F our Hands). Op.17 Se aa SZ 
SCRIABINE, A.—Four Preludes. For Pianoforte. Op.3F «. 3 
SKRJABIN, A.—Sonata ‘No. 4). For Pianoforte. Op. 30 net 1 
STRADAL, A.— Transcriptions. For Pianoforte Solo :— 

Bacu. —Prelude and Fugue for Organ (E minor) net 2 

— The same. (Gmajor) ... i on 

Krers.—Grosse Fantasie und Fuge for Organ(G major) ,, 2 

Bertioz.—Tanz der ongenge 3 aus Fausts Verdammung I 

— Chor der Sylphen u. Gromen u. Sylphen Tanz aus 

Fausts Verdammung net 1 

—— Die Hdllenfahrt aus Fausts Verdammung I 

Liszt, F.— Das Rosenwunder aus der Heiligen E lizabeth | ‘9 

—— Gewitter und Sturm do. do. ‘~ 2 

—— Das Wunder aus dem Oratorium Christus es ao ® 

- Der Einzug in Jerusalem aus dem do. 25 I 
TANIEW, S. I —Fifth Quatuor. For Two Violins, Viola, and 

Violoncello. Op. 13:— 

Parts .. F we ww. = =met 4 

Arrangement for Pianoforte Duet <a iia a « 


Sold at half-price, if not waeiee net, 
Lonpon: NOVELLO AND COMPANY, Limitep 


FOREIGN PUBLICATIONS. 


6 


6 
6 


THREE SONGS 


COMPOSED BY 


ARTHUR SULLIVAN. 


LONGING FOR HOME 


THE WORDS PY 


JEAN INGELOW. 


MY HEART IS LIKE THE SILENT LUTE 


THE WORDS BY 


BENJAMIN DISRAELI. 


TO ONE IN PARADISE 


EDGAR ALLAN POE. 





Price Two Shillings each net. 


London: NOvELLO AND Company, Limited. 


SONATA IN E FLAT 


BY 


J. S. BACH. 
TRANSCRIBED FOR ORCHESTRA 


PY 


H. H. WETZLER. 
FULL SCORE 


Price Seven Shillings and Sixpence. 
String Parts, 2s. 6d.; Wind Parts, 7s. 3d. 


London: NovELLo AND Company, Limited 


Just Published. 


IN THE SPRING 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 


JOHN E. WEST. 


Price Two Shillings net. 








London: NovELLo AND Company, Limited. 








SPRING SONG 


FOR THE 
ORGAN 


COMPOSED BY 


ALFRED HOLLINS. 
Price One Shilling. 


London: 


NOvELLO AND Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s.; Choral Parts, 1s. each. Also 


“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH 
Mus. Bac., Cantab. 
Limited. 


London: NovELLO AND COMPANY, 
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THE WORD 


GRAMOPHONE 


IS NOT GENERIC, 


IT DESCRIBES AN INSTRUMENT WHICH IS 


MANUFACTURED SOLELY BY THE 


GRAMOPHONE AND TYPEWRITER, Ltd., 


21, CITY ROAD, LONDON, E.C. 





THE GRAMOPHONE 


THE 


Is 


MOST SCIENTIFIC OF ALL SOUND REPRODUCING INSTRUMENTS. 


MADAME MELBA w rites: 


30, Great Cumberland Place, W. 

To the Manager, 
The Gramophone and Typewriter Co., Ltd., 21, City Rd., E.C. 
Dear Sir, i 
wonderful reproductions of my singing. I feel that in them all the 
care and trouble to which your experts went last month has found 
great reward. My friends who heard them are simply delighted with 


them. 
Yours faithfully, NELLIE MELBA. 


MADAME ADELINA PATTI writes: 
Craig-y-Nos Castle, Ystradgynlais, R.S.O., 
Breconshire, South Wales. 
To the Gramophone Co., City Road, London. 

Gentlemen,—I have much pleasure in stating that I have heard 
your Monarch Gramophone, and that I consider it a very remarkable 
instrument of its kind, and quite the most perfect that I have ever 
heard. It reproduces the human voice to such a fine point that in 


) 
| 
| 
| 
| 
| 


I have tried the records and find them really | 


listening to the records of Caruso, Plancon, &c., it seemed to me as if | 


those artists were actually singing in my saloons. I havenever heard 
anything to equal it. 


Yours truly, ADELINA PATTI (Baroness CEDERSTROM). 


MR. EDWARD LLOYD writes: 
Skippers Hill, Five Ashes, Sussex. 
March 3rd, 1904. 
The Gramophone Co., Ltd. 

I must confess to you I had no idea the Gramophone was such 
a scientific and musical instrument, nor that such strides had been 
made in the science of sound reproduction. I had hitherto refused to 
have a record made of my voice, believing the result would be 
inartistic. I am, however, absolutely satisfied with the records, and 
am content that future generations shall judge my voice by the 


Gramophone. ; 
Iam, yours faithfully, EDWARD LLOYD. 


JEAN DE RESZKE says: 
I consider the Gramophone a truly marvellous instrument, and 
one which reproduces the human voice to perfection. 


MADAME SARAH BERNHARDT says: 


I thought I was listening, not to the echo of the voice of Calvé, 
but Calvé herself—the marvellous and only Calvé, etc., etc. 





THE GRAMOPHONE AND TYPEWRITER, L7tp., transact their business 
with the public through a limited number of accredited dealers. 


Send us a postcard—the result will interest you—and we will send Catalogues of Gramophones and Records, 
and the name and address of the nearest dealer in our Gramophones, Gramophone Records, and genuine 
Gramophone Needles, sold only in metal boxes with our trade-mark picture, ‘‘ His Master’s Voice,’’ on the lid. (No 
other Needles should ever be used for playing Gramophone Records.) 


THE GRAMOPHONE & TYPEWRITER, LTD., 
21, CITY ROAD, LONDON, E.C. 


Anb aT BERLIN, HANOVER, PARIS, VIENNA, ST. PETERSBURG, BRUSSELS, AMSTERDAM, 
MILAN, LISBON, SYDNEY, CALCUTTA, BARCELONA, anp 
7, SHORTMARKET STREET, CAPE TOWN. 








In T 
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R.F.K 
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INJUNCTIONS. 


Ix THE HiGH CourT OF JUSTICE. 1903 G. No. 2557. 
CHANCERY DIVISION. 


Mr. JUSTICE ByRNE. 


Mr. GRESWELL, ) Monday, the 11th day of 


Regr. ) January, 1904. 
Between THE GRAMOPHONE & TYPEWRITER 

LIMITED Plaintiffs | 
and JAMES PATERSON trading as JAMES | 


PATERSON & CO. suedas PATERSONS 
LIMITED Defendant. 


UPON MOTION for an Injunction this day made unto 
this Court by Counsel for the Plaintiffs and upon hearing 
Counsel for the Defendant And the Plaintiffs and the 
Defendant by their Counsel consenting to this Order and 
the Defendant James Paterson by his Counsel undertaking 
that he will not himself nor his servants agents or workmen 
advertise or use the word ‘‘Gramophone"’ in connection 
with any talking machine or talking machines or records manu- 
factured offered for sale or sold by him and not manufactured 
or supplied by the Plaintiffs or so as to represent to the 
public or lead the public to believe that any such talking 
machine or talking machines or records has or have been 
manufactured or supplied by the Plaintiffs. 


(Stamp 5s.) | 


| W. Hayes. * 


This Court doth order that the Defendant James | 


Paterson do pay to the Plaintiffs the Gramophone and Type- 


writer Limited their costs of this Action such costs to be | 


taxed by the Taxing Master. 


And it is ordered that thereupon all further proceedings 
R.F.K.G. in this Action except for the purpose of enforcing this Order | 


be stayed. 


(Seal.) Exd. J. W. 
i 


.. W. 


In THE HiGH Court OF JUSTICE. 1903 G. No. 2477. 
CHANCERY DIVISION. 

(Assigned to MR. JusTICE FARWELL.) 
Mr. JustICE SWINFEN-Eapy. 


(At Chambers.) 


Mr. GRESWELL, Thursday the 14th day of 
Regr. January, 1904. 
THE GRAMOPHONE & TYPEWRITER 
LIMITED Plaintiffs 
and WILLIAM WALFORD BAYLIS sued 
and trading as W. BAYLIS & CO. 
Defendant. 


(Stamp 5s.) 


Between 


UPON the application of the Plaintiffs by Summons 
Entered dated the 5th day of January 1904 and upon easing the 
stl Solicitors for the Applicants and for the Defendant and upon 

W. Haves, reading the Writ of Summons issued in this Action on 

~~“ the 5th day of December 1903 and the Plaintiffs and the 
Defendant by their Solicitors consenting to this Order and 
the Defendant by his Solicitors undertaking that he will not 
himself or by his servants agents or workmen advertise or 
use the word ‘‘Gramophone’’ in connection with disc 
talking machine needles manufactured offered for sale or 
sold by the Defendant and not manufactured or supplied by 
the Plaintiffs or so as to represent to the public or lead the 
ublic to believe that any such needles have been manu- 
actured or supplied by the Plaintiffs and by his Solicitors 
undertaking to pay the costs hereinafter mentioned It is 
ordered that the Defendant William Walford Baylis do pay 
to the Plaintiffs their costs of and relating to this Action and 
of and consequent upon this application such costs to be 
taxed by the Taxing Master in case the parties differ. And 
it is ordered that all further proceedings in this Action 
except for the purpose of carrying this order into effect be 

R.F.K.G. stayed and for such purpose any of the parties are to be at 

liberty to apply as there may be occasion. _ Entg. 
Lib. at Seat. 


In THE Hi1GH CourT OF JUSTICE. 1903 G. No. 2532. 
CHANCERY Division. 
MR. JusTICE BUCKLEY. (Stamp 5s.) 


Mr. PEMBERTON, Friday the 18th day of 


Regr. December 1903. 
Between THE GRAMOPHONE & TYPEWRITER 
LIMITED Plaintiffs 
and M. H. RACKSTRAW, Islington 


Defendant. 


UPON MOTION for an Injunction this day made unto 
Entered this Court by Counsel for the Plaintiffs and upon hearing 
» Pec. Counsel for the Defendant and upon reading the Writ of 
Javes, SUMMons and both parties by their Counsel agreeing to 
treat this hearing as the trial of this action and consenting 
and the Defendant by his Counsel undertaking perpetually 
for himself his servants agents and workmen to refrain from 
advertising or using the word ‘‘ Gramophone”’ in connection 
with any talking machine or talking machines manufactured 
offered for sale or sold by the Defendant and not manu- 
factured by the Plaintiff Company or so as to represent to 
the public or lead the public to believe that any such talking 
machine or talking machines has or have been manufactured 
by the Plaintiff Company. 

This Court doth by consent order and adjudge that the 
Defendant M. H. Rackstraw do pay to the Plaintiffs the sum 
of Twenty Pounds for their agreed costs of this action. 

Ek. FP: 
Registrar’s Office. 


In THE HiGH Court OF JUSTICE. 1903 G. No. 3488. 


CHANCERY Division. 


ai Mr. JUSTICE JOYCE. 
LS. (At Chambers.) 


(Stamp 5s.) 


Mr. FARMER, Monday the 21st day of 


Regr. 7. December, 1903. 
Between THE GRAMOPHONE & TYPEWRITER 

LIMITED Plaintiffs 
and J. RICHARDSON trading as the Leader 


Cycle Company Manchester 
Defendant. 





UPON the Application by Summons dated the 18th 
Entered December 1903 of the Plaintifis and upon hearing the 
pedis Solicitors for the Applicants and for the Defendant and 
904. upon reading the Writ issued on the 8th December 1903 
and the Defendant by his Solicitors undertaking that he will 
not by himself his servants agents or workmen advertise or 
use the word ‘‘Gramophone"’ in connection with any 
talking machine or talking machines manufactured offered 
for sale or sold by him and not manufactured by the Plaintiff 
Company or so as to represent to the public or lead the 
public to believe that any such talking machine or talking 
machines has or have been manufactured by the Plaintiff 
Company. 

It is by consent ordered that the Defendant J. Richardson 
do pay to the Plaintiffs the Gramophone & Typewriter 
Limited the sum of £17 2s. od. for their agreed costs of 
this action. 

And thereupon it is ordered that all proceedings in this 
Action be stayed. 


THE GRAMOPHONE & TYPEWRITER, LTD., 
21, CITY ROAD, LONDON, E.C. 


AnD aT BERLIN, HANOVER, PARIS, VIENNA, ST. PETERSBURG, BRUSSELS, AMSTERDAM, 
MILAN, LISBON, SYDNEY, CALCUTTA, BARCELONA, anpD 
7, SHORTMARKET STREET, CAPE TOWN. 
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TWO PRIMERS ON OLD INSTRUMENTS AND THEIR 
MAKERS. 





A DESCRIPTION AND HISTORY 


OF THE 


PIANOFORTE 


AND OF THE 


OLDER KEYBOARD STRINGED INSTRUMENTS 


A. J. HIPKINS, F.S.A. 


Author of the Articles on the Pianoforte in the ‘* Dictionary of Music 
and Musicians"’ and in the ‘‘ Encyclopadia Britannica," also 
of ‘* Musical Instruments, Historic, Rare, and Unique.”’ 





THE WOOD ENGRAVINGS BY JOHN HIPKINS. 





As an expert on the subject of all musical instruments 
and especially those with keys, Mr. Hipkins was highly 
honoured all the world over.—(THE TIMES, June 4, 1903.) 


A DICTIONARY 
VIOLIN MAKERS 


COMPILED FROM THE BEST AUTHORITIES 


C. STAINER. 





This vesearchful book is much more than a Dictionary. 
It contains a mass of information concerning the fascinating 
subject of Violins and their makers; in fact, it is quite 
a storehouse of information pleasantly set forth by 


Miss Stainer. 





Price Two Shillings and Sixpence each. 
Paper Boards, Three Shillings each. 





London: NovELLO AND Company, Limited. 
Just Published. 
NOVELLO'S SCHOOL SONGS. 
(Epitrep sy W. G. MCNAUGHT.) 


Book 162. 


A 
GARLAND OF SONGS 
FOR CHILDREN 
SET tf. 
ARRANGED TO BE SUNG IN UNISON CONSECUTIVELY 
WG. McNAUGHT. 
mag songs our Fathers loved 


2. Let the hills resound 
3. Long, long ago 
4 
5 


Irish Air. 

BRINLEY RICHARDS. 
TAL BAYEY. 
James Hook. 

Old English. 
Welsh Air. 


4. The lass of Richmond Hill 

5. Good morrow, gossip Joan 

6, All through the night 

7. With jockey to the fair Old English. 
8. Auld lang syne az Scotch Air, 
g. God save the King .. oe os aXe — 





PRICE SIXPENCE. 
An Edition of the VocaL Parts On y in both Notations, price 2d., 
is published. 





Just PUBLISHED. 
THE HERO’S REST 
(DIE VATERGRUFT) 
AFTER LUDWIG UHLAND'S BALLAD 





ENGLISH TRANSLATION PY 
REV. CANON GORTON 
SET TO MUSIC FOR 
BASS OR BARITONE SOLO AND CHORUS (S.T.B.B.) 
BY 
PETER CORNELIUS. 


(Op. 19.) 


PRICE THREEPENCE. 





London: NovELLo AND Company, Limited. 


Just Published. 


A LA CAMPAGNE 
MORCEAU DE GENRE 
POUR VIOLON ET PIANO 
PAR 


W. H. REED. 





Price Two Shillings net. 





London: NovELLo anv Company, Limited. 


Just Published. 


CHANSON SERIEUSE 
VIOLON ET PIANO 


W. H. REED. 





Price Two Shillings net. 





London: NovELLo anp Company, Limited. 





Just Published, 


MAZURKA BRILLANTE 


POUR 
VIOLON ET PIANO 
COMPOSEE PAR 


W. H. REED. 


Price Two Shillings net. 








London: NovELLo AND Company, Limited. 


Just Published. 


BEHIND THE SILVER OF 
THE MOON 


SONG 
WITH ACCOMPANIMENT FOR PIANOFORTE 
AND ORGAN (AD LIB.) 
THE WORDS WRITTEN BY 


FRED. E. WEATHERLY 





THE MUSIC COMPOSED BY 


J. L. MOLLOY. 





Price Two Shillings net. 








London: NovELLo anp Company, Limited. 


London: NovELLo AND Company, Limited. 











THE 
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Just Published. Bi H E SN OW 
AND 


FAERIE SUITE 


FOR THE PIANOFORTE 
ELVES. 2. FAYS. 
3. GOBLINS. 

COMPOSED RY 


BERNARD JOHNSON. 


Price Two Shillings net 





London: NovELLo AND Company, Limited. 


O PEACEFUL NIGHT 


PART SONG FOR MEN'S VOICES (T.T.B.B.) 
THE WORDS WRITTEN BY 
W. HERBERT SCOTT 


THE MUSIC COMPOSED BY 


EDWARD GERMAN. 


Price Threepence ; Tonic Sol-fa, price 1d. 
Also published for s.a.T.B., price Threepence ; 
Tonic Sol-fa, price 1d. 








London: NovELLo AND Company, Limited. 


NEW ORGAN COMPOSITION 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ano FUGUE 


ON THE 
“ ADESTE FIDELES ” 
FOR THE ORGAN 


BY 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 





Price Two Shillings and Sixpence net. 





London: NovELLo AND Company, Limited. 
NEW CONCERT SONGS 


DR. ARTHUR S. HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
Each 2s. net. 
London : NOvELLO AND Company, Limited. 
F.BENEZER PROUT’S WORKS ON MUSIC. 


Bound in cloth. NET. 
ay revised - s. d. 





HARMONY: 
largely re-written, Seventeenth Edition.. 5 
ANALYTICAL KEY to the Exercises in the same oe 3 
COUNTERPOINT: Strict and Free. Eighth Edition ... 5 
DOUBLE COUNTERPOINT anv CANON. Third Edition 5 
FUGUE. Fourth Edition ... ii a 5 
5 

5 


Its Theory and Practice. 


FUGAL ANALYSIS. Third Edition <.. 

MUSICAL FORM. Fifth Edition 

APPLIED FORMS. Fourth Edition a os 

THE ORCHESTRA. Two Vols. -. each § 
Vol. I.—‘‘ The Technique of the Instruments." Third Edition. 
Vol. I1I1.—‘‘ Orchestral Combination." el Edition. 


AUGENER & Co., 199, Regent St., and 22, Newgate St. 


FRAN KLIN PETERSON’S Popular Text Books: 
ELEMENTS of Music. Seventh Edition. Bound, net ts. 
INTRODUCTION TO THE STUDY OF THEORY. A sequel 

to the ‘‘ Elements of Music,’’ and intended to prepare the student for 

Professor Prout’s Series of Theoretical Works. Bound, net ts. 6d. 
PIANIST’S HANDBOOK. A Theoretical Companion to Practice. 

Two Parts, each bound, net 1s. 6d. 

CATECHISM OF MUSIC. Bound, net 2s. 


AUGENER & Co., 199, Regent St., and 22, Newgate St. 


eoooooo°dcneo 





FLY, SINGING BIRD 
TWO TRIOS FOR FEMALE VOICES (S.S.C.) 
WITH ACCOMPANIMENTS FOR 
PIANOFORTE AND TWO VIOLINS 


COMPOSED BY 


EDWARD ELGAR. 





Price Sixpence each; Tonic Sol-fa, Three-Halfpence. 
String Parts, 6d. each. 
The Accompaniments also arranged for Small Orchestra. 
Full Score 5s. each. 


THE SNOW String Parts, 2s. 3d.; Wind Parts 3s. od. 
FLY, SINGING BIRD - aa 2s. 6d.: re ‘a 38 3d. 





London: NovELLo anp Company, Limited. 


NEW TE DEUM FOR 
PARISH CHOIRS 


BY 


W. L. BIGGS (in E flat). 


‘ This is a good and effective setting—there is nothing which smacks 
of difficulty merely for difficulty’s sake, and though a trained choir is 
of course needed to do it full justice, yet it would sound well with a 
choir of even moderate pretensions.’’—Oxford Times, Dec., 1903. 








Published by WEEKES AND Co., 14, Hanover Street, W. 


THE INCIDENTAL MUSIC TO THE DRAMA 
KING ARTHUR 


WRITTEN BY 
J. COMYNS CARR 
COMPOSED BY 


ARTHUR SULLIVAN. 


ARRANGED FOR CONCERT PERFORMANCE BY WILFRED BENDALL. 








Vocal Score, One Shilling and Sixpence. 
String Parts, 4s.6d. Full Score and Wind Parts, MS. 





London: NovELLo anp Company, Limited. 


THE WITCH OF ATLAS 


(AFTER SHELLEY) 
TONE-POEM 
(No. 5) 

FOR ORCHESTRA 
BY 


GRANVILLE BANTOCK. 


FULL SCORE 
Price Seven Shillings and Sixpence. 
String Parts, 4s. 6d.; Wind Darts, 13s. 
Pianoforte Arrangement by JosEF HoLsrooker, 2s. 6d. 








London: 


TUBAL CAIN 


BALLAD 
FOR CHORUS AND ORCHESTRA 
THE WORDS WRITTEN BY 
CHARLES MACKAY 
THE MUSIC COMPOSED BY 


THOMAS F. DUNHILL. 


Price One Shilling. 


NOVELLO AND Company ‘ Limited. 








London: NovELLo AND Company, Limite... 
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CHAPPELL & COV’S 





LATEST BALLAD CONCERT SUCCESSES | 


PRICE TWO SHILLINGS NET EACH. 





MAUDE VALERIE WHITE. EDWARD GERMAN. 
“TO HIS BELOVED.” “A FANCY” anp) F 
‘*‘LAND OF THE ALMOND BLOSSOM." ““ HEIGH-HO"’ f (Two Lyrics). 
*CANZONE DI TAORMINA.” 

? 

FLORENCE AYLWARD. GUY D’HARDELOT. 
‘SHEPHERD'S LULLABY.” “WHEN YOU SPEAK TO ME.” 
“ASPIRATION " anp) . “OUT OF THE DARKNESS.” 
“THE WINDOW"; (1 wo Songs). “TWO DAYS.” 

“ROSES OF ENGLAND.” “I HID MY LOVE.” 

“ LOVE'S AMULET” AND | or. Songs ‘“ BECAUSE.” 

“A SONG OF MORNING”; (Two Songs). “I KNOW A LOVELY GARDEN.” 
‘*AT REST” anp ‘‘ EACH ROSE” (Two Songs). 

‘* LOVE'S BENEDICTION." TERESA DEL RIEGO. 

LIZA LEHMANN. ““LES LARMES" (‘' Tears ”’). 


‘*HAPPY SONG.” 

‘*WHERE LOVE HAS BEEN.” 
‘* LIFE’S RECOMPENSE.” 
‘*REST THEE, SAD HEART.” 


‘IN THE TASSEL-TIME OF SPRING."' 
**SOUL’S BLOSSOM.”’ 
‘*LONG AGO IN EGYPT.” 


FRANCO LEONI. 


SS asa aaa JEANNE MALCOLM. 
**LOVE’S AWAKENING.” ‘*‘SOLDIER AND SLAVE.” 
GEORGE H. CLUTSAM. HERMANN LOHR. 


‘*THE STARS ARE WITH THE VOYAGER." 
**ROSE OF ISPAHAN.” 
‘‘COUNTRY WEDDING SONG.” 


** SUPPOSE” anp 
“FROM THE WONDROUS eves"| (Two Songs).| W. H. SQUIRE. 


‘*THE CROWN OF ENGLAND.” 
‘‘THE LITTLE IRISH GIRL.” 











“YOU PRETTY ROSE.” ‘““THE OLD BLACK MARE.” 
“VANITY FAIR.” ‘*THE JOLLY SAILOR.” 
PHILIP H. WILLIAMS. NOEL JOHNSON 
‘‘THE MAD DOG.” i 
“THE FIRST STAR” ‘*I TOLD THE ROSES.” 
‘“*DAY AND NIGHT” | crore Songs). ** SEA-SWALLOWS.” 
apni FRANK LAMBERT. 
HAROLD LONSDALE. “THE DEWDROP AND THE TEAR.” 
‘‘LOVE’S AFTERNOON.” | THE SECRET.” 
‘‘SUMMER’S IN THE WORLD.” ‘DEAREST, WHEN I AM DEAD” (rs. Gd. net). 
FOUR DANCES .... on from ‘“ Merrie England.”’ _ By Epwarp GERMAN. 


Pianoforte Solo, price 2s. net; Pianoforte Duet, price 3s. net ; 
Pianoforte and Violin, price 3s. net. 
THREE DANCES awe ... from “Nell Gwyn.” ... sis By Epwarp GERMAN. 
Pianoforte Solo, price 2s. net ; Pianoforte Duet, price 3s. net ; 
Pianoforte and Violin, price 3s. net. 
“IN DAYS OF OLD,” Suite of Three Dances. seis — - By MEREDITH BaLt. 
(No. 1. Morris Dance. No. 2. Danse Caractéristique (My Lady Barbara). 
No. 3. The Satyrs’ Revel.) 
Pianoforte Solo, price 2s. net. 


CHAPPELL & CO., LTD., 50, New Bond St., London, W. 


AND MAY BE HAD OF ALL MUSICSELLERS. 











London :—Printed by NoveLLo anp Company, Ltd., at Novello Works, Soho, and published at 1, Berners St., W., and 
80 & 81, Queen St., E.C. Sold also by Srmpkin, MARSHALL, HamILton, Kent & Co., Ltd., Paternoster Row, E.C.—July 30, 1904. 
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